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“LEEDS TRIENNIAL MUSICAL 
FESTIVAL. 


OCTOBER 33, 14, 15, and 16, 1886. 
Conductor—Sir ARTHUR SULLIVAN. 


Band and Chorus of 425 Performers. 
Wepnespay Mornina, Oct. 13.—Handel’s ISRAEL IN EGYPT. 
Principals: Miss ANNA WILLIAMS, Mrs. HUTCHINSON, 
Yadame PATEY, Mr. EDWARD LLOYD, Mr. BRERETON, and 
Yr, SANTLEY. 


| apenas Eventnc.—Mackenzie’s Cantata (written for the — | 
) THE STORY OF SAYID; OPERATIC SELECTION, 

P i als: Madame ALBANI, Mr. BARTON McGUCKIN, pee 

Yr, WATKIN MILLS. 


TuursvpAY Morninc.—Bach’s MASS IN B MINOR. Principals: 
Miss ANNA WILLIAMS, Miss HILDA WILSON, Miss DAMIAN, 
!; BARTON McGUCKIN, and Mr. SANTLEY. 


TaurspDAY Eventnc.—New Work, for Chorus and Orchestra, 
THE REVENGE, by C.V. Stanford; SYMPHONY IN C MINOR, 
No ; (Beethoven): WALPURGIS NIGHT (Mendelssohn). Prin- 
s: Miss DAMIAN, Mr. IVER McKAY, and Mr. BRERETON. 


ay Morninc.—ST. LUDMILA. Oratorio written for the 
val by Antonin Dvorak. Principals: Madame ALBANI, 
Yadame PATEY, Mr. EDWARD LLOYD, and Mr. SANTLEY. 


RIDAY EveNtING.—ADVENT HYMN (Schumann); SYMPHONY 
The Scotch”) (Mendelssohn); CONCERT OVERTURE (F. K. 

ersley); BALLET SUITE  &e. Principals: Mrs. HU TCHIN. 
?:DWARD LLOYD, and Mr. FREDERIC KING. 


sy Morntnc.—THE GOLDEN LEGEND, written for the 
y Sir Arthur Sullivan; Mendelssohn’s ST, PAUL (Part 1). 
Madame ALBANI, Miss ANNA WILLIAMS, Madame 
iss HILDA WILSON, Mr. EDWARD LLOYD, Mr. 
BARTON McGUCKIN, Mr. WATKIN MILLS, and Mr. 
FREDERIC KING, | 


na Concert, Saturpay Eventnc.—Mendelssohn’s ELIJAH. 
Miss ANNA WILLIAMS, Madame PATEY, Miss | 
Mr. EDWARD LLOYD, Mr. IVER MckAY, and as 
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SERIAL TICKETS (admitting to seven Concerts) . 5 5 0 

INGLE TICKET.—Morning—Front Seats and Gallery, 

Reserved I 

“ is Evening—Front ‘Seats “and Gallery, 
Reserved 015 Oo 
” ft Morning—Second Seats, Reserv ed.. 010 6 
Evening—Second Seats, Reserved... 0 7 6 


FIRST and SECOND SEAT TICKETS and PLANS are now 


/ 


Tkkets for Saturday Night’s Extra Performance of “ Elijah” can 
ow be obtained, 
Detailed Programmes, &c., may be had on application. 


trations to be vaddressed, 
Ald. FRED. R. SPARK, Hon. Sec. | 
Festival Office, e, Centenary Street, Leeds, August 16, 1886. | 
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LAR ~ CHAMBER CONCERT PARTY, 
nder the direction of re J. OWEN. | 


Vocalis 

MISS HANNAH. JOHNSON, 

Of Birmingham Town Hall Concerts, &c., &c. 
Solo Pianoforte and Accompanist: 

MISS JESSIE M. HILEY, 
Of Birmingham Town Hall Concerts, &c., &c. | 
Solo Violin: | 
F. WARD, | 

Of Birmingham Musical Festiv al, Town Hall Concerts, &c., &c. 


Solo Violoncello: | 
MR. J. OWEN, | 
Of Birmingham Musical Festival, Town Hall Concerts, &c., &c. | 
.Mr, J. Owen’s Chamber Concert at the Erdington Institute last 
Monday evening afforded a rare treat to lovers of good music. To 
Mr. Owen high praise is due for his highly satisfactory management 
ofthe concert."—Evdington Times. 
For terms and particulars of Concert Party, please address, 
Mr. J. Owen, Hamilton Villa, Hampton Road, Birchfield, Birmingham. 


\ R. BARTON McGUCKIN begs to announce 
; that he can accept Concert and Oratorio Engagements for 
the coming season. Address, N. Vert, Esq., 52, New Bond Street, W., 
% 270, Elgin Avenue, Maida Vale, W. \ 
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GLOUCESTER MUSICAL FESTIVAL. 
SEPTEMBER 7, 8, 9, and 10, 1885, 


Under the patronage of Her Most Gunatonn Majesty the Queen, and 
H.R.H. the Prince of Wales, K.G. 


PrincipaL VocaList 

Madame ALBANI. Miss ANNA WILLIAMS. 

Madame PATEY. Miss HILDA WILSON. 

Mr. EDWARD LLOYD. Mr. W. WINCH. 

Mr. SANTLEY. Mr. WATKIN MILLS. 
Solo Pianist Miss FANNY DAVIES, 
Leader <a CARRODUS. 

Conductor ... Mr. C. L. WILLIAMS. 
In THE CATHEDRAL :— 

TUESDAY, at 1.30, Mendelssohn’s ELIJAH. 

WEDNESDAY, at 11.30, Dvorak’s STABAT MATER, Mendels- 
sohn’s Reformation * Symphony,” Gibbons’ “ Almighty and Ever- 
| lasting God,” S. Wesley’s “ Exultate Deo,” Hiller’s “ Song of Victory.” 

WEDNESDAY EVENING, at 7.30, Rockstro’s THE GOOD 
SHEPHERD and Mendelssohn's HYMN OF PRAISE. 

THURSDAY, at 11.30, Gounod’s MORS ET VITA. 

FRIDAY, at 11.30, Handel’s MESSIAH. 

In THE SHIRE HALL. 

CONCERTS.—TUESDAY EVENING, at 8, C. H. Lloyd's 
ANDROMEDA; PIANOFORTE CONCERTO, by Miss Fanny 
Davies; NEW OVERTURE, by Miss Ellicott; Violin Solo, by Mr. 
Carrodus. 

THURSDAY EVENING, at 8, Cowen’s SLEEPING BEAUTY; 
Dr. Hubert Parry's NEW ORCHESTRAL WORK; NOTTU RNO 
and WEDDING MARCH (Mendelssohn); Solo by Madame Albani. 

Prices of admission: From 15s.to 1s. Serial Tickets, £4 each. 

For Regulations, Programmes, Tickets, &c., apply to Mr. E. Nest, 
155. Westgate Street, Gloucester, and Austin’s Office, St. James’s 


Hail, L ondon. 


WOLVERHAMPTON MUSICAL 
FESTIVAL. 


THURSDAY anp FRIDAY, SEPTEMBER 16 and 17. 





Tuurspay Morntnc.—Handel’s MESSIAH. 

Tuurspay Eveninc.—THE MAID OF ASTOLAT (a Cantata 
| composed for this Festival by Dr. C. S. Heap); Overture, CHEVY 
CH: ASE (Macfarren); RHAPSODY in F, No. 1 (Liszt), &c. 

Fripay Morninc.—Dvorak’s STABAT MATER; Mendelssohn's 
| LAUDA SION; and Beethoven’s SYMPHONY in C minor (No. 5). 

Fripay Eventnc.—THE BRIDAL OF TRIERMAIN (a Cantata 
composed for this Festival by Mr. Frederick Corder); Overtures, 
ERFLOTE (Mozart), and TANNHAUSER (Wagner); 
FANDANGO for Violin (Molique), &c. 

PRINCIPALS :—Mesdames VALLERIA, HUTCHINSON, TRE- 
BELLI, Miss HILDA WILSON; Messrs. EDWARD LLOYD, 
PIERCY, ROBERT GRICE, WATKIN MILLS, and SANTLEY. 
Band and Chorus of 265 performers. Principal and Solo Violin, Mr. 


| Carrodus. Conductor, Dr, Swinnerton Heap. 
Admission :— Mornings. Eveniags. 
a £s.d. 
First Reserved Seats 015 0 o10 6 
Family Tickets for Four ‘ 12 6 : . ) 
Second Reserved Seats 7 6 


SERIAL TICKETS (admitting one person e each of the ; 
performances): First Reserved, £2 2s.; Second, £1 1s. 

Orders for seats, accompanied by remittance, to the Hon. Financial 
Secretary, W.C. Sheldon, 26, Riches Street, Wolverhampton. Detailed 
prospectuses and all information obtainable of R. T. Lawrence and 
Sam. Wetts Pace, Hoa. Secretaries, 24, Darlington Street, 


| Wolverhampton. 





NOVELLO’S ORATORIO CONCERTS. 
SEASON 1886-87. 


There are afew VACANCIES inthe CHOIR. Ladies and Gentle- 
men (good Readers) wishing to join should apply at once to the Choir 
Secretary, Mr. Stedman, 12, Berners Street, W. 


THE HECKMANN QUARTET. 


Mr. FRANKE, having again made arrangements with the celebrated 
HECKMANN (strinc) QUARTET 
for a visit to England during the time from November 22 to Decem- 
ber 18 next, is open to receive applications for the engagement of these 
excellent Artists. 
For terms, &c., apply to Mr. H. Franke, 2, Vere Street, London, W- 
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PROFESSIONAL NOTICES. 
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MADAME — Rano 





Te knield 


address, 44, 
Street, or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham. 


For Costes, Operatic or Ballad Concerts, 





MISS ADELINA CLARKE (Soprano) 
MR. J. C. CLARKE, L.R.A.M. (Baritone and Solo 
Organist) 
Are open to accept Engagements for Oratorio and Ballad Concerts, | ~~. 
Organ Recitals, &c. Terms on application. Address, 24, Bridge 
Street, Walsall, 








~ MADAME EMILIE CLARK (Soprano). 
For Oratorios, Classical and Ballad Concerts, &c., address, 2, Well- 
close Place, Leeds. 

“* Samson.’—Madame Emilie Clark was in excellent voice, and has 
rarcly been heard to more advantage. Her greatest successes were in 
‘Ye Men of Gaza,’ and the grand air, ‘Let the bright Seraphim,’ 
which was applauded to the echo.”—Yorkshirve Post, Jan. 27, 1836. 


MISS CONWAY. 
(Principal Soprano of the Gentlemen’s Glee Club, Manchester.) 
For Concerts, Oratorios, Cantatas, &c., address, 53, Robert Strect, 
Chorlton-on-Medlock, Manchester. 


MISS MARJORIE EATON (Soprano, G to D). 
237, Katherine Street, Ashton-under-Lyne ; or Mr. Stedman, 
12, Berners Street, W. 
“ Possesses a sweet-toned voice, . . . was very happy in her singing 
of all the parts allotted to her.’"—Vide Oldhain Express, Feb. 12, 1886. 


MADAME FARRAR-HYDE (Soprano). 


For Oratorios, Concerts, &c., Grafton Place, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music. 
lor Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MADAME MINNIE GWYNNE (Soprano). 
For Oratorios, Classical and Ballad Concerts, address, 18, St. 
Stephen's Avenue, Uxbridge Road, W. 


~ MISS LOUIE HARPER, R.A.M. (Soprano). 
(Pupil of Signor Goldberg.) 


Oratorios, Concerts, &c., 182, Lancaster Road, Notting Hill, W. 


MISS ALYS HOLLINGBERY (Soprano) 


Is n now open to Engagements, Concerts, &c., Henry Street, Glossop. 


MISS BESSIE HOLT, R.A.M. (Soprano), 
3, Bradshaw Street, Higher Broughton, Manchester. 


MISS MONA A. JAMES (Soprano). 
(Full execution E in Alt; pupil of Signor Martinengo, R.A.M., 
’s. .R., Italy.) 
Operatic Italian Gems for Concerts and English Songs 
Street, Birmingham. 


MISS LILY MARSHALL-WARD (Soprano). 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MARSHALL-WARD (Contralto). 


Address, 80, Addison Street, Nottingham. 


MISS MARY MOON (Soprano). 
(Medalist of the R.A.M, and Pupil of J. B. Welch, Esq.) 
For Oratorios, Concerts, wees ar Chalcot Crescent, Primrose 
ill, 









































s, 58, New 











~ MADAME CLARA WEST (Soprano). — 


MISS LOTTIE WEST (Contralto). 
Beethoven Villa, King Edward Road, Hackney, 


MISS MADELEINE WHARTON (Soprano). 
MDLLE. JOSE D’ARCONVILLE, R.A.M. 
(Contralto, of St. James’s Hail and London Concerts). 
Oratorio, Italian Operatic, and Ballad Concerts. 27, Central Road, 
Withington, Manchester. 


“MISS MAY ALLEN “(Contralto, Mezzo-Soprano). 
Compass E to CC.) 
MR. WALLIS" A. W ALLIS (Bass). 
For Concerts, Oratorio, &c. 
fr, WALLIs is now arranging tours in Midlands, South Wales, and 
the North for his popular Vocal and Instrumental Concert Party. 
For Vacant dates in November and December, address, Willow 
Grove Hall, Leeds, 


~ MADAME BAYLEY-MORDAUNT (Contralto). 
MR. JOHN H. BAYLEY (Bass). 


For Concerts, &c., address, 17, Princess Road, Ripon, Yorks. 


MISS EMILY CLARKE (Contralto). 
(Pupil of Signor Fiori and the late Madame Sainton- Dolby.) 
“An artist in every sense of the word, and one of the purest and 
most charming contraltos that we have heard for some time.” —Tun- 
bridge Wells Gazette, 
For Concerts, Lessons, &c., 9, Colville Square, Bayswater, W. 




















MADAME ROSE HUDSON (Contralto), 


For Entertainment and Concerts, 9, Marjery Park Road, U pton, | E. 


MISS HELEN LEE, R.A.M. (Contralto), — 


Address, Messrs. Forsyth Bros., Music Publis hers, M Ma inches ester, 














MISS MARGARET LEYLAND (Contralto), 
(Certificated with Honours, R.A.M., and Gold Medalist.) 
For Concerts, Oratorios, Xc., address, 5%, Ply mouth Grove , Manchester, 


MADAME DE LISLE (Contralto). 
(Pupil of T. A, Wallworth, Esq., Professor at the Royal Academy of 
Music). 
___ For Concerts, Oratorios, &c., %. North Street, Swin don, Wilts, 


MISS PATTIE MICHIE, L.A.M. (Contralto), 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W, 
MISS KATE MILNER (Contralto). 
(Of the Guildhall School of Music.} 
For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep. 
herd’s Bush, W 


MISS CONSTANCE POOCK (Contralto & Pianist), 
(Of the Bristol, Norwich, Derby, Hull, Cambridge, Ipswich, &c,, 
Concerts; R.A.M. Honours Certificate, 1882). 
For Oratorios, Ballads, or‘ Evenings of Sacred, Classical, Operatic, and 
Popular Pianoforte and Vocal Selections,” &c. 56, Green Hill, Derby 


MISS SANDERSON (Contralto). 
For Oratorios, Concerts, &c., address, Casson Gate, Rochdale, 

‘Miss Sanderson’s rich and cultivated contralto voice won for her 
songs warm and well deserved applause.”—West London Advertiser, 
July ro, 1886. 

“Miss Sanderson gave evidence of marked powers as a vocalist in 
her rendering of the ane ‘Weary,’ ‘ Watching,’ &c.”—Oldham Ex. 
press, ‘February 12, 18 


MISS EDITH THAIRLW. ALL (Contralto). 
(Pupil of Madame Sainton-Dolby. 
For Oratorios, Concerts, Teaching, &e;, $y Soe Road, N.W, 


MISS CLARA WOLLASTON (Contralto). _ 
(Pupil of J. B. Welch, Esq.) 
127, Alderney Street, South Belgravia, S.W. 


"MISS ALICE WOLSTENHOLME (Contralto),. 


Of the Manchester and Liverpool Concerts. 
Address, Radcliffe, Manchester. 


MR. GEO. BUTTERWORTH (Tenor). 
(Certificated with Honours, R.A.M. and T.C.L.) 
For Oratorios, Concerts, &c., address, Moss Bridge, Darwen. 
MR. MARTIN FROST (Tenor). 
(Pupil of Mr, Montem Smith and principal Tenor of St. Paul's, 
Knightsbridge). 
Pimlico, S.W. W. 


For Oratorios, Concerts, &c. 8,7 Tachbrook Strect, 
MR. CHARLES KENNINGHAM (Tenor). 
(Canterbury Cathedral). 


For Oratorios, Concerts, &c., address, 12, St. Mary Street, Dane John, 
Canterbury. 


MR. J. MELLOR (Tenor). 
Eccleshill, Bradford, Yorkshire. 

MR. S. THORNBOROUGH (Tenoz). 
Répertoire: “ Redemption,” “Elijah,” ‘ Creation,” ‘ Messiah,’ 
“Judas Maccabzus,” Rossini’s ‘‘ Stabat Mater,” “ Acis and Galatea,’ 

‘Masses, &c. Address, 125, Montague Street, Blackburn. 
MR. GEORGE WADSWORTH (Tenor). 


For Oratorios, Concerts, &c., address, 5, Wood Place, Beeston Hill 
Leeds. 



































J. G. HEWSON (Baritone). 
Ballad Concert at Colston Hall, Bristol, April 3. Vocalists: Miss 
Philippine Sicdle, Miss Roberts, Mr. —> Pierpoint, Mr. J. G 
Hewson, and Mr. Sims Reeves, Solo flute, Mr. De ‘Tong. 
“Mr. Hewson gave evidence that he possesses talent of a high 
order. He is an accomplished vocalist, his tone and pronunciation 
being good. He sang “ Destiny” (G. Lane), Benedict’s “ Rage, thou 
angry storm,” and “ The soldier’s good-bye” (Adams) splendidly, and 
was recalled after each.”—Bristol Times, April 5, 1586. 
Address, 312, Hyde Road, Manchester. 


MR. REUBEN HOLMES (Baritone) 
(Pupil of A. Visetti, Esq., 1881-5). 
For Oratorios, Ballads, &c. Permanent address, 35, Queen’s Road, 
Bayswater, W. 


MR. EDWARD MILLS (Baritone). 
(Pupil of J. B. Welch, Esq.) 
35, Knowle Road, (Also Concert Party.) 


MR. FRANK COX (Basso). 
(Pupil of Signor Martinengo, R.A.M., S.C.R., Italy.) 


Oratorios, Cantatas, English Songs, and Italian Bufio Gongs. 
58, New Street, Birmingham. 


MR. FREDERIC W. DALBY (Bass). 
(Lincoln Cathedral). 
For Oratorios, Concerts, &c., address, 9, Monk's Road, Lincoln 


MR. 
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MR. E. JACKSON (Bass). 
Principal Bass of New College Choir (Late of Lincoln Cathedral). 
For Oratorios, Concerts, Dinners, &c., address, New College, ¢ Oxford. 


MR. FRANK MAY (Bass). 

And the London Oratorio and Ballad Union, under his direction. 
For Oratcrios, Concerts, &c., address, 14, } Hanover Street, W. 
Tele graphic ‘address, “Tolas, London.” 

For list of works, see other advertisement. 


MR. RICKARD (Basso). 
(Pupil of Signor Ciro Pinsuti.) 
For Oratorios, Concerts, &c. Address, Halifax. 
MR. WILLIAM RILEY (Bass). 
For Oratorios, Concerts, &c., address, Liversedge, Yorkshire. 


MR. J. SHARPE (Oboeist and Oboe Maker). 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, 
near Leeds. 


ISS VINNIE BEAUMONT (Soprano). For 

Oratorios, Classical and Ballad Concerts, and Organ Recitals, 

or Festival Services. Address, Point House, Brigg, Lincolnshire, or | 

Novello, Ewer and Co., 1, Berners Street, W. Engagements already 
booked for « e nsuing ¥ season. 











TICE OF REMOVAL. 
ISS FANNY. BRISTOWE (Soprano), late of 


Manchester, requests that future communications may be ad- 


| for the four Concerts 





dressed to her residence, 24, Abercorn Place, Hamilton Terrace, N.W. 


Mess MADELINE HARDY will sing in n Glasgow, | 
on October 16, and will be happy to accept Engagements 
en voute for Oratorio, Ballad, or Classical Concerts, For terms, &c., | 
address, 19, Stockwell Park Crescent, S.W. | 


MISS JULIA JONES (Soprano) begs that all | 
communications respecting Oratorios, Concerts, &c., may be 
add ressed to 4, St. Thomas’s Road, Finsbury Park, N. | 


ISS FANNIE SELLERS (Soprano). Engaged: 
Scarborough, june 21 to 26; re-engaged, July 19 to 24; Black- 
pool, August 16 to 22; Enniskillen, September 13 (Matinée and | © 
Concert); re-engaged Blackpool, September. Address, Crag Cottage, | 
Knaresborough. | 
Vide Press: ‘* Miss Sellers possesses a pow: erful and meilow voice, a | 
perfect ct ear, and c! lear enunciation.”—Todmorden Advertiser. 


N ‘ADAME LAURA SMART (Soprano) requests | 
4 that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 28, Grove End Road, London, N.W.; 
or, 50, Church Street, Liverpool. 


s M ISS MEREDYTH ELLIOTT (Contralto) filled 
4 the void occasioned by the absence of Madame Antoinette 
»st thrilling of all the vocal items of the prégramme 
was her rendering of ‘The Lost Chord,’ which was a performance of 
unparalleled beauty.” — Southampton Times. Address, 24, Studley 
Road, Stockwell, S.W. 
M R. LAWRENCE FREYER (Tenor), St. Paul’s 
Cathedral. F - Oratorios, Concerts, &c., address, 233, Friern 
Road, Dulwich, S.E.; ov, the Cathedral. 


V R. JAMES GAWTHROP (Tenor), Gentleman 


of Her Maje sty’s Chapel Royal, St. James's, begs that al! com- 
addressed to 34 Priory Park Road, Kilburn, N.W. 

















Sterling, and ther 














mu nications be 


R. HOLBERRY HAGYARD (Tenor), of the 


London, Crystal Palace, Glasgow Choral Union, and Birming- 
ham Philharmonic Concerts, is now booking Engagements for the 
coming Season. For references, opinions of-the Press, &c., address, 
Trinity College, Car nbridge. 


MR R. CALDER O'BYRNE (late Principal Tenor 

‘‘Falka” and “Princess Ida” Companies) is open to accept 
ENGAGE MENTS for Concerts and Oratorio during the coming 
Season. _ Address, 18, W est | Street, Battersea Park, S.W 


M8 AW FORD HUXTABLE (Bass- -Baritone), 

Pupil of * Signor Alberto Randegger, is open to accept Concert 
and Oratorio Engagements for the coming season. Address, N. Vert, 
Esq., 2, New Bon ‘d Street, W.; or, 14, Regent Street, Clifton. 


AY R. THOS. KEMPTON requests that all com- 
4 munications respecting Oratorio, Ballad Conseets, &c., &e., 
also for Concert Party, may be addressed to 52, St. Paul’s Road, 
Canonbury, N. 


MN R. F. A. BRIDGE, Choirmaster of St. . John’s, 

Lewisham, Conductor of St. John’s Choral Society, Director | 
of the Operatic Classes, and Professor of Singing at the N.W. London 
School of Music, &c., can arrange to conduct choral or operatic 
Societies on either Tuesday or Thursday evenings during the ensuing 
Season. East Lodge, Dalstor Lane, London. 


HE } HN 














MENDELSSOHN QUART ‘ET.—Messrs. 

Henri Riviére (Alto), Frederick Banhoff (Tenor), George Curtis 
(Baritone), and Charles Bernard (Bass). Lady Vocalists and Pianist 
if required. For terms and open dates apply to the Secretary, Law- 
tence R. Dicksee, 6, Fitzroy Square, W. 


THE | ARION GLEE CLUB.—For Public and 
Private Concerts, Dinners, Parties, &c., part or entire Pro- 


framme, Terms and vacant dates on application fo F. A. Goodworth, 
Hon. Sec., 23, Gibson Squar 
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BOROUGH OF HACKNEY CHORA 
ASSOCIATION. 


Season 1886-87. 





FOUR CONCERTS will be given at the SHOREDITCH TOWN 
HALL, on Monpay EVENINGS, commencing at 3 o'clock. 
Conductor: EBENEZER PROUT, Esq., B.A. 

First Concert, November 1, 1886: Dvorak’s THE SPECTRE’S 
BRIDE; Mozart's CONCERTANTE QUARTET for Wind Instru- 
ments and Orchestra (first performance); Mendelssohn's FINALE to 

LORELEY. 

Second Concert, December 13, 1886: Beethoven’s MASS in C; 
Mendelssohn’s HYMN OF PRAISE. 

Third Concert, February 21, 1887: Spohr’s CALVARY. 

Prout’s THE 
in F; Cowen's 


Fourth Concert, April 25, 1887 (English night): 
HUNDREDTH PSALM; Prout’s SYMPHONY 

SLEEPING BEAUTY (conducted by the Composer). 
Band and Chorus of 250 Performers. 


seats for 


Terms of Subscription: For two numbered and reserved 
the four Concerts, One Guinea; for one numbered anc € 
_— a-Guinea. Prices for si 
Numbered and res erved seats, 45. ; unreserved seats, 2s. ; : 
There are vacanci ‘oe Choir, particularly in the ton Tano az nd 
Tenor divisions. Those desirous of joining are requested to send t 
the Hon. Sec. their applications, which will be dealt with in order of 
priority. 
Subscription for members of the Choir (including use of music 
Ladies, 7s. 6d.; Gentlemen, ros. 6d. 
Rehearsals will commence on Friday, September 24, 
Grocers’ Company’s Schools, Hackney Downs. 
ENRY A. JOHNSON, Hon. Sec. 
, Fountayne Road, Stoke Newington, N. 


7 ADAME WORRELL begs to announce that her 
i ANNUAL EVENING CONCERT will take place at Brixton 
Hall, on Monday, October 4. All communications respe e+ 
ments for Oratorios and eager ge Concerts should be addressed 












1886, at the 











| to 52, Knowle Road, Brixton Road, S.\ 


EMS OF THE me (Reg.) — 
Conductor, JOSEF CANTOR. 
Unprecedented success in Manchester. 
Unprecedented success in Leeds. 
Unprecedented success in Liverpool. 
Unprecedented success in Preston. 
Unprecedented success in Bolton. 
THE “GEMS OF THE OPERAS” CONCERT COMPAN’ 
comprises a highly trained Choir of Ladies and Gentlemen, assisted by 


a select Orchestra:— 
Madame LAURA SMART. 


Principal Soprano ove ove 
Solo Flute .. Mr. V. L. NEEDH AM. 
s orchestr: 


(Of Messrs. Chas. Hallé’s and Edw. de Jong’ 
Mr. Cantor is now negotiating for dates during the ensuing se 
All particul ars, 59, Church Street, Liverpool. 


MR. FRANK MAY 


(Bass), 
Evill Prize Holder and Medalist, Royal Academy of Music. 
having been most successful in the following works, b 
to announce that he is now booking engagements for 
ensuing season in the same, or for other compositions of a 
popular character :— 















THE MESSIAH .. ee wa <a Handel. 
JUDAS MACCABEUS oe <s = ” 
ACIS AND GALATEA ee ee ee 9 
WEDDING MUSIC FROM “JOSEPH” .. ” 
THE CREATION ee =e ae -- Haydn 


es ly. SES. x aa aa ey -F Mendelssohn. 


- PAUL “a ad ae 9 
vce WALPURGIS NIGHT. ae %s 
THE REDEMPTION .. oa wa ~- Gounod. 
MAY QUEEN .. ee ae Sterndale Bennett. 
CRUSADERS .. re Re oe aa Gade. 
ERL-KING’S DAUGHTER .. x re a 

|ANCIENT MARINER... .. «- «- Barwétt. 
HOLY CITY aa ae “a “a me Gaul. 
RUTH ae re ne re Pe a ” 
ROSE MAIDEN .. ee «e «e ae Cowen. 
SLEEPING BEAUTY .. we Pe es a 
FAIRY RING .. wa as oe .. Cummings. 
DAUGHTER OF JAIRUS .. a e. Stainer. 
PLACIDA.. ae aa es ne ee Carter. 
For terms. dates, and Press notices, address. Mr. Frank 


May, 14, Hanover Streét, W. Telegraphic address, 


* Tolas, London.” 
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MUSICAL INT ERNATI ION AL COLLEGE. 


President: E. J. HOPKINS, Mus. Doc. 
Principal: EDWIN M. LOTT, Mus. Doc. 
LOCAL THEORETICAL EXAMINATION, November 30, 1886. 
Practical Examinations conducted “yey the kingdom. 
Carus, Esq., Hon. Sec., 270, Cornwall Road, V 
Additional Clerk wanted, two hours daily. ‘Application by letter only. 


ADIES’ SCHOOL and STUDENTS’ HOME, | 

Beethoven House, Northampton.—Principal, Mrs. 
Sampson.—Large House, Tennis Court, and Playground. Piano, 
Organ, Harmony, &c., by Mr. Brook Sampson, Mus. Bac., Oxon., 
F.C.O. Organ (3 manuals) in the house; Harp; 15 Pianos, 

Recent successes: Senior Honours, R.A.M. (Piano and Organ); | 
First Class Senior Honours, Trinity College, E.M.and K.; Certificated 
Pianist, T.C.L., &c.; 
College of Preceptors. South Kensington, 

_V ‘acancy for a Resident Musical Student. 


IRMINGHAM BRANCH, LONDON CONSER- 

VATOIRE OF MUSIC.—The Director attends, September 6, 

to award Vocal and Instrumental SCHOLARSHIPS. Forms and 

Prospectus, post-free, The Secretary, New Building, Porchester 
Square, Hyde Park. 


USIC SCHOOL.—CHURCH OF ENGLAND | 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 

Street, Regent’s Park.—Flead Music Mistress, Miss Macirone, late } 
Professor of Royal Acadeniy of Music. Fee, three guineas per teri. 
Children from 8 to 13 allowed to begin and continue for two guineas 
perterm. Pupils not in the School pay an entrance fee of one guinea. 
The fees payable in advance. Michaelmas Term begins October 6. 
Pupils entering at that date to attend for Examination on Wednes- 
day 6, and will be eligible to compete for the Scholarships to be 
awarded in May, 1887, by Professor Sir G. A. Macfarren. Pupils 
wishing to join Violin Class to send in their names to Miss Macirone. 

F, J. HOLLAND, Chairman. 


ISS CLARA TITTERTON, Medalist, R.A.M., 
First Class Certificate Society of Arts, &c., &c., receives 


PUPILS forthe VIOLIN and PIANOFORTE on moderate terms. 
Lessons given at pupils’ own residences, Schools attended. Miss 

















Titterton also accepts engagements for Concerts and At Homes. 20, 
Godolphin Road, Goldhawk Road, Shepherd’s Bush, W 
ERMANY.—Miss SERCOMBE, L.L.A., late 


Assistant Mistress at the Norwich High School, continves to 
receive a limited number of Pupils. Special arrangements made for 
Ladies wishing to study Music at the CONSERVATORIUM. 
Address, Danneckerstrasse, STUTTGART. 


R. ALLISON instructed by Post Candidates who 

passed RECENT EXAMINATIONS for MUS, DOC.,OXON., 
(1885), and T.C.D. (1884), MUS. BAC., CANTAB. (1 1885) ; MUS. 
BAC., T.C.D. (1886); MUS. BAC., OXON. ; ; Cambridge 1st Mus. Bac. 
(May, 1886), rst Mus. Bac., Oxon. (1886), L.R.A.M. (1886); Local 
R.A. ir, “With Honours ” (1886), N.S. “f M. (1885); Toronto (14 in 
ist and 2nd Examinations), A.C.O., T.C.L., &c. More than 200 





Certificates, Degrees, &c., have been gained by Dr. ALLison’s Pupils | 


at Musical Examinations, and they won the GOLD MEDALS for | 
excellence in Harmony, Counterpoint, and Plan or Design at Man- 
chester in 1885 and 1886. Theory, Acoustics, Orchestration, and | 
Revision of Musical Compositions by Post to Correspondents 
anywhere. Personal instruction in Singing, Organ, and Pianoforte. 
Cambridge House, 68, Nelson Street, Manchester. 


R. TF. J. KARN, Mus. Bac., Cantab., gives 

LESSONS by post in HARMONY, COUNTERPOIN T tc: 
and Prepares Candidates for Musical Examinations. Successes at 
Coll. of Organists, 1885; 1st Mus. Bac., Cambridge, rst Class, 1886; 
Mus. Bac., Toronto, 1st and 2nd Examinations, 1886, First’ Class 
(four). Terms very moderate, Address, Cobham, Surrey. 


ME: R.ART ” UR]. GREENISH, Mus. Bac.,Cantab., 
C.0., A.R.A.M., gives ORGAN and PIANOFORTE 
LESSONS. Harmony, Counterpoint, Acoustics, &c., taught personally 
or by correspondence. Candidates prepared through post for Musical 
Examinations. 23, Maitland Park Road, Haverstock Hill, N.W. 


R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus., T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by post. Address, Market Place, South Shields. 
CROW, of Ripon Cathedral, teaches HAR- 
Divioxs. COU INTE RPOINT, FUGUE, &e., by Correspondence. 


AAR. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS, Harmony, 











Counterpoint, Composition, &c., taught ey or by post. Terms 
moderate. 6, East Chapel Street, Mayfair, W. 
R. T. HEMMING S, Mus. ‘Bac., Oxon., 


i L.Mus., T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &e., and prepares Candidates for Musical Examinations 
by post. Address, Sheppard Street, Stoke-on-Trent. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 


in Composition, sonches Harmony, Counterpoint, Acoustics, 
&c., by Correspondence. Ashburne, Derbyshire. 


A. HARDING, Mus. Doc., Oxon., F.C.O., 

e L.Mus., T.C.L., gives LESSONS in HARMONY, COUN- 

TERPOINT, INST RUMENTATION, and FUGUE by a 

dence, and Prepares Candidates for Musical Examinations, Address, 
Dr. Harding, Sidmouth. 





Hedley 


Brook | 


also Cambridge Local, Senior "and Junior, | getails 


Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


| 12, BERNERS STREET, LONDON, W. 


|TO CONCERT-GIVERS AND “ENTREPRENEURS 
GENERALLY. 
| R. STEDMAN begs to inform Projectors of 
Concerts, Managers of Operas, Operettas, and Entrepreneurs 
| generally that he is prepared to arrange for large or small parties of 
| artists of all positions in the profession, and for Concert Tours. All 
of management undertaken without the slightest trouble to 
| those favouring Mr. Stedman with their wishes. Terms upon 
| application. 


| 


TO THE CLERGY. 
R. STEDMAN begs to inform the Clergy that 
| he has established a REGISTRY of ORGANISTS, CHOIR. 
| MEN, and CHORISTERS seeking APPOINTMENTS, which is 
| open to their inspection, and they are invited either to call or to write 
| stating their requirements, From his personal knowled lge of the 
qualifications of Organists and Singers, Mr. Stedman is abie to give 
the Clergy valuable information asa guide to selection. 
CHURCH FESTIVALS arranged and carried out out in all de etai ils, 


a 








CHOIR-BOYS. | 
ME: STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, 
Concerts, &c. 


MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 
the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 
é and ORCHESTRAS for the performance of Oratorios and 
antatas. 


R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or ctherwise, 

either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


J. B. CRAMER & CO., 


CONCERT AGENTS, 
LIVERPOOL. 


R. TAYLOR, I*.C.0., L.Mus., prepares CAN- 
DIDATES for MUSICAL EXAMINATIONS by Post. 
| Address, , Wolverhampton Road, Stafford. 


Peis, 
I) R. E. BURRITT LANE, L.Mus., T.C.L. (Tallis 

Gold Medalist, 1880), begs to announce his ae - to 
16, Bouverie Road, Stoke Newington, N. Tuition personally or by 
post in Harmony, Counterpoint, &c. 


k. M. J. MONK, Mus.B., Oxon., informs his 
a former Pupils and ‘hers thet he has resumed teaching 
HARMONY, COUNTERPOINT, and kindred subjects, by post, and 
will be happy to reply to letters addressed 20, Marlborough Road, 
Banbury. 


ARMONY and COUNTERPOINT taught by 


correspondence. Method employed is quick and solid. 
Berlioz, Terry, Stoneman and Co., 6, Hatton Garden, E.C. 


IANO, HARMONY, COUNTERPOINT.—A lady, 

A.Mus., T.C.L. (certificated), gives LESSONS personally or by 

correspondence. Address, Miss Champion, 7, Weymouth Street, 
London, W. 


A LADY (Pupil of Dupont, Brussels Conservatoire; 

first-rate certificate) desires additional PUPILS for Pianoforte, 
Theory, and Sight-Singing. Good Schoolor Private Pupils. Highest 
references. For terms, address, Miss B., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


PROFESSOR of MUSIC in the North of London 
having a large connection, and holding the Organ appointment 

at the principal Church of the district, has a VACA NCY for an 
ARTICLED PUPIL. Good opportunity for acquiring general expe- 
rience both in Orchestral and Church work. Premium required. One 
who could take elementary Violin or Piano lessons preferred. 
Address, Verax, Messrs. Novello, Ewer and Co.,1, Berners Street, W. 


HE Organist of Sevenoaks Parish Church (Mus.B., 
Oxon., F.C.O.) has a VACANCY fora Resident ARTICLED 
PUPIL. Full Choral Service; three-manual Organ; and every facility 
for a thorough musical education. Lovely part of Kent, Address, 
Arthur W. Marchant, 10, Camden Villas, Seve *noaks. 


D R. CRO W, Ripon Cathedr: al, 
ARTICLED PU 


JPIL. Premium. 
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ea 
R. and MRS. HENRY R. STARR beg to 
inform their Pupils and Friends that they will resume their 
TRIO and QUARTET CLASS for Piano and Strings, assisted by 
Mr. Wm. C. Hann (Violoncello), on Monday, September 27. Two 
Guineas per term. 139, Inverness Terrace, Bayswater, W. 


PUPILS WANTED (in London), by Young Lady 


PIANIST, Royal Academy of Music. Terms moderate. 
Write L. ¢ L. G., The Granville, Ramsgate. 





WR. CHARLES JOSE PH FROST requires a 
Non-Resident ASSISTANT PUPIL. Preference given toa 
resident of the S.E. district. Only those who are going into the 
profession, and could give their whole time to the study, need apply. 
Burlington Villa, Underhill Road, Lordship Lane, S.E. 


USICAL STUDENT.—An experienced Music 
Master can receive into his country home (with another Pupil) 
a young Gentleman desirous to qualify himself as a MUSICIAN. 
This opening, being exceptional, is fitted for the special case of one 
pnable or unwilling to enter any Public School or Academy. It is 
available only for a youth of good breeding, education, and fair 
promise, furnished with ample means. Address, M. G. E., Mus. Doc., 
Oxon., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ESIDENT PUPIL.—Mr. G. ERNEST LAKE, 
Organist and Musical Director, All Saints’, Kensington, 
REQUIRES a gentlemanly YOUTH to train for a high-class pro- 
fessional position. Daily Choral Service. Large Organ, Broadwood 
Concert Grand, Music Library, and home comforts. Small Premium 
for Youth with 1 with talent. 57, Burlington Road, North Kensington. — 


puPlL 2 ASSISTANT.—The ORGANIST at a 
Public School requires YOUTH as above. Must be able to 
take plain services at a Church. Address, A, R. C. M., Pitsford, 
Northampton. 





RTICLED PUPIL.—Mr. W. S. Hoyte (Organist 

of All Saints’, Margaret Street, W.) has a VACANCY fora 
RESIDENT ARTICLED PUPIL. Unusual advantages are offered. 
For particulars and terms, address, Mr. W. S. Hoyte, 68, Boundary 
Road, St. John’s Wood, London. 


ARTICLED PUPIL.—A Young Yorkshireman (22) 
wishes to find an ORGANIST of good position who would make 
every use of him in return for finishing LESSONS and home 
expenses, Or on very moderate terms, Address, Charlie, 33, Tenter 
Street, T Thornhill, Rotherham, 


AS MUSIC AL GOVE RNESS, or SITUATION 
ina MUSIC WAREHOUSE. Certificated. Good references. 
W.L., Mr. Rogers, Colne, St. Ives, Hunts. _ iar’, 
— BOARD and 


O MUSICAL STUDENTS. 
RESIDENCE on very moderate terms. Every facility for 
practice. 15, Ampthill Square, N.W. 
O CHORAL SOCIETIES.—The late Pianist of 
Evans's is open to an ENGAGEMENT to Drill or Conduct the 
above for the forthcoming Season, also to attend Smoking Concerts, 
ke W.H W.H.W., Holmside, St. Paul’ s Crescent, Camden Square, N.W. 


()RGAN PRACTICE (in the City). One shilling 


; per hour, upon a complete instrument. Three manuals and 
independent pedals, &c.; blown by engine. Willis. 29, Minories, 


Me: JOHN FAUX BOARDMAN’S ORGAN 
STUDIO, 58, Herne Hill Road, near Loughboro’ Junction, S.E. 


Two mz anuals, concave pedals. Lessons with practice or practice only. 


Me SIC COPIED and Drawn from the Full Score, 
with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J. Peck, 36, Southampton Street, Strand, W. c. 


= 
0 COMPOSERS.—A. TOYE and CO., az, Cle- 
ment’s Lane, London, E.C., undertake REVISING, PUB- 
LISHING, and PRINTING all MUSICAL WORKS on lowest 
terms, Band Parts written. 


HANDE SL’S MUSICAL WORKS complete. ae 
SALE, at 100, Southampton Row, Russell Square, W.C., 
complete set of the musical works of this eminent composer, the 
original editions by ARNOLD. 43 volumes, folio, uniformly half-bound, 
with with portraits. 


Por SALE.—SEVEN 














VOLS. “MUSICAL 


| lars and copy testimonials, 


TIMES,” 1877 to 1883, nicely bound in Half Roan, also 1884 in | 


Publishers? Covers : all clean and perfect. Price only 21s. the lot. 
G. W. Martin, Contractors’ oO! fice, Chowbent, Lancashire, 


A BASS PRIMER WANTED. 
Hesketh, Smedleys, Matlock Bridge. 


to Churchwardens, St. Matthew’s, Oakiey Sqi 


A. COMPANION to BURROWES’ THOROUGH 
Apply, stating price, to E. | 


O CHORAL SOCIE TIES. —CHORUS a and|™ 


wy, ORCHESTRAL PARTS of the following works for HIRE :— 

Messiah, “Judas Maccabus,” ‘ Creation,” “ May Qu een,” “ Holy 
City.” “ Christ and His Soldiers,” “ Hear my Prayer,” ‘Merrie Men 
of Sherwood Forest,” and ‘“‘Jackdaw of Rheims.” For number of | 
copies and terms, apply, Secretary, Choral Society, Redditch. 


PLatForM for CHORAL SOCIETY, well made, 

ne; “vie | new, for SALE, Inch boards. Supports, 5 by 23 inches, 
y bed screws, Three or four tiers rising from 1 foot by 9-inch 
“Will hold sixty. Price £8, cost double. Apply to Dr. Crow, 


fixed b 
Rin, 
Ripor 


XUM 








LEADING SOPRANO WANTED, for Sweden- 

borgian Church, at King’s Cross. Must be a good Reader and 
able to take solos. Stipend, £15 per annum. Apply, by letter only, 
B.N: 32, Hartham Road, Holloway. 


\ \ JANTED, for Catholic Church, good “Soprano 
and Alto SOLO BOYS. Must beable to read well. Apply, 
, 13, St. Thomas's Place, St. Thomas's Squ are, Hz ackney. 


aie BOYS.—WANTED, for St. “Mary- at- t-Hill, 

Eastcheap, FOUR BOYS about 11 vears of age, with good 

voices and some knowledge of music. Commencing sal eae & and 
£5 per annum e: ch. Letters to ]. Tunstall, 14, Oakley § N.W. 


LTO WANTED. Two Sunday services and 
one weekly practice. Ten Guineas per annum. Apply, on 


Friday evenings, from 7 to $, to the Organist, at St. George's, Botolph 
Lane, E Lane, Eastcheap, City. 























Alto, TENOR, and BASS (good _ readers) 
WANTED, for All Saints’, Kensington Park. Full choral 


Private lessons given in return. Address, Mr. Ernest Lake. 


‘CATHEDRAL. — There will be 
VOICE in the 


catic ns to 


services. 





‘HICHESTER 
a VACANCY at Michaelmas for a TENOR 
Choir of the above Cathedral. Salary, {60a year. Ap; 






be addressed, by September 8, to the Rev. J. Cavis-Brown, Vicars’ 
Close, Chichester. 

TON COLLEGE CHAPEL.—There is a 

VACANCY for a CONDU CT (Minor Canon). Duties, to 


intone the Service twice a day each alternate week during about nine 
months of the year. Stipend, £150 per annum. Apply, by letter only, 
to Mr. Barnby, The Cloisters, Eton Cc llege. 


4 TON COLLEGE CHAPEL.—There are 
VACANCIES for Two LAY CLERKS (Tenor and a 
Candidates must possess good voices, a cultivated style of singing, 






thorough knowledge of Cathedral music, and should be well under 
thirty years of age. Services twice a day during the school terms, 
with about three months’ holiday out of the twelve. lary, f110a 


year. Apply, by letter only, to Mr. Barnby, The Cloisters, Eton 
College. 
Anyone fulfilling the above requirements, and willing to take ten 


porary duty for a few weeks from September 18, should apply as nee, 


ENOR and BARITONE VOICES REQUIRED, 

for the Choir of Bedford Chapel, Bloomsbury. Must read fairly 

at sight. Stipend at the rate of 413 per annum. Address, the 
Organist, Stating age and experience. 


ASS VOICE REQUIRED, for a . surpliced Choir 

in a West End Church. Two Services on Sunday and Great 
Festivals. Weekly practice. Salary, {10 to £15, according to ability. 
Apply, with testimonials, to Organ ist, 1¢9, Belsize Road, N.W. 


ASS WANTED, for High Mass and Vespers. 


Catholic. Address, Organist, New Priory, Quex Road, Kilburn. 


S!: PAUL'S, Southwark.—VOICES WANTED, 
to complete Voluntary Choir. Nice service. Weekly practice. 
Address, Vicar, 94, Lambet th Road, S.E. 


RGANIST and CHOIRM: ASTER WANT ED, 

for Ashover Church, Derbyshire, for Sunday services and one 

evening practice in the w eek. State sal ary required and particulars to 
Rector, Ashover, Chesterfield. 


RGANIST and CHOIRM ASTER WANTED, 

for Kelvinside Free Church, Glasgow, the organ being a new 

two-manual by Witiis, London. Yearly ‘salary, fsoto £30. Written 

applications and testimonials to be sent by September 10, 1886, to 
Alex. F. Morrison, 75, St. George’s Place, Giasgow, N.B 


WANTED, ORGANIST and CHOIRMASTER. 
Anglican services. Earnest churchman and communicant. 
£30 per annum. Vicar, St. Paul's, Middlesbrough. 


VVANTE D, for Holy Trinity, Tulse Hill, S.W., 
a thoroughly efficient ORG: ANIST and CHOIRMASTE R. 
Surpliced choir, Services, Sunday morning, semi-choral; evening, 


fully choral with anthem. Stipend, £50. Address, with full particu- 
The Vicar. 














RGANIST WANTED, a Young Man who can 
train Choir. Salary moderate. Apply, enclosing testimonials, 
are, N.W. 








RGANIST WANTED, for the Richmond Hill 

Congregational Church, Bournemouth. Two manuals, twenty- 

seven stops. Address, stating age. qualifications, and salary required, 

with ‘none F. J. Bright, Church Secretary, Arcade, Bourne- 
mout 


HE ORGANIST of Bournemouth Congrega- 
tional Church desires an ENGAGEMENT after September, 
where a good musical service is desired. London or Bournemouth. 
Address, Manseil Ramsay, College House, Bournemouth, of whom 
may be had, post- -free, two original Harvest Hymns and Tunes, one 
March, “ March of the Choristers, ” “Dream of 















| penny. ‘Hosanna’ 
Olden Time.” Eig teenpence each. 
RGANIST desires Permanent, or or Deputy 
DUTY, in N. or N.W. district of London. Anglican music. 
Address, Y., 17, Savernake Road, Gospel Oak, N.W. 
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A’ ORGANIST and CHOIRMASTER (young "PURER (22) seeks ENGAGEMENT, having , fF Ty 
gentleman) desires an ENGAGEMENT, in or near London. thorough knowledge of Harmoniums and American Organs V 
Well qualified. Holds testimonials from eminent musicians, and | and can undertake repairs. Address, A. W., Handsworth Post Office, : 
admirable references, Churchman and communicant. Used to full | Birmingham. om 
shoral services and celebrations. Good choir-trainer and executant.| J [yyw ppH an 
sa attaining some eminence as composer. Address, Pyramidon, IANOFOR TE ( (fine) TUNER, | leading ‘London = 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. Showrooms. Experienced Repairer and Regulator. Well up in W 
—— American Organs and Harmoniums. Country experience, Mechanic, iin 
RGANIST and CHOIRMASTER.—L.Mus.,, | C. C. j., Messrs. Novello, Ewer and Co., 1, Berners Street, W, Mess 
32 years of age, with 12 years’ high character. Good Executant 1? a 
and Trainer. Highly recommended by well-known Clergy and — ance. ENGAGEMENT (or otherwise) 
Cathedral Organists. Gregorian or Anglican. Could arrange with REGUL ATOR. . y tamer Head. “a h R, REPAIRER, ang \SSI 
retiring Organist for Tez iching Connection. Y. Z., Abbey Lodge, ULAT( A., 142, Fercy Noa epherd’s Bush, — 
west et OOD SECOND TUNER desires ENGAGE § £0 
RGANIST ‘and CHOIRMA ASTE R. —Professional MENT, in London or Provincial Warehouse. Piano, contra. 18 
man, 30, now at liberty, Skilful player, good reader and accom- | bass, and viola. Good knowledge of Counter Trade, References ang iG 
panist. First-class references. Address, Mr. Duncan Callow, Studley oe Messrs. U’Glow and Thuell, Pianoforte Warehouse Lesh 
“almouth, 


Road, Forest Gate, E. 


RGANIST and CHOIRMASTER (Young), ), late 
Assistant, desires ENGAGE MENT in small Church or Chapel, 





or as ASSISTANT. Testimonials. Small Salary. 


Terrace, Cadogan Square, S.W. 
Syren 4 (London or Suburbs).— 

desires RE-ENGAGEMENT as above. Two years’ expe- 
rience. Plain service preferred. 
9, Cun aberland Terrace, Regent's Park, N. W. 


~ LONDON ORGANIST and CHOIRMASTER 








is open to immediate ENGAGEMENT in London. Several 
years’ experience. E, , $i; Cun nberland Street, S.W. 
RGANIST and to TRAIN CHOIR— Lady of 
great experience seeks APPOINTMENT as above. Three- 
manual organ preferred. Highest references as to ability, &c. Apply, 
by letter, to E. W., care of Lady Isabella Stewart, 12, Palmeira 


Square, Brighton. 


ORG: ANIST, upwards of 20 years’ experience, will 
ake TEMPORARY or DEPUTY DUTY. J. S. Creswell, 


Tamworth. 
RGANIST (twenty years’ experience) desires an | 
APPOINTMENT in or near London. Salary no object; but a 
well-appointed Church and good Organ preferred. Address, J. S., 
Messrs. Novello, Ewer and Co,, 1, Berners Street, W. 


SSISTANT ORGANIST.—A Young Gentleman, 
who has previously held a similar post, wishes to meet with an 
Organist of good position, in or near London preferred, who wou!d 
make use of him in return for finishing lessons and home expenses. 
Can reside with Organist. Address, Frescobaldi, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


Mi Rk. WALTER W. HEDGCOCK (Organist and 
i Choirmaster of St. Agnes’, Kennington, S.E.) can accept 
CONCERT ENGAGEMEN‘’S as CONDUCTOR and SOLO 
PIANIST. 209, Kennington Park Gardens, S.E. 
YHORAL SOCIETIES.—A well-known English 
Conductor of great experience and tact, now directing two 
large and successful societies, would co-operate in organising another 
where material exists, Terms moderate. Conductor, Willcocks and 
Co., 11, Berners Street, W. 


AMATEUR 


T ef ew 











B,, 10, Milner | 
| AN 
A Gentleman | A*. 


For terms, &c., address, Organist, e 


INSTRUMENTALISTS. —A | 
more GENTLEMEN WANTED, to complete a small | 


ORCHESTRA, formed for the practice and performance of high- | 


class sacred music in a Catholic Church at Hackney. The rehearsals 
take place every Friday evening at 8 p.m., and the orchestra 
perform on the first Sunday of every month, and also on festivais. 
Gentlemen desirous of practice in classical music will find this an 
to 7, By St. 














excellent op portunity. Apply, for particulars, 3, 
Th nas’s Pla ace, St. 1 , Hackney. 
A GENTLEMAN having a large high-class 


Teaching Connection in London desires, for family reasons, 
to Exchange, or to Purchase a good old-established country practice. 
L. H., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PFANOFOR: TE TUNER REQUIRED. Married 
Man, with knowledge of Organs and Harmoniums preferred. | 
Permanent situation. Must be first-class. Address, Accord, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 

*OOD PIANOFPORTE T 

seaside town, must be up in Harmoniums, American Organs, and | 

general Repairs. A permanency. Address, J. E. Beyer, 71, Albert 
Road, Southsea, Hants. 
Vy Artes, a first-class TUNER and REPAIRE R.| 
Must be able to undertake all kinds of Repairs. 
Organo, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


Wan TED, SITUATION ‘as SECOND | TUNER, | 
AA REPAIRER, &c. Address, X. Y. A., Messrs. Novello, Suet 
and Co., 


i, Berners Street, 
WwW ANT ‘ED, SIT UA TION as IMPROVER to the | 
Tuning. Good knowledge of repairs. Address, A. C. E., 
Messrs, Novello, Ewer and Co., 1, Berners Street, W. 
FIRST: -CLASS TUNER and REPAIRER 
(Married) wishes RE-ENGAGEMENT, Address, Rex, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 




















ITUATION WANTED, as TUNER and SHOP 


S 





ASSISTANT. Factory and country experience (24). V.G, D, 
12, High Street, Bath. ; 
experienced PIANOFORTE TUNER 





REQUIRES an E NGAGEMENT two or three days a week 


| or month occasionally, as in or out-door TUNER. First-class refer. s W, 

ences. Address, Oe: Meves, 39, Russell Street, Covent Garden, XT} 
ANTED, for a few weeks, an ENGAGEMENT 

in a MUSIC WAREHOUSE (sea-side preferred) by an Two 

experienced Organ Builder and Tuner whose health requires him to case, 


leave London. Accustomed to Harmoniums and general repairs. 


Address, J. T. H., City News Rooms, Ludgate Circus. 


























0. 
S PIANOFORTE and AMERICAN ORGAX 1 ( 
f TUNER. Well up in Sheet and General Music Trade. Two 2.8 
years with Messrs. Collard (abstainer). J. Thicke, Music Warehouse, 3. 
U nion Street, Ryde, | ‘Ww. mo 
UNER.—A Young Man “(good TUNER) is 6. 
desirous of an ENGAGEMENT, and would accept smail 7S 
| salary. Good references. Address, S. R. Di, Messrs. Novello, Ewer SWE! 
| and Co., 1, Berners Street, W. 1. || 
UNER seeks ENGAGEMENT in London. Five 3, : 
years’ country experience, Formerly with Collard’s. WS. 46 
ts srs. Novello, Ewer and Co., 1, Berners Street, London, W. I 
Te NER and TONER. 20 years’ experience. Can H 
regulate, and understands American organs. Open to engage- The 
ment early this month. Tuner, 176, Kilburn Lane, N.W. Pric 
ards 
TUN JING CONNECTION WANTED, to fh 
PURCHASE, in or near London. Walter Brient, Stepney The 
Green, E. he is r 
-SSISTANT REQUIRED (Lady preferred), ina F° 
First-class MUSIC’. WAREHOUSE. Must be well up in 
Catalogues, good Pianist and Saleswoman. Apply, enclosing photo, Two } 
Bezant’s Music Warehouse, Leamington Spa. be sol 
———— rms} 
USIC SALESMAN.—WANTED, for Liverpool, § —"" 
L a First-class ASSISTANT (age 30 to 35), well up in the Cata- O ] 
logues and able to play fairly well. Good salary. Preference given to 
| one who has had experience in Piano selling. Send photo and full open | 
particulars to J. B. Cramer and Co., 26, Church Street, , Liverpool. diapas 
ASSISTANT SHOPMAN WANTED, for a mans 
4 London firm. Must be active, civil, and obliging. Thorough Union 
knowledge of the Sheet Music Trade indispensable. Address, stating re 
full particulars and salary required, to A. B.C., care of J. B. Cramer Os 
and Co., 201, Regent Street, W. He 
pedals 


UNER WANTED, for | 


| 
| 


| 


ANTED, a Young Man of good address, as ff Chas 


W 














ASSISTANT ina PROVINCIAL MUSIC WAREHOUSE, Paddir 
where he would be taught the Tuning and Repairing and allowed a 
plenty of time for Piano practice. One who has a good knowledge of QO} 
the sheet music preferred. Apply, stating salary required to live in 
house, A. W., Messrs. Novello, Ewer and Co. oT, Berners Street, WW. tone. 
ANAGER WANTED, to take sole charge 0 0! A 
I a BRANCH BUSINESS (Pianoforte and Music Warehouse 

on South Coast. Must be an excellent salesman. Only experienced Apply: 
men need apply. Address, Mus oe Messrs. Novello, Ewer an a 
| Co., 1, Berners Street, London, W QO 
N USIC TRAVELLER.—A good extra commis throug 
i sion to one well connected. By letter, to H. J. S., 59 Positio 
Endlesham Road, Balham. Warch 
ARTNERSHIP.—WANTED, a Gentleman with F° 
about £6,000 and sound practical experience, to take an active f 
Apply, | part in the Business of an old-established and First-class London Ke., & 
| PIANO MANUFACTURING CONCERN. Only principals treated $4, Gre 
| with. Apply, in first instance, to W., care of A. Toovey, Esq. —— 
| Solicitor, 18, Orchard Street, W. as OX 
ITUATION WANTED, as ASSISTANT, of ol 
CLERK and ASSISTANT. Thoroughly experienced. Goo ae 
| knowledge of catalogues, &c. Good references, B., 5, Crescent Ok 
Street, Leicester. \ 
Sions, 

aoe REQUIRED, in a MUSIC W ‘ARE- a 
HOUSE, by a Lady with several years’ experience. Could R 
manage, small business. Address, P. F., Messrs. Novello, Ewer anc 
| Co, 1, Berners Strect, W. Lamb, 
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ANTED, SITUATION as MANAGER, in a 

MUSIC WAREHOUSE. 25 years’ experience. Would not 
object to travel. Highest references. Z.K., Messrs. Novello, Ewer 
and Co., I, Berners Street, W. 


YyANTeD, by Young Lady, a SITUATION in 
MUSIC WAREHOUSE. 4) years’ experience. F.E, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
ANTED, ENGAGEMENT for respectable 
Youth (16), a Pianist, in Music Trade, as APPRENTICE or 
ASSISTANT. H.L., Messrs. Novelloand Co.,1, Berners Street, W. 


{5 BONUS given to anyone procuring Advertiser 














“~~ a permanent SITU ATION inthe SHEET MUSIC TRADE 
jn London. 15 years’ experience in publishing houses. Ergo, 
7, Gerard Street, | Soho. 
FITTINGS for 


1 USICSELLER’S SHOP 
1V DISPOSAL, including large Music Rack to hold 114 parcels, 
counter, desk, black bent wood chairs and stools, stock boxes, covers, 
kc. Also the whole or part of stock if desired. Any article may be 
purchased separately, or low price accepted for the whole. The above 
fit tings, &c., have been removed from Fulham Branch to Walter 
Phillt ps’ Pianoforte Warehouse, Putney High Street, near District or 
§.W. Station. At home after 6 p.m. 


HAMBER ORGAN.—For SALE, suitable tor a 
Church, Hall, or large private House, an extremely handsome, 
Two-manual CHAMBER ORGAN, in exquisitely carved rosewood 
case, with brass inlaid artistic panels, the front pipes are gilt; con- 
ing eleven stops and two-and-a-half octaves of feet pedals, The 
ing isa Sees of the instrument :— 
tT ORGAN Compass, GG to F, 59 notes. 
, Ope n Diapason’ ove CC to F, 54 pipes. 








2. Stopped Diapason, Treble. GGtoF,s59 ,, 

3: ’ 3aSS ... eee tee ” ” ” 

. Principal GG, 59 

5. Fifteenth F GG, 59 

. Dulciana wae ‘ate pe . bg Ga 50. xs 

a, Sesquialtra.. GG, 418 | 4 
SWELL ORGAN, Comp ass, F below, Middl eC tok in alt. 37 notes 









) ae | 

2, Flageolet “ ove ove ove ” 37 os 
3. Stopped Diapason ove ore a en 37 ow 
4. Open Diapason ove eee eee ” ¥ «# 


Four Composition Pedals. 
Pedal Boards ... 
Swell to Great Coupler. 

The Stopped Diapason Bass forms also the Bass for Dulciana. 

Price £120. To be seen at 27, Southampton Street, Strand. For 
cards to view, apply to Messrs. Farebrother, Ellis, Clark and Co., 
29, Fleet Street, or to Messrs. Few and Co., 19, Surrey Street, Strand. 

The owner in parting with this instrument does so with regret; 
he i is moving, and cannot find room for it in his new residence. 


CC to E, 29 notes. 


‘OR SALE, beautiful toned CH AMBER ORGAN, 

in Mahogany Case, built by Hitt and Sons, London. 12 stops. 
Two Manuals and Pedal Organ. Blown by hydraulic engine. Must 
be sold as the room is required for business. J. Wainwright, 
Ormskirk, Lancashire. 


RGAN for SALE—A BARGAIN.—A 

CHAMBER or CHANCEL ORGAN. Two manuals (great), 
open diapason, Lieblich flute, principal (swell), dulciana, stopped 
diapason, pedal, bourdon (29 notes); couplers, great to pedals, swell to 
pedals ; radiating, concave pedals, solid mahowany case. Price very 
reasonable. Builder, BrinpLey, Sheffield. Apply to Y. W., The 
Union Society, Oxford. 


RGAN (Pipe); height 7 ft. 5 in. Ornamental! 


mahogany case, gilt front, four through stops, composition 








pedals, Ac. Good tone; perfect order. Suit residence or Village 
Church, £18, including set of pedals. 2:, Walterton Road, 
Pad dir igton. 


\RGAN for SALE.— Two-manual, 9 stops, and 
couplers, full compass of bourdon pedals. 
tone. W,, 46, Allcroft Road, Kentish Town, N.W 





‘SECOND - HAND CHAMBER ORGAN for 
SALE. Mahogany case, 6 stops; gilt front pipes. Price £10. 
Apply to H, Slatter, Pianoforte Warehouse, Tunbridge Wells. 


RGAN for SALE. A fine-toned Instrument. 
Great organ, 11 stops; swell organ, 9 stops (all of which go 
through to CC, except the gemshorn); pedal organ, 3 stops; six com- 
position pedals, Full particulars on application to W. White, Music 
Warchouse, Grantham. 


OR SALE, Three-manual ORG: AN, 21 stops; a 


fine toned instrument, handsome case, richly decorated pipes, 
&e., &e. Apply to the London Music Publishing Company, Limited, 
54, Great Marlborough Street, W. 

RGAN (fine toned). 
pedal, open diapason. £125. 





Two-manual, 17 stops, 
Ingram, Burnard Place, Eden 





Grove, Holloway, N. 

RGAN. 2 Manuals, 10 Stops. Bourdon, 16 ft. 
: 30 Pedals. "Son deal, stained and varnished. Small dimen- 
Slons, W. J. Haywood, 17 79, Drummond Street, Hampstead Rd., N.W. 





Q)RGAN and HARMONIUM combined. Two 
Manuals. Pedals CC to E. Pedal Organ CC to G. Price £10. 
Lamb, Pianoforte Dealer, Lytham. 


XUM 


Rich and powerful | 


MR. FREDK. LUCAS, 
PUBLIC ACCOUNTANT AND AUDITOR, 


May be consulted, by appointment, on all matters connecte . with 
Music Businesses, the Profession, and Valuations of Musical P: rty. 

The PIANOFORTE STOCK-BOOK and TUNING RE GIS1 EK, 
price 5s. each; extra size, 15s. Address, 37, Warwick Street, Re 
Street ; late 20, Great Marlborough Street, London, W. 


N ARRIOTT and WILL IAMS, Academy House, 
4 295,Oxford Street, W., MUSIC PUBL ISHERS and Ge 
MUSIC WAREHOUSE. Composers’ Works Revised, Engrave 
and Published in the best style and at lowest charges, and afterwa 
offered for sale. Estimates free. Approved MSS. purchased. Privat 
Rooms, with use of Pianos for Professors’ teaching use, or for practice 
Lessons given by highly qualified Professors on Pianoforte, Viol:: 
Flute, Banjo, Guitar, and all instruments; Singing, Harmony, &e. 
PIANOFORTES by all Makers for Sale (cash or three years system) 
VIOLINS (old and new), Strings, &c. Value not to be excelled. For 
terms, lists, &c., apply, 295, Oxford Street, W. 


eneral 








O AMATEURS and PROF ESSORS about to 

PUBLISH.—]. McDOWE LL 25, Warwick St. =e Sx. 
London, undertakes Revising and Pu Musi 
best manner, on lowest terms. Estimz 


MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders scene! m 
the morning are executed the same day. Terms and Ca 1 
appli cation. Parcels of Music sent on “sale or return” on pr ah of 
two London references or a deposit of £2. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
Row, E.C. 


London: B. WittiaMs, 19, Paternoster 
Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 


47, Leicester Square, London, W.C., hold S SPE CIAL SALES 
| of MUSICAL INSTRUMENTS on or about tt 2oth of every 































} month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasi ; 
| require. Valuations for Probate or Legacy Duty, or for Public or 


| Prev ate Sale. Terms on application. 


| KELLY and CO., PLANOFORTE and HAKMO- 
NIUM MAKERS (to Her Majesty), 1; aad 16, Morti:ner 
| Street, London, W. 

Kelly’ ’s Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin avd Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
| all times very cheap. New Pianos (warranted), in elegant Walaut or 
| Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplie 





| ( ENTRAL ORGAN WORKS, Manchester, SW 
| W. E. RICHARDSON, Builder to her Majesty. —ORG: ‘AN S for 
| Church, Practice, or School, from £35. Several New and Second-hand 


rgans on Sale. 


| aa bl ~ r x y T 

| LARGE STOCK of SECOND-HAND HAR- 
MONIUMS and AMERICAN ORGANS always for SALE at 
Reduced Prices. No charge for packing or carriage. Descriptive 
Price Lists post free. Haynes and Co., Importers of Musical Instru- 














| ments, Cecilia Hall, Malvern. 
|? WO-MANUAL CRAMER REED ORGAN for 
SALE. A great Bargain. 5 sets of reeds; 16 stops. hand- 
| some Rosewood Case. In perfect order; neariy new. Cost 65 Guinea 
| Price 25 | Seine as. Aisoa BELL PEDAL ORGAN. Co.t 53 Guineas. 
Price £3 Mr. Stagg, 56, Red Lion Street, Holborn. 
T Wo -MANUAL and PEDAL AMERICAN 
ORGAN. 21 stops and swell; pedals, 30 notes; 15 sets of reeds, 
octave, manual, and peda! couplers; toot and side blowers. In carve ed 
| and panelled walnut case, with ornamental gilt pipe top, and st 
| Guaranteed in perfect order. Cost For SALE,a ba argain. Can 





orn, 





be seen and tried at Mr. Stagg’s, 56, K d Lion Street, Hol 


IANOS.—860 Pi lanos, 350 American Organs.— 
IMMEDIATE SALE.—In consequence of the retirement of the 
Senior Partner of the Firm of T. D'ALMAINE and CO. (established 
100 years), the whole of the above Stock is now offered at an enormous 
Reduction in Price, to effect a speedy Sale. Easy terms arranged, and 
ten years’ warranty given with every Instrument. Pianos, 12 guineas, 
15 guis., 17 guis., 20 guis., &c.; Organs, 5 guis., If guis., 15 guis., 
24 guis., &c. T. D'Almaine and Co., gt, Finsbury Pavement, E.C. 


PDIANOFORTE Ss High- class, for the million, 
£10 tos. Full compass, seven octaves, warranted.—The London 
Music Publishing Company, Limited, Originators of the £10 10s. 
Pianoforte, 54, Great Marlborough Street, W. The Public are 
cautioned against worthless imitations of this celebrated Pianoforte. 


OR SALE (£50), a brand new PLeyer and Wotrr 
Boudoir Grand PIANOFORTE, Cost £120. Owner obliged to 

go abroad. _ 170, New Bond Street, Ww. 
EMI-GRAND and COTTAGE PIA) PIANOFORTES 
(by BrtnsmMeaD and CoLtarp and CoLtarp), GOTHIC HARP 


and AMERICAN ORGAN, for SALE. A Bargain, for Cash, or by’ 
instalments, Can be seen in London. Write, 8, Upper North Streets 























Brighton. 
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TRINITY COLLEGE, LONDON. 


SESSION 1886-87. 
MICHAELMAS TERM COMMENCES SEPTEMBER 28. 


Students (Professional and Amateur) are received for a complete 
course of musical training, or for a single study. The following 
is a list of the subjects taught, with names of Professors :— 


Harmony.—Prof. Gordon Saunders, Mus.D., Humphrey J. Stark, 
Mus.B., C. W. Pearce, Mus.D., Prof. Jas. Higgs, Mus.B. CounTER- 
point.—H. J. Stark, Mus.B., Prof. Jas. Higgs, Mus.B., C. W. Pearce, 
Mus.D. Form AND ORCHESTRATION.—Prof, E. H. Turpin, L.Mus. 
Musicat Acoustics (University Lectures)—W. H. Stone, M.A., 
M.B., F.R.C.P, PrAnororte.—Prof. Bradbury Turner, Mus.B., Miss 
Alma Sanders, L.Mus., F. G. Cole, L.Mus., G. E. Bambridge, L.Mus., 
OrGan.—W. Pinney, Mus.B., C. E. Willing, F. G. M. Ogbourne. 
Ficurep Bass Piayinc.—Prof. E,H. Turpin, L.Mus. Soto Sinacina, 
—A., Visetti, J. C. Beuthin, J. H. Nappi, Wallace Wells, Miss Kate 
Steel, C. E. Willing, Walter Bolton. ‘THe ART OF PIANOFORTE 
ACCOMPANIMENT.—C. E, Willing. VioLin.—J. T. Carrodus, L. Szcze- 
panowski, VIOLONCELLO.—E. Woolhouse. Dovustre Bass.—John 
Reynolds. Frure.—John Radcliff, W. L. Barrett. Opor.—A. . 
Dubrucq, W. M. Maisch. Crarinet.—H. Lazarus. Harp.—Ernest 
R. Lockwood. Horn.—T. E. Mann. Orcuestrat Criass.—George 
Mount. Musica, History.—Prof. E. H. Turpin, L.Mus. Sicur- 
SINGING.—W. G. W. Goodworth, L.Mus. CuHorat Crass.—F, G. 
Cole, L.Mus. Vocat anp AuRAL PuysioLocy (Lectures).—C, E. 
Armand Semple, B.A.,M.B. Voice Propuction Crass (Lectures).— 
A. Visetti. 





*,.* Classes have also been established in General Subjects for the 
beuiefit of Students of the College. 

The fee for Three Studies (¢.g., Pianoforte, Singing, 
is Five Guineas per term. 

New Students are received at the commencement of each term, and 
there are three terms in the year. 

Both Male and Female Students are received, and there is no limit 
as toage. There are Evening as well as Day Classes. 

Students of the College are allowed to enter for any of the College 
Examinations at reduced fees. 

Prospectuses, Forms of Application, and all particulars can be 
obtained, post-free, by addressing the Secretary, Trinity College, 
London, W. 


and Harmony) 


By Order of the Academical Board, 


Mandeville Place, Manchester Square, W. 
Published this day. 


ComPosEeD FoR THE GLOUCESTER FESTIVAL, 1886, 


ANDROMEDA 


A DRAMATIC CANTATA 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
The Libretto written by Frepertc E. WEATHERLY 
The Music composed and dedicated to his friend, C. Lez WILLIAms, 


BY 
CHARLES HARFORD LLOYD. 
Price, in paper cover, 3s.; paper boards, 3s. 6d.; scarlet cloth, 5s. 


London: NoveEtto, Ewer and Co 


Published this day. 


CoMPOSED FOR THE GLOUCESTER FESTIVAL, 1886, 


r ~ 2,1 “ =~ 
THE GOOD SHEPHERD 
AN ORATORIO 
The Words selected from Holy Scripture 
The Music composed by 
W. S. ROCKSTRO. 
Price Two Shillings and Sixpence. 
2 London: Nove.to, Ewer and Co. 
Published this day, 





CoMPOSED FOR THE WOLVERHAMPTON FEsTIVAL, 1886. 


THE 


BRIDAL OF TRIERMAIN 


A CANTATA 
The words adapted from Sir WALTER ScoTT 
The Music composed by 
PREDERICK CORDER. 
Price Two Shillings and Sixpence. 
London: NoveLLo, Ewer and Co, 








The “Orto” Gas Engine 
IS ADMIRABLY SUITABLE 


DRIVING ORGANS. 


IT IS USED IN THE FOLLOWING CHURCHES AND 
CATHEDRALS FOR THIS PURPOSE :— 
St. Paul’s Cathedral. St. Thomas's (Oldham). 
Westminster Abbey. St. Andrew’s (Southport), 
St. Giles’s Cathedral (Edinburgh). | Holy Trinity 
St. Mary’s a “a Alnwick (Parish Church). 
Lichfield Congregational Church (Black. 
St. Michael's (Macclesfield). burn). 
Salisbury Cathedral. St. Ann’s-in-Grove (Halifax), 
St. Peter’s (Eaton $q., London). | Parish Church (Folkestone), 
St. Mark’s (Bradford). | Eton College, and others. 
Harrogate Baptist Church. | Coombe Down Church, 
Holy Trinity (Hull). | Thirsk Church. 
Also in many Private Residences, Public Halls, &c., &c. 


CROSSLEY BROS., Ltp., MANCHESTER. 
A SERIES OF 


COMPOSITIONS for the ORGAN 
LEFEBURE- WELY. 


Choristers’ March... a <a one eve wes on 
Marche aux Flambeaux 

Roman March.. 

Grand Processional March.. 

Funeral March in C minor. 

O Salutaris Hostia (Transcription) 
Cantabile in A 

Cheeur de Voix Humaines (Andante i in F) 
Andante in B flat os 

10. Elevation in B flat 

. Elevation in E 

12. Celebrated Capriccio in F ( T ranscription) 
EDITED AND ARRANGED BY 


ALFRED WHITTINGHAM. 


LONDON: EDWIN ASHDOWN, HANOVER SQUARE. 
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Just published. 
TWELVE SONGS 
SHELLEY anp ROSETTI 
GEORGE J. BENNETT. 


Price Two Shillings and Sixpence. 


SET TO POEMS OF 





Shelley, When passion’s trance Shiclley. 
Rarely, rarely comest thou ,, 
Adieu - Rosetti. 
3eauty ... pr Ses a 
Sudden light ... i me 
Three Shadows " 


lL ondon: Noveut o, Ewer and Co. 
"Just published. 


“SIX DUETS 


FOR SOPRANO AND CONTRALTO 


COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings and Sixpence. 


I fear thy kisses 
To Jane .. . see i 
Love’s Philosophy + * 
Music, when soft voices die ,, 
Mutability ae ses ” 
On a dead Violet 


No. 1. Echoes. No. 4. A thought of home at sea. 
» 2. Cleansing Fires, » 5. What the birds say. 
» 3. Violets. » 6. Linger, oh gentle Time. 


London: Nove.tto, Ewer and Co. 
Just published. 


SIX DUETS. 


FOR 
SOPRANO AND CONTRALTO 


COMPOSED BY 


OLIVER KING, 
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| to teach him the piano. 7 here never was a pupil 
who learned more rapidly: his fingers showed a 
marvellous aptitude; his sight, hearing, and 
memory were extraordinary. Moreover, he pur- 
'sued his musical studies with the ardour that 


' characterised his activity almost throughout the 


| 


| frame, which was elastic rather than robust. 


whole of his life; so great, indeed, was this ardour 
that it made at this period, and it did so again at 
a later period, too heavy demands on his bodily 
His 


On July 31 went from us the last of the eminent | prima vista playing and improvisations excited 
musicians, born within the decade 1803—1813, | much astonishment, and contributed not a little to 


who by their achievements initiated and con- 
summated a new era in music, that of neo- 
romanticism. Of this glorious band, Mendelssohn, 
the link between the old and the new, was the 
first to shuffle off this mortal coil ; 


mann, and Berlioz followed respectively at in-/u 


tervals of two, seven, and thirteen years; Wagner, 
in 1883. None of those that preceded him to the 
grave left such a blank in the musical life of the 
world as Liszt, for none of them influenced it in so 
many ways and so directly—by playing, teaching, 
and conducting, by musical and literary composi- 
tion, by personal character and sociag intercourse. 
We look about in vain for one to fill his place. 





| 


| 


Which of the prominent living musicians can flatter | 


himself with the proud thought of being acknow- 
ledged, unanimously, or even by a small majority, 
the head of the musical republic? We have 


lawless time. May the coming of a _heaven- 
appointed leader be athand! As yet, undistracted 
by the heartless if comforting cry, Le roi est mort, 
vive le vot, we can abandon ourselves to the mourn- 


ful but elevating contemplation of the life of, 
| harmonic part-writing, mostly in the form of short 


him whom we have lost. 

Franz Liszt was born at Raiding, a village in 
the Hungarian County of Oedenburg, in the night 
of October 21-22, 1811, his parents being Adam 
Liszt, a native of Hungary, and Anna Liszt (u/e 
Lager), a native of Austria. Had Adam Liszt 
been free to choose his profession, he would have 
become a musician. But pecuniary considerations 
obliged him to resist a strong natural inclination, 
which had been increased by opportunities of 
hearing at Eisenach good music and associating 
with clever musicians (Joseph Haydn and Nepomuk 
Hummel, among others), and to confine his cul- 
tivation of the art to the hours which he could 
spare from his labours as a clerk in one of Prince 
Esterhazy’s offices. His promotion to the steward- 


' were chosen for I'ranz’s teachers. 
entered on an interregnum, a masterless and 








the spreading and swelling of his reputation in 
the neighbourhood. A concert given at Oeden- 
burg by a blind musician, at which Franz, now 
nine years of age, played Ries’s E flat major Con- 


Chopin, Schu- | certo and an improvisation; a second concert got 


pin the same town by his father; and, finally, 
a concert at Pressburg, decided the future 
of the musical prodigy. Adam Liszt was no 
longer in doubt about his son’s vocation, and a 
number of Hungarian magnates, who heard the 
boy on the last occasion, offered to furnish the 
means for his education—6oo florins yearly for six 
years. 

When the exorbitant fee demanded by Hummel 
put his tuition out of the question, the Liszt 
family went to Vienna, where, after careful con- 
sideration, Charles Czerny and Antonio Salieri 
The strict and 
methodic instruction of the former, though not at 
all to the taste of the young high-flier, was exactly 
what he needed: it laid a sound foundation of a 
correct technique on which afterwards anything 
might be reared. Salieri’s teaching was, as far as 
it went, also good, consisting in exercises in 
sacred compositions, and in reading and analysing 
classical scores. Of the result of ie studies under 
these masters Franz gave proof to the public of 
Vienna at a concert on December 1, A 
correspondent of the niusikalische 
Zeitung reported that the young virtuoso trans- 
ported the audience with admiration; that he 
executed Hummel’s A minor Concerto not only 
with incredible vigour, but also with feeling, ex- 
pression, and delicate shading; and that the free 
fantasia (more of the nature of a capricciv) on 
several themes (Andante from Beethoven's A 
major Symphony, a Cavatina of Rossini’s, &c.) was 
Besides taking part in concerts given 


1822 


Aligemeine 


very clever. 


| by others, he gave a second one himself, at which 


ship of the Prince’s estates at Raiding enabled him | he performed Hummei’s B minor Concerto and 


to marry and live in material comfort. 
Franz grew up, he began to pay attention to the 
music he heard in the house, and at the age of six 
prevailed on his father by importunate entreaties 
FREES ae 
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As little | again a free fantasia. 
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On this occasion (April 13, 
1823) took place an often-described and truly 
memorable incident—Beethoven, who honoured 
the concert with his presence, ascending the 
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the boy. 

After eighteen months’ tuition by the above- 
mentioned masters, Franz was taken by his 
parents to Paris, to continue his studies there, at 
the Conservatoire. But their hopes were dashed 
by the Rhadamanthine Cherubini, who, deaf to 
their entreaties and blind to the powerful recom- 
mendations they brought with them, immovably 
opposed to their wishes the regulations of the insti- 
tution, which forbade the admission of foreigners. 
As regards the piano, Franz was now left to him- 
i self, whilst Paér became his teacher in composi- 
tion. Subsequently (in 1826) Reicha undertook 
his instruction in counterpoint. How childlike 
Franz still was at the time he came to Paris may 
be gathered from the following anecdote. He had 
been playing to the Duke of Orleans and his family. 
f The Duke, delighted with the boy’s performances, 
asked him to say what he wished as a present. 
Our admired virtuoso was not slow in making his 
z choice, but at once begged for the pulcinello with 
which the little Prince of Joinville was amusing 
himself. Already a favourite in the Parisian 
sulons, he made his first public appearance 
} on March 8, 1824, and had as_ unmistak- 
able a success as at Vienna, Munich, Stuttgart, 
and Strassburg, through which he passed on his 
way to the French capital, and where he was 
m greeted as a second Mozart. In the same yearhe 
visited England, giving his first Concert on June 
21, 1824. In 1825 he paid a second visit to Eng- 
land, and in 1827a third. Between these visits to 
England he made two concert tours in the French 
provinces; and on October 17, 1825, there was 
fe produced, at the Académie Royale de Musique, a 
; dramatic composition from his pen, entitled ** Don 
Sanche ou le Chateau d’Amour, opéra-féerie en 
un acte,” the libretto of which was by Théaulon 
and De Rancé. The work, which was only 
three times performed, seems to have found a 
good reception, perhaps attributable more to 
the interest the public took in the artist than to 
the merit of the music. But nothing certain can 
be said on this head—the little opera perished 
| some years ago in a fire, and the surviving criti- 
cisms are contradictory and untrustworthy. 

The young musician had composed by this time 
a good deal for orchestra and chorus as well as 
# for piano. Most of these compositions, however, 
f remained in manuscript, and are now lost; and 
the two that were printed and are still in existence 
(an Impromptu on themes by Rossini and Spon- 
tini, and the ‘ Etudes en douze Exercises,” Op. 1) 
f show that his individuality was as yet unde- 

veloped.“ The development of the man and artist 
i began at the period of his life we have now 
reached. It was a misfortune for the youth that 
his father died (at Boulogne, on August 28, 1827) 
at this critical juncture. Not that the latter 
would have been to him an adequate guide and 
philosopher in all things, but he might have been 
to him at least a moral stay. [ranz’s general 
education had been neglected, and up to this time 
his reading had been almost entirely confined to 
religious books. Now a craving for knowledge 
and light made itself more and more strongly felt. 















































_ *In connection with the Etudes, Op. 1, see E. Dannreuther's 
interesting articles (“* Liszt’s Pianoforte Works”) in The Musical 
Review (1883). 





platform at the end of the improvisation and kissing | Miss Ramann™ says truly that ‘* René’s words, 





un instinct secret me tourmente, became Liszt’s motto 
for his own, as yet understood, inner life, but 
also the watchword for contradictions, world- 
weariness (JWeltschmerz), and religious doubt.” 
Music, too, no longer satisfied him. His mother 
told Lenz, in 1828, that her Franz was little at 
home, being always at church, and did not occupy 
himself at all with music. A more trustworthy 
informant than Lenz is Liszt himself, who, in the 
second letter of a Bachelor of Music, addressed to 
George Sand, reveals much of his aspirations and 
soul-struggles. 
my father, and I had returned to Paris alone, and 
began to have a presentiment of what art might 


be and what artists ought to be, I was oppressed . 
by the impossibilities which on all sides opposed | 


themselves to the course which my thought had 
marked out. Moreover, meeting nowhere with a 
sympathetic word from congenial spirits—not 
among men of the world, still less among 
artists, who doze on in easy _ indifference, 
who knew nothing of me and the aims 
I had proposed to myself, nothing of the capaci- 
tics with which I had been endowed—I conceived 
a bitter disgust for the art as I saw it before me: 
degraded to a more or less lucrative trade, moulded 
into a source of entertainment of the fashionable 
society. 
rather than a musician in the pay of great gentle- 
men, patronised and paid by them like a conjuror, 
or like the clever dog Munito.” In the same letter 
Liszt relates that at this time he passed through 
a two-years’ illness, during which he sought to 
satisfy the violent need of his faith and devotion 
in the serious exercises of Catholicism. ‘I bowed 
my forehead over the humid steps of Saint Vincent- 
de-Paul. I made my heart bleed, my thoughts 
prostrate themselves. . . . Resignation of all that 
is earthly was the sole lever, the sole word of my 
life.” Indeed, had it not been for the entreaties 
of his mother, to which he gave way now, as he 
had done some years before to the advice of his 
father, Liszt would have entered the priesthood. 
The “thin, pale-looking young man with indescrib- 
ably attractive features’ whom Lenz found in 
1828 lying on a sofa, surrounded by three pianos, 


profoundly meditative, lost in himself, andsmoking | 


a long Turkish pipe, was delivered out of the slough 
of despond in which he had for years been struggling 
by the July revolution of 1830. C'est le canon qui 
a guéri, his mother used to say. 

Liszt was a man liberally endowed both with 
intellectual and emotional, both with spiritual and 
sensual capacities. Now imagine a passionate 
nature of this kind let loose without a mentor in 
the mazes of literature and society, especially a 
literature and society in many respects so un- 
healthy as those which began to flourish in Paris in 


the second decade of this century. Wasit a wonder § 


that one so ill-prepared to cope with the dangers 
to be encountered there should jump from one 
extreme to another, be misled by the moral and 
philosophical lights of the day, and occasionally 
give the reins to his passions? Liszt had become 
an omnivorous reader. He explored the heights 
and depths of literature. He plodded over the 





* To whose “ Franz Liszt” Iam largely indebted for my facts 
and dates, 


“ When death had robbed me of 





I would have been anything in the world & 
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stony roads and wayless wildernesses of science, 
history, and philosophy, and loitered on the flowery 
paths of poetry and romance. Chateaubriand was 
probably the first author (excepting devotional 
writers) who made a deep impression upon him. 
“ René” (the detached episode of this author’s “ Le 
Génie du Christianisme’’), which has beencalled the 
French Werther, held him fora long time enthralled. 
Lamartine and Victor Hugo exercised a lasting in- 
fluence over him, a fact which declares itself openly 
in his musical works: that of the former in the 
“Harmonies poétiques et religieuses” and “Les 
Préludes,” that of the latter in ‘‘ Mazeppa”’ and 
“Ce qu’on entend sur la Montagne.” With these 
tio poets Liszt, who had more or less intercourse 
with almost all the distinguished authors and artists 
living at Paris, was also personaliy acquainted. 
George Sand became a most intimate friend of his. 


Very characteristic of the man. is the interest | 
with which he studied and the enthusiasm with | 


which he to a great extent adopted the socialistic, 
religious, philosophical, socio-religious, and socio- 
philosophical systems of his time, as set forth, for 
instance, in Saint-Simon’s ‘‘ Nouveau Christian- 
isme,” Ballanche’s ‘‘ Essai sur les institutions 
sociales,’ Fourier’s ‘*Traité de l’association do- 
mestique-agricole,” and Lamennais’ * Paroles d’un 
croyant.” 





George Sand speaks in one of her'| 


letters of Liszt as ‘the pupil of Ballanche, | 


Rodrigues, and Sénancour.” 


” 


author of ‘* Obermann, 


Olinde Rodrigues | 
was a disciple of Saint-Simon, Sénancour the | 


a psychological romance | made the most wonderful progress. 


different with Berlioz, whose influence on Liszt § 
was palpable and general, affecting every branch of 
the art-practice of the latter. Heine's words, § 
‘*Liszt is the nearest in elective affinity to (der nichste 
Wahlverwandte von) Berlioz,’ are significant. 
And Thalberg, the great rival of Liszt? Tl étis 
stultified himself in 1837 by saying in an article, 
instigated (this may be said in his excuse) by an 
unfair criticism of some compositions of Thalberg’s 
by Liszt, that the former was the homie transcen- 
dant of a new school, but the latter the homme 
transcendant of an efiete school, one qui n'as plus 
view a faire. Nobody needs to be told in our day 
that Liszt was the first of a new and vital school, 
and not the last of an effete one. When Thalberg 
came to the front Liszt’s style was in the main 
formed. Thalberg did only one thing for Liszt. he 
stimulated him to exert his powers to the utmost. 

Liszt, when at the zenith of his virtuosity, 
“exercised a charm bordering on the fabulous.” 
I quote from a report of Heine’s, dated April 4, 
1841. “Beside him all pianists dwindle—with 
the exception of one, Chopin, the Raphael of the 
piano. Indeed, with the exception of this one, 
all other pianists whom we heard this year at 
innumerable concerts are just mere pianists—they 
shine by the dexterity with which they handle the 
stringed wood. With Liszt, on the other hand, 
one thinks no longer of difficulties overcome; the 
piano disappears, and music reveals itself. In 
this respect Liszt has, since we heard him last, 
With this 


in letters, of which we now and then read in| superiority he combines a repose which we for- 


Liszt’s literary writings. 


Heine has to say of Liszt, with whom he was 


personally acquainted. “He is a man of a 
distorted (verschrobenen) but noble character, un- 
selfish and without guile. 
dencies are very remarkable. He has great talent 
for speculation, and, more even than by the concerns 


But let us see what} 


merly missed in him. When, for instance, he 
then played a thunderstorm on the piano, we saw 
the lightning flash over his face, his limbs shaken 


| by the storm, and his long locks of hair dripping, 


His intellectual ten- | 


as it were, from the heavy shower represented. 
But when he plays now even the most violent 
thunderstorm he rises above it, like the traveller 


of his art, he is interested by the investigations of | who stands on the top of a mountain, whilst the 
the different schools which occupy themselves with | storm rages below; the clouds lie deep below him, 
the solution of the great problem comprehending | the lightning winds like serpents at his feet, and, 
heaven and earth. He was long enamoured of the | smiling, he lifts up his head into the pure ether.” 


beautiful Saint-Simonian view of the world, subse- 
quently the spiritualistic, or rather vaporous, 


| 


| 


Mendelssohn thought Thalberg a more perfect 
virtuoso than Liszt, being gratified in his playing 


thoughts of Ballanche befogged him, now he| by the congenial qualities of repose, self-restraint, 


raves about the republico-catholic doctrines of, and exquisiteness. 


But he said of Liszt that he 


Lamennais, who has planted a Jacobin cap on! was a good, hearty fellow at bottom, and an excel- 


the cross... 
stable he will find his next hobby. 
tigable thirsting for light and godhead remains 
nevertheless praiseworthy ; it testifies to his sense 
of the holy, the religious.” 

A year after the political revolution in France 


there occurred an event which brought about an |} 


artistic revolution in Liszt. This event was the 
appearance of Paganiniin Paris. The wonderful 
performances of this virtuoso revealed to Liszt 
new possibilities and new ideals. He now began 
to form that pianoforte style which incorporated 
as it were the excellences of all the other instru- 
ments, individually and collectively. Liszt himself 
called the process “the orchestration of the 
pianoforte.” But before this transformation could 
be consummated other influences had to be 
brought to bear on the architect. The influence 
of Chopin, who appeared in Paris soon after 
Paganini, must have been great, but was too 
subtle and partial to be easily gauged. It is 


. Heaven knows in what intellectual | lent artist. i ) 
This indefa-|and diversity of the fingers and an out and out } 








“Liszt possesses a certain flexibility 


musical feeling which is not likely to have any- 
where its equal. In one word, I have not seen 
any musician in whom musical feeling ran, as in 
Liszt, into the very tips of the fingers and there 
streamed out immediately.” Schumann did not 
know how to express all he felt. ‘ How extra- 
ordinarily he plays, and how daringly and madly, 
and again how tenderly and airily—that I have 
never heard before! . Liszt appears to me 
every day mightier; to-day he has again played in 
such a manner that we all trembled and jubilated.” 
The impression which Liszt made in Irance, Ger- 
many, Italy, Russia, and wherever he played, was 
inexplicable to all who experienced it, incredible 
to all who did not come within the magician’s @ 
circle. Heine, reporting in 1844 the unheard-of § 
furore excited in Paris by the great agitator, 
the again-risen rat-catcher of Hamelin, the new 
Faust, the modern Amphion and Homer, Attila, 
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God’s scourge of Erard’s pianos, wondered what the 
cause of this phenomenon could be. ‘‘ The solution 
of this question belongs perhaps rather to pathology 
than to esthetics. A physician, whose specialty 
is women’s diseases, and whom I questioned on 
the fascination which Liszt exercises on his public, 
smiled very strangely, and at the same time spoke 
of magnetism, galvanism, and electricity, of con- 
tagion in a sultry hall, filled with innumerable wax 
lights and some hundred perfumed and perspiring 
people, of histrionic epilepsy, of the phenomenon 
of tickling, of musical cantharides, and other un- 
mentionable matters, which, I think, have to do 
with the mysteries of the bona dea ; the solution of 
the question, however, does not lie perhaps so 
strangely deep, but on a very prosaic surface. I 
am sometimes inclined to think that the whole 
witchery might be explained thus—namely, that 
nobody in this world knows so well how to organise 
his successes, or rather their mise en scene, as 
Franz Liszt. In this art he is a genius, a Phila- 
delphia, a Bosco, a Houdin, yea, a Meyer- 
beer. The most distinguished persons serve 
him gratis as compéres, and his hired enthu- 
siasts are drilled in an exemplary way.” Heine 
is not often wholly in earnest, and certainly was 
not when he wrote this paragraph. Whatever 
there may be of truth in the insinuation, mise en 
scéne, however elaborate and ingenious, cannot 
explain the extraordinary enthusiasm Liszt excited. 
Moreover, Liszt made the same impression where 
such a mitise en scéne was impossible. I remind the 
reader only of the expressions of astonishment 
and admiration by Mendelssohn and Schumann; 
of the testimonies of thousands of others,** who 
with equal delight heard him in private without 
the surroundings and trickeries which no doubt 
often heighten the effect of public performances ; 
f and of the confirmed sceptics in this country 

who a few months ago were converted by the 
septuagenary artist into devout believers. Heine 
indicates the real cause of the phenomenon more 
correctly in the original reading of one of the 
above sentences, where he speaks of ‘the elec- 
trical effect of a demonic nature on a closely- 
packed crowd, the contagious power of ecstasy, 
and perhaps the magnetism of music itself, 
the spiritualistic malady of the time, which 
vibrates in almost all of us,’’ and adds, “these 
phenomena have never confronted me so dis- 
tinctly and alarmingly as at Liszt’s concert.” 
Yes, it was the demonic nature of Liszt which 
gave him the marvellous power over his fellow- 
men. The demonic, however, is, as Goethe re- 
marked, not analysable by reason and judgment. 
The Greeks would have numbered a being thus 
endowed with the demi-gods. We moderns fall 
back upon the miserable make-shift appellation, 
‘a man of genius,” one of the most abused phrases 
imaginable. 

Well, this unique virtuoso gave up in the fulness 
of his strength, at the height of his popularity, his 
glorious career, and retired in 1849 to the quiet 
town of Weimar, to devote himself to the pursuit 
of higher ideals. His activity there was manifold, 
comprehending musical and literary composition, 
conducting, and teaching. He gathered around 





* See, for instance, George Eliot’s remarks in her Diary of 1854, 
“ Life of George Eliot,” by J. W. Cross), 


him a numerous band of talented and aspiring 
disciples; brought to a hearing remarkable works 
which elsewhere found no acceptance (for instance, 
Wagner’s “ Lohengrin” and Berlioz’s ‘‘ Benvenuto 
Cellini’’); sent forth into the world books and essays 
interpretative of men and things insufficiently or 
not at all understood (“ Frédéric Chopin”; ‘ Des 
Bohémiens et de leur Musique’’; ‘ Lohengrin et 
Tannhauser de Richard Wagner”; “ Berlioz and 
his Harold-Symphony”; ‘ Robert Tranz”; 
‘“*Wagner’s Rheingold,” &c.); and last, but not 
least, created a long series of musical works of 
high aim and original conception. 

Before his retirement to Weimar Liszt had com- 
posed much, but the great bulk of his writings con- 
sisted of transcriptions and fantasias and other 
virtuosic music. All his grand orchestral and vocal 
works—his symphonic poems, oratorios, and masses 
—are the outcome of the second half of his life. It 
is now time that I should speak of Liszt as a com- 
poser. Mendelssohn thought in 1840 that nature 
had, at least up to that time, denied Liszt 
original ideas. The more sympathetic Schumann 
was already in the preceding year convinced 
that Liszt, with his eminent musical nature, 
would have become a notable composer if he had 
given to composition and himself the time which 
he had devoted to the piano and other masters. 
Did Liszt become a truly great composer when he 
devoted more time to composition and himself than 
to the piano and other masters? His superiority 
as a pianist, and alsoas atranscriber and arranger 
of other men’s thoughts, has almost always been 
universally acknowledged, certainly it is so now; 
his position as a composer, on the other hand, 
remains even to-day an open question. One of the 
obstacles in the way of justice being done to him 
is his many-sidedness. Had he been only a pianist, 
only a transcriber, only a song composer, only a 
writer of symphonic poems, only an author of 
sacred music, or only a littérateur, people would 
have known what to think of him. But the multi- 
plicity of his claims to fame have had the effect 
of obscuring it. To make matters worse, he 
displays in each of these classes of com- 
position as much diversity as there is between 
these classes themselves. And there is not 
only diversity, but also inequality. A Faust in 
curiosity as well as in aspiration, prompted by the 
suggestions of an ever active mind, Liszt loved to 
make experiments, and to abandon himself to the 
caprices of the moment. Hence it is not surpris- 
ing that if anyone wishes to demonstrate the 
master’s want of melody, harshness of harmony, 
obscurity, diffuseness, eccentricity, &c., he can 
find examples to prove each and all of these faults. 
But this does not settle the question whether § 
Liszt is a great composer. He undoubtedly pos- 
| sessed creativeness, although the constitution of 
|his creativeness differed from that of Haydn, 
| Mozart, and Schubert by the presence of less 
| naiveté and more reflectiveness and esprit (a word 
|which does not express, but only suggests, my 
|meaning. ‘ Ingenuity” would be equally in- 
| adequate). There are, however, among his com- 
| positions not a few wherein also naiveté manifests 
itself inits highest potency. By many the contents § 
| of Liszt’s musical works are not comprehended, 
|perhaps not comprehensible. But this is so } 
| because his uncommon personality is not compre- 
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hensible, or not comprehended by them. Next to 
an intimate acquaintance with his life and cha- 
racter, the reading of his literary works will, in 
this case, be the best remedy. For they reveal 
unmistakably the nature of the writer—his spiritual 
aspirations and sensuous appreciations, his deli- 
cate feeling and fierce passion, his chivalrous 
disposition, gorgeous imagination, wide sympathy, 
power of assimilation, &c. In passing I will yet 
say that Liszt’s literary style may be characterised 
as poetic prose, its qualities being rather pictorial 
and musical than strictly literary. The objection 
made to programme-music seems to me to rest on 
a misconception of what it aims at. The same 
seems to me the case with the charge of formless- 
ness. I admit that Liszt's form is sometimes 
wanting in perspicuity and beauty of proportion, 
but what is called formlessness is only divergence 
from the old established forms. Lobe, by no 


means a disparager of the classics, remarks | 


pertinently that “if the real nature of form 
consists in being a harmonious, musically logical— 
i.e., thematically-constructed—organism, Liszt's 
works are as correct in form as the last quartets 
of Beethoven, which, to be sure, had formerly the 
same fault attributed to them.” A very consider- 
able reduction has to be made—and time alone 
can make it—till we have reached the remainder 
of Liszt’s piano, orchestral, and vocal works that 
will live. But this remainder, I firmly believe, 
will greatly surpass in value the legacy which 
3erlioz has left us, and be to the musical world 
things of beauty and joys forever. Liszt, speaking 
to me some years ago of Walter Bache’s endeavour 
to popularise his works in England, said it was a 


pity that his dear friend and pupil had undertaken 


so hopeless a job. I think the master was mis- 
taken—the job is not hopeless. Indeed, the time 
seems to me at hand when the prejudices, origi- 
nated by envy, malice, ignorance, and indo- 
lence, will disappear, and the composer re- 
ceive the tribute of attention and applause due 
to him. 

It is, of course, impossible to discuss in the 
narrow space of an article all the phases of so 
rich an individuality, all the incidents of so active 
a life. There are, however, one or two subjects 
on which I must say a few words. To Liszt's 
ten years’ connection with the Countess d’Agoult, 
in literature known as Daniel Stern, who in 1835, 
at the age of twenty-nine, six years after her 
marriage, left husband and family (two children, 
a third had shortly before died), I can only allude. 
Out of this connection came three children—a son 
who died young, and two daughters, Blanche, who 
died as the wife of the French statesman Oliivier, 
and Cosima, who became first the wife of Hans 
von Biilow and then of Richard Wagner. Liszt 
is said to have offered to marry the Countess, 
but to have received the answer: ‘ Madame la 
Comtesse d’' Agoult ne sera jamais Madame Liszt.” 
Before judging Liszt, readers would do well 
to read Miss Ramann’s account, which, how- 
ever, represents the affair in a light unfairly 
favourable tohim. At least so it appears to me, 
and I am not prepossessed in favour of the 
Countess, to all appearance a woman as vain, 
Capricious, and haughty as she was beautiful. 
The other event in Liszt’s life which gave rise toa 
great deal of gossip and comment, indeed, made 
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| quite a sensation, was his entering the priesthood.* 
|To the readers of this article the step will not 
‘appear in any way extraordinary. Liszt was from 
his earliest childhood inclined to devotion, and had 
always a tendency to religious mysticism. ‘‘ That 
| Liszt became a priest,” writes Lenz, “lay in the 
}innermost kernel of his nature. It was thematic. 
| Liszt, the man of the world, is an episode of the 
theme. Only to the priest are open the entrances 
of the infinite, the natural home of the mind. 
Priest is the sequence of prophet, and a prophet 
Liszt was always, from the beginning of his 
| Career.” 

Liszt was one of the most interesting and 
noblest characters the world has ever seen. His 
|wide culture and great experience of the world, 
‘combined with the consciousness of his natural 
| powers, gave him a wonderful self-possession, 
which enabled him to feel equally at ease in the 
society of a prince and in that of a beggar. This 
self-possession has often been misunderstood, 
being confounded with assumption of superiority. 
Although capable of withering scorn, and rather 
addicted to irony in its different forms, Liszt was 
at bottom, as Mendelssohn remarked, “a good, 
hearty fellow.” He could be as playful as a child. 
I remember a quartet party at his house in 
Weimar in 1878. He was bubbling over with fun. 
At last he sat down beside me, and, slapping my 
knee, exclaimed, ‘* Now you see what sort of a 
fellow I am.” George Eliot says in her diary 
(1854), “ Liszt’s conversation is charming. I 
never met with a person whose manner of 
telling a story was so piquant.... Liszt’s 
replies were always felicitous and characteristic.” 
The fundamental note of Liszt’s character was 
love. His sympathy knew no bounds, it was a 
sympathy unto self-abnegation. Instead of pro- 
ducing works for his own glory, he wrote pamphlets 
and essays to help others to obtain recognition. 
Ask his pupils—from whom he received no fees— 
what they think of him? Though he had earned 
millions he had, in the last years of his life, just 
enough to live comfortably. Few monarchs have 
been so magnificent in their charity as he. One 
of his last acts and sayings deserve to be recorded. 
Shortly before his death a pupil of his had written 
to him and asked, as many others had done before 
him, for pecuniary assistance. This came into 
his mind in one of his lucid moments, and he 
requested Madame Wagner to send a sum of 
money to the applicant. She replied it should be 
done shortly. Liszt hereupon said: “No, not 
shortly, send it at once; the man is in want.” 

It must be a great satisfaction to the people of 
England that among them Liszt closed his artistic 
career, and that he spoke to everybody of the 
great pleasure which his visit had given him. 
Another circumstance which will interest English- 
men is that the last notes which Liszt put upon 
paper were a few lines (alas! only a few lines) of 
a fantasia on subjects from Mackenzie’s “ Trouba- 
dour,” which the master had volunteered to write 
when he was in London. 

Enough! Liszt has lived a noble life. It is for 
us to honour his memory. Fr. NIECKS. 
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DR. HANSLICK ON MUSIC IN ENGLAND. 


Tuts is a world of disappointments. Let the 
most fortunate amongst us build a cairn at every spot 
along life’s road where an illusion has been dispelled, 
and the memorials will be more numerous than 
milestones. An experienced man at last begins to 
distrust everything ; he turns cynical, and, assuming 
the hollowness of all that looks solid, regards the 
great globe itself as but a magnified specimen of 
Dead Sea fruit. Gentle reader, patience! We have 
not rashly opened with a jeremiad. Sooth to say, 
we have found out another deception, and a painful 
one. Another bubble has burst, another fair-seeming 
Apple of Sodom turned to dust, another structure, 
all beautiful without, is proved to contain dead men’s 
bones and corruption. But jet us drop figures and 
take up facts. 

Very few people were aware that Dr. Edward 
Hanslick, the famous musical critic of the Vienna 
Neue Freie Presse, intended to honour England with a 
visit during the season of 1886. Certainly the present 
writer was not so informed, or, otherwise, he would 
have indulged in roseate anticipations based upon the 
accepted character of the coming man. Edward 
Hanslick lives a great way off, he contributes to a 
journal rarely met with in this benighted isle, and 
uses a language the niceties of which are, to say the 
least, not the common property of Englishmen. Yet, 
somehow or other, those Englishmen who, in their 
vanity think themselves musical, long ago became 
conscious of an impression that Edward Hanslick 
appertains to a superior order of critics. They may not 
have been able, perhaps, to assign any very clear 
reason for the faith that was in them, but there, 
unquestionably, the conviction was, growing and 
growing as time went on, till, at last, men turned 
their ears towards Vienna through force of habit, 
listening for a voice that carried the weight of an 
oracle. From this it is easy to imagine what sort of 
anticipations might have been stirred up by news 
that the occupant of the Vienna tripod had actually 
set out for England. Reduced to words, they 
would, probably, have taken shape somewhat as 
follows :— 

‘“‘The coming man is a critic of serious purpose, 
who subordinates all considerations to the further- 
ance of his art in its highest forms. He has keen 
insight, strengthened by long experience. He is above 
prejudices, and possesses the courage of his opinions. 
He will examine our state in music, weigh our claims 
to take rank among musical peoples, and give a 
judicial deliverance, to be accepted as the highest 
outcome of profound observation, trained reason, and 
unbending impartiality. At last we shall have 
amongst us the really intelligent foreigner. A fig for 
Max O’Rell, Félix Rémo, and such farceurs, who are 
more careful to raise a laugh than record a fact. 
They are nothing, and less than nothing, now that 
the grave, patient truth-seeker, and truth-teller, is 
at hand.” 

Well, Edward Hanslick came, looked about him, 
and went away again. The oracle has spoken, and 
the judgment lies before us, in such black and white 
as the publishing resources of the Neue Iveie Presse 
allow. What is it? Exaltation or abasement ? 
Alas, reader, for our common patriotism! for our 
mutual hopes! for our honest, if mistaken, pride ! 
Let us rend our garments, and fling dust and ashes 
upon our heads. In other words, it is “all up.” We 
are musically impotent, and there is no artistic health 
in us. Before the cold, hard, Hanslickian light 
away go our fond dreams of progress and achieve- 
ment. We awake to reality, and find that we have 


been living in a * fool’s paradise.” Truly, the dis- 





appointment is hard to bear! And to think that it 
should come just at a moment when we deemed our. 
selves justified in looking around with complacency, 
like a good village housewife who, having swept and 
garnished her cottage, proudly awaits the visit and 
criticism of Mrs. Rector. Reader, let us comfort one 
another in our affliction. 

... What is that you say? Examine the judg. 
ment, and see if it be worth the paper on which it is 
written! Call in question the bond fides, the scrupu- 
lous impartiality, the carefully-formed opinions of 
Edward Hanslick! How truly want of faith is 
shaking the foundations of the world! Yet, after all, 
we may be mistaken in our oracle. Perhaps he is no 
oragle, but only a mundane voice uttering words 
inspired by very common-place prejudices, and made 
still more valueless by that dangerous thing—a little 
knowledge. The thought flings a ray of light upon 
the situation, and we will follow it up hopefully, for, 
mark you, how full is history of false judgments 
uttered by strong-men in moments of weakness, or 
by feeble men who have raised themselves to the 
chair of authority under false pretences. Even Homer 
sometimes nods. That being the case, a Hanslick 
may possibly sleep and dream. 

We take up the Newe Frete Presse and come upon 
that which, being translated, reads as follows in a 
notice of one of our Philharmonic Society’s Con- 
certs :— 

“If Sterndale Bennett was a slack and unenergetic 
conductor, Sir Arthur Sullivan, his successor, is 
altogether a drowsy fellow. That large close-cropped 
head on a firm neck, that dark face with its black 
eyes, give one an impression of a passionate man 
whose anger might explode suddenly like a cannon. 
Instead of this we have unequalled phlegm. The 
G minor Symphony of Mozart is performed. Sullivan 
conducts it without lifting his eyes from the full 
score—just as though he saw it for the first time. 
The heavenly piece is played badly, without feeling 
or elegance. It ends, and the public applaud 
enthusiastically and continuously, but Sullivan does 
not think of turning round to the audience. He 
remains unmoved in his arm chair, and awaits the 
second piece—Beethoven’s Violin Concerto, played 
by Ondricek. Sullivan conducts it with his usual 
phlegm, and all the time looks at the score. Then 
he again remains in his beloved arm chair, until 
Christine Nilsson appears to sing ‘Ah, perfido!’ 
The Philharmonic seemed to me to deserve no more 
praise to-day under his command than it did twenty- 
four years ago.” 

We read on with growing pleasure and note the 
following :— 

“The Albert Hall orchestra is conducted by a 
pedantic gentleman, with grey whiskers, black coat, 
and white tie—Mr. Cusins. He looks exactly like an 
English clergyman, and conducts also very piously. 
That two of the most effective orchestral pieces in 
existence—the Overture to ‘Oberon’ and Liszt’s first 
Hungarian Rhapsody—are ineffective is not the fault 
of the Rev. Mr. Cusins, but of the immense hall, in 
which the tones are lost and powerless.” 

Again, with even more and more positive relief, 
we read :— 

‘* There are singers here who sing as long as 
Patti without being such a wonder of preservation. 
Take, for instance, the tenor, Sims Reeves. When I 
heard him in 1862 I was told that, although no 
longer having a voice, he still sang very well. One 
can easily imagine what this voice is like after 
another twenty-four years. Nevertheless, Sims 
Reeves still coos at fashionable Concerts, and the 
doing so seems to give him much pleasure as well as 
plenty of money.” 
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hat it At this point we breathe with absolute freedom. | expected in the absence of an import duty on the 
1 our. The weight of Hanslickian judgment is no longer | article—as against the peculiar methods by which, 
ency, upon us, and it was well indeed that we did not sink| when here, they operate to the detriment of native 
t and despairingly under it at the outset. What has come | artists. 
t and tothe grave Vienna oracle? History says of Nero| We have pointed out, and now re-assert, that Dr. 
t One that he was jealous even of the gladiators who fought | Hanslick’s judgment upon music in England is com- 
and conquered in his arena, and we know that our| pletely vitiated by a deplorable flippancy utterly 
judg. own George IV. strove much more to out-dress Beau | foreign to our previous conception of his character. 
it is Brummel than to direct the ship of state. Can it be} No doubt they have a “silly season ” in Vienna, but 
rupu- that, in like manner, the great Edward Hanslick|we cannot take a man gravely who panders to its 
1s of burns to distinguish himself above the O’Rells, the|taste. It is, however, possible to frame some excuse 
th is Rémos, and all and sundry the tittle-tattlers who|for his conduct. We have lately read a good dea! 
r all, dress up paragraphs to raise a laugh among flippant | concerning the indiscreet actions of “ an old man in 
is no readers? With infinite regret we feel bound to/a hurry.” It appears to us that an old man on a 
vords believe that this is the case, though we no more | holiday may much more legitimately ask pardon for 
nade recognise our Hanslick than we should the natural |‘ going it,” especially when he comes amongst a 
little features of a clod-hopper who is successfully grinning | people whose temperament, manners, and modes ot 
upon through a horse collar for a prize. Go over the ex- | thought are entirely at variance with hisown. Under 
for, tracts again, O patient reader, and mark how, to}such circumstances the holiday-maker, if not the 
ents obtain a smile from the idle and the foolish, the writer | philosopher, is sorely tempted to run about, note- 
S, Or stops at no miserable and, to himself, degrading | book in hand, seeking things pour rire. But unfor- 
the personality. Lut in doing this he is even less/tunately Dr. Hanslick did not visit us armed 
mer an object of grieved compassion than when,/only with the unscrupulous pen of a superficial 
slick with the same exalted end in view, he/satirist. He came wearing the impenetrable 


misrepresents things closely connected with the|mail of German self-conceit—a quality as strong, 

pon nature or the practice of his art. Take his remarks|in its way, as the Chinaman’s assurance that his 

1pon : pare ee , : : Ange sags 

in a upon Sir Arthur Sullivan’s conducting. Dr. Hanslick| kingdom is ‘ Celestial” and all others are not onl; 

Con- knows perfectly well that the fashion in which an|mundane but barbaric. How well we know the 
orchestral chief directs his forces matters no more, | toughness of this material! A surgical operation is 

provided the result be satisfactory, than doesthecolour | proverbially necessary in order to make a Scot 




















retic ae : Shale ; bs ‘ é F ; 
, is of his whiskers or his tic. He may sit down or stand perceive a joke, but no imaginable process could 
ped up; he may gesticulate wildly or be content with the | convince a German that his countrymen, collectively 
lack minimum of motion; he may fix his eyes on the | and individually, are not far beyond any other people 
nan score or roll them about the orchestra in the finest of | under the sun. This state of mind despises even the 
on. phrenzies. The man is free to adopt his own methods | evidence of plain facts, and is so firmly ingrained 
The which, whatever they are, success justifies or, taking | that the most discordant German street band knocks 
van the most extravagant case, condones. But our|/at London doors with the confidence of men who 
full Viennese mentor devotes two lines to the performance | believe that they have conferred an inestimable boon 
me. and twenty to the conductor’s manner, or none to the | upon the neighbourhood, whereas, in point of fact, 
ine performance and all to the conductor’s personal | the neighbourhood looks about fora policeman. The 
nud outfit. The performance under Sullivan was bad,| professed critic of a cosmopolitan art should be 
oes we are told, and are left to infer that if he had got | superior to vulgar national prejudices, but Dr. 
He out of his arm chair, taken his eyes from the book, | Hanslick evidently is nothing of the kind, nor is he 
the and shaken off his phlegm it might have been! above asserting such prejudices at inopportune and 
red better. Was it bad? That is a matter of opinion | offensive moments. Hence his articles on music in 
ual as to which Dr. Hanslick confesses himself in a| England are largely taken up by screeds about 
1en minority of one—-a minority of one in an audience | Teutonic supremacy. So much is this the case that, 
itil of 2,000 amateurs able to compare Sullivan’s | but for the seeming impossibility of such a thing, we 
y!? orchestra with that of a conductor—Hans Richter—|should picture the writer as in doubt, and trying to 
yre whose standard the Viennese critic will not seek to! hide it behind immoderate assertion. Richter, of 
ty: depreciate. course, forms our late visitor’s trump card. The 
Dr. Hanslick may retort that the audience was| Viennese conductor looms large in the eyes of the 

he made up of English people bent upon a “ patriotic | Viennese critic, and enthusiasm on his behalf leads, 
demonstration,” and, in these very papers, he tells | apparently, to the mental confusion which cannot 

a his readers that ‘the patriotic pride of the English | distinguish fact from fiction. Hence, when Dr. 

at, honours and rewards native productions the most”; | Hanslick declares that classical music has never 
an intimating also that, a native and a foreigner being | been so perfectly heard in England as under Richter, 
y. equal, the English press will certainly proclaim|and that Richter first made Beethoven's Ninth 
in the praise of the first in higher tones. Soj Symphony and Mass in D intelligible to the English, 
st little good music is produced by foreigners now/we pity him as a willing victim of misleading infor- 
It that few opportunities of testing this point are | mation, and we brand his second-hand statements as 
in afforded, though we may fitly refer our critic to his} absolutely untrue. Some unscrupulous humorist, 
friend Antonin Dvorak for further information. But, | falling in with the Doctor's own mood, must 

f, assuming that we do favour our own countrymen, | have served him as Alfred Jingle, Esq., served the 
Dr. Hanslick is certainly not the man who should cast} unsuspecting President ot the Pickwick Club. 

1S stones at us—as will soon more fully appear—nor | Never take ’em out of the shafts, sir!” said Mr. 
. ought he to complain if it be true that, while the] Jingle, 7 re the London cab horses, “fall down, if 
I general public are impartial, ‘‘a certain opposition | they did!—eat there!—sleep there !—die there !—true, 

0 against the progress of the foreign element has lately |’pon honour.” ‘ Indeed!” exclaimed his guileless 

e arisen in books and newspapers.” ‘The critics,” |interlocutor, and made a note of the information. 

rc writes Dr. Hanslick, “complain of the invasion of! ‘Sir,’ said Dr. Hanslick’s wicked informant, 
, foreign, and especially German, musicians.” Here,}“ Richter produced both the Symphony, No. 1, 

e as in other instances, he has got hold of only halfthe|and the ‘Spectre’s Bride’ of Dvorak for the first 

5 truth, for the complaint is not so much against the|time in England,” whereupon the poor, misguided 


actual coming of the Germans—which might be! gentleman accepted the statement as a proof ot 
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English indebtedness to Teutonic enterprise. This 
was altogether too bad, and, if we knew the wag’s 
name, it should be held up to deserved oppro- 
brium. 

Here let us offer another extract from the Neue 
Freie Presse :— 

“T have already mentioned that, besides Richter, 
two Germans—Halle and Manns—are considered the 
best conductors in London. Is it likely that they 
would be entrusted with important orchestral 
Concerts if the English conductors were more, or 
even equally, competent? Would the Cologne Heck- 
mann Quartet be engaged every year if four English- 
men could show as much excellence? The same 
may be said of the German pianoforte teachers in 
London—Ernst Pauer, Wilhelm Ganz, Wilhelm 
Kuhe; of the German impresario, Karl Rosa; of the 
German musical critic of the almighty Times, Franz 
Hueffer.” 

There are points in this extract which inevitably 
cause a smile of amusement, but we shall leave 
it without remark, for the sake of estimable men 
who have become as English as the English, and 
certainly do not wish to be forced into comparison 
with their adopted countrymen. But how can we 
pass over the spirit animating Dr. Hanslick’s observa- 
tions? Howcan we fail to stigmatise as unworthy 
a course which made his experience in England the 
basis of an appeal to national prejudice, and an oppor- 
tunity for offering upon the altar of national vanity ? 
Behaviour of this kind cuts two ways. Dr. Hanslick 
could have employed no means more certain to 
heighten the unpopularity of German musicians in 
this country. They come here with almost as great 
an assurance of generous treatment as do German 
princes, and enjoy advantages often denied to our 
own people. But the upshot is that critics like 
Hanslick turn the good fortune of their countrymen 
into occasion for pouring scorn upon the community 
that has given them a welcome. Never was a 
clearer occasion for the prayer, ‘‘Save us from 
our friends.” 

Dr. Hanslick’s articles pass over a good deal that it 
was, perhaps, convenient for him not to see, but he 
could not altogether ignore our composers, some of 
whom he graciously characterises as ‘‘ amiable, dis- 
tinguished, and well-educated.” Indeed, their polite- 
ness is in excess of that exercised by their German 
brethren—which might easily be. All the same, we 
regard the compliment with pleasure. Mr. Cowen 
and Mr. Stanford have, it appears, written music 
showing ‘‘ moderate originality, a good school, taste 
in tone-picturing, and great ability in orchestration ””— 
qualities none the less easily discerned because their 
possessors “assisted me in a very sympathetic 
manner.” Mr. Mackenzie is less favourably treated ; 
partly, perhaps, because he is the most formidable, 
partly because of the measure in which his operatic 
works embody the teachings of Richard Wagner. 
It was our purpose at the outset to cite passages 
from Dr. Hanslick’s criticism of the ‘‘ Troubadour,” 
and discuss them. But now we are tempted to 
ask—cui bono? It is difficult to take this writer 
seriously, and we are very sure that no sensible 
person among his readers will think the worse 
of anybody he assails. Englishmen know far 
more of Mr. Mackenzie’s powers than does Dr. 
Hanslick, and the same may be said of their 
musical position. While fully conscious of defects 
to be made good, they are content with the 
promise of both. One thing, however, they do 
regret, and that is the descent of Dr. Hanslick 
from a position of influence and authority to the 
level of flippant criticism, prejudiced opinion, and 
ill-manners. 





THE GREAT COMPOSERS 
By Josern BENNETT. 
No. XVIII.—SCHUBERT (concluded from page 461). 

THE story of Schubert’s life has now been almost 
told. There remains but to record the incidents of 
his last days. 

In August, 1827, the master, who had been lodging 
for some time with his old friend, Schober, went to 
live with his brother, Ferdinand, in a new house, now 
known as 6, Kettenbriicken Gasse. Sir George 
Grove describes it as a *‘ long house, with three rows 
of nine windows in front, a brown sloping tiled roof 
an entry in the middle to a quadrangle behind; a 
quiet, clean, inoffensive place.” Kreissle appears to 
think that the removal was injudicious, and says, 
‘““The house which the brothers occupied had, un. 
fortunately, been recently built,” but beyond this vague 
intimation of mischief, there is no evidence that 
Schubert suffered in health through the dampness of 
a just-finished dwelling. On the other hand, we know 
that the change of quarters was approved by the 
composer’s physician, who anticipated good effects 
from nearness to the country, and consequent facili- 
ties for obtaining fresh air and exercise. But the 
change worked no benefit. Schubert’s liability to 
cerebral congestion and attacks of giddiness rather 
increased than diminished; and, indeed, his condition 
was such as caused serious uneasiness. By October 
he had improved somewhat; the result, perhaps, of 
greater personal carefulness. There are some men 
who never give their constitution a chance till 
frightened into it, and Schubert, now that he felt his 
health gravely threatened, began to take the precav- 
tions which should have been put in force long before, 
He dieted himself, both as to eating and drinking, 
and actually consented to accompany his brother 
and a few friends on a short walking tour as far 
as Eisenstadt, where Haydn lived, and where 
he then lay buried. “hus living in some con- 


formity to the long outraged laws of health, 
Schubert grew stronger. He regained his old 
cheerfulness, it is said, and was often very 


gay. But, alas! the improvement was delusive. 
Dieting, exercise, all came too late—the old story— 
and shortly after the return to Vienna a relapse took 
place. ‘‘ One evening at the end of October,” writes 
Kreissle, ‘‘ he was dining at an hotel, and had hardly 
swallowed the first morsel of fish when he suddenly 
threw down the knife and fork on his plate, declaring 
that the food was absolutely odious to him, and tasted 
like poison.” This was the beginning of nature's 
final revolt against the treatment to which she had 
been subjected, and, thenceforward, it might have 
been said of Schubert, in the words of a quaint old 
epitaph: “Pain was his portion; physic was his 
food.” But he made a brave fight for life, if, indeed, 
the probability of a speedy death ever occurred to 
him. His mind remained full of thoughts of work, 
especially with ideas for the completion of his opera 
‘Graf von Gleichen,” and he lived in music as much 
as ever, even contemplating a course of study i 
counterpoint under Sechter. He had been reading 
some of the compositions of Handel—like Beethoven 
in the same crisis—and had come to the conclusion 
that there was yet much to be done. His words 
were: “I see now how much I have still to learn, 
but I am going to work hard with Sechter and make 
up for lost time.” ‘So earnestly was he bent on 
this,” adds one of his biographers, “ that on the day 
after his walk to Hernals—i.c., on November 4—not- 
withstanding his weakness, he went into Vienna, and, 
with another musician named Lanz, called on Sechter 
to consult him on the matter, and they actually 
decided on Marpurg as the text book, and on the 
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jmber and dates of the lessons.” But all this time 
sis nervous system was in a terrible state. On hear- 
ing Beethoven’s C sharp minor Quartet, he broke 
gown so completely, and gave way so much to 
acitement, that all his friends were alarmed at 
;iscondition. He heard other music in this sad state, 
and there was no one to take him away from the city, 
‘sto Some quiet, reposeful place, where his agitation 
night have calmed down and given a chance to 
nature’s recuperative forces. ‘The mischief went on, 
the patient grew weaker and weaker, till, on November 
1, there came from him words which had the accent of 
jespair. He was apparently alarmed at the nature of 
sisown forebodings, and sought to divert his thoughts; 
solonger with music but by means of fiction. Hence | 
te wrote to Schober—using a pen for the last time :— 

“Dear Schober,—I am ill. I have eaten and 
unk nothing for eleven days, and amso tired and 
shaky that I can only get from the bed to the chair 
and back. Rinna is attending me. If I taste any- 
thing I bring it up again directly. In this distressing | 
condition be so kind as to help me to some reading. 
Of Cooper’s, I have read the “ Last of the Mohicans,” 
the “ Pilot,” and the ‘ Pioneers.” If you have any- 
thing else of his I entreat you to leave it with Frau 
von Bognor, at the coffee-house. My brother, whois 
conscientiousness itself, will bring it to me in the most 
conscientious way. Or anything else.—Your friend, 
SCHUBERT. 

We will assume that Schober answered this piteous 
etter, but there is no proof that he did so, nor do we 
ind evidence strong enough to remove a suspicion 
that many of Schubert’s friends, in his great emer- 
vency, ‘forsook him and fled.’ Kreissle declares 
that Spaun, Randhartinger, Baumfeld, and Hiitten- 
drenner all visited their former boon companion and 
onvive, but, on the other hand, Ferdinand Schubert's 
wie, who lived in the same house as the patient, 
asserts that Randhartinger was the only one who 
called. There was dread of infection, forsocth, and 
the dying composer’s residence was in an out of the 
way quarter! “Tis pitiful, ‘tis wondrous pitiful ”— 
this desertion of our fellows when most the voice and | 
iand of a friend are needed. We may excuse Mozart's 
nourners for dropping away from his funeral train as | 
i passed through storm and tempest to St. Marx, but | 
there can be no pardon for poor Schubert’s intimates 
intheir paltry fear and crue! neglect. They were glad | 
enough to eat and drink at his expense, but when it | 
vas a question of soothing his last moments they had | 
dusiness elsewhere. | 

By November 14 the disease had progressed so far 
that the patient could no longer sit up save for a few | 
moments, which he spent in looking over proofs of | 
the most melancholy of all his songs. “ He appears | 
tohave had no pain,” says Sir George Grove in a} 
ie passage, “only increasing weakness, want of | 
veep, and great depression. Poor fellow! no wonder | 
‘¢was depressed! Everything was against him— | 
als weakness, his poverty, the dreary house, the long | 
onely hours, the cheerless future—all concentrated 
and embodied in the hopeless images of Miiller’s 
poems, and the sad gloomy strains in which he has 
clothed them for ever and ever—the Letzte Hoffnung, | 
the Krahe, the Wegweiser, the Wirthshaus, the 
Nebensonnen, the Leiermann—all breathing of soli- 
tude, strange omens, poverty, death, the grave. As 
he went through the pages, they must have seemed 
‘ke pictures of his own life, and such passages as the 
ollowing, from the Wegweiser (or Signpost) can 
hardly have failed to strike the dying man as aimed 
at himself :— : 

Straight before me stands a signpost 
Stedfast in my very gaze, 

’Tis the road none e’er retraces, 
’Tis the road that I must tread. 





VIIM 


|any expression 


| Be of courage, then, and put your trust in Him. 


Alas ! he was indeed going the road which none ever 
retraces.” On the 16th there was a consultation of 
medical men, who, although they dreaded a nervous 
fever, still had hope of the sufferer’s recovery. But 
the next day typhus declared itself, delirium super- 
vened, and hope disappeared. Death then became 
only a matter of a few days, since the weakened 
frame could not possibly sustain the attack of such 
an exhausting disease. On the 18th Schubert’s mind 
wandered frequently. He fancied himself in a strange 
room which he was anxious to leave, and often tried 
to get out of bed for that purpose. Evidently the 
poor brain pictured him to himself as amongst strangers 
who had some mysterious design. Hence the whis- 
pered query to Ferdinand, ‘‘ What are they doing 
with His brother answered: * Dear Franz, 
they are doing all they can to get you well again, and 
the doctor assures us you will soon be right, only 
you must do your best to stay in bed.” Then camea 
period of quiet, but the disordered mind soon returned 
to its delusion: *‘ I implore you to put me in my own 
room, and not to leave me in this corner under the 
earth. Do I not deserve a place above ground?” 
The reply was: “ Be calm. Trust your brother, 
Ferdinand, whom you have always trusted, and who 
loves you so dearly. You are in the room which you 
always had, and lying in your own bed.” ‘ No, no,” 


Ne? 
Me ¢ 


' retorted the sufferer, ‘ that’s not true; Beethoven is 


not here.’ It is easy to sce how the wandering 
thoughts of the moribund composer slipped from the 
hallucination that strangers had got possession of 
him for some mysterious purpose to the matter of his 


final resting place, which, no doubt, had filled his 
| oD ’ 


mind before. He had probably indulged a secret 
aspiration to lie near his great exemplar; and, 
though a natural modesty would have prevented 
of it when in full control of 
his faculties, it found words in a moment of 
delirium. A few hours later the doctor called 
and sought to rally his patient by re-assuring 
talk. ‘* But,” says Kreissle, “ Schubert looked 
earnestly at him, clutched at the wall with his poor 
weak hand, and said slowly, in earnest tones, ‘ Here, 
here is my end!’” 

The next day (November 19), Schubert’s gifted 
spirit passed away from “ the miseries of this trouble- 
some world ”—the world he had blessed with undying 
strains, paid for with immortal, but, as usual, fost 
mortent honours. 

With what pious resignation the dead man’s father 
endured his heavy bereavement may be gathered 
from a letter, written by him to Ferdinand Schubert 
on the morning of the fatal day :— 

“Dear Son Ferdinand—The days of trouble and 
heaviness are lowering heavily upon us. The dan- 
gerous illness of our beloved Franz weighs much 
upon our souls. All that we can do in this sad time 
is to seek comfort from our Heavenly Father, and 
bear every sorrow appointed us by a wise Providence 
with firm submission to His holy will. The result 
will convince us of the wisdom and goodness of God. 
He 
will strengthen you, that you sink not under this 
sorrow; His blessing will keep a yet happy future 
in store for you. Take every possible precaution 
that our dear Franz have administered to him at 
once the holy Sacraments given to the dying, 
and I live in a cheerful hope that the Almighty 
will strengthen and preserve him. Thy father, 
afflicted and yet strengthened by trust in God,— 
| FRANZ.” 

On the morrow after writing this letter, so full of 
|simple piety and unquestioning faith, the bereaved 
| parent issued a notification of his son’s death in the 
| following terms :— 
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‘Yesterday afternoon (Wednesday), at three o’clock, 
my beloved son, Franz Schubert. artist and com- 
poser, died after a short illness, and having received 
the Holy Sacraments of the Church. He died at the 
age of thirty-two. We beg to announce to our 
dear friends and neighbours that the body of the 
deceased will be taken, on the 21st of this month, at 
half-past two in the afternoon, from the house 
standing No. 694 in the new street on the Neuen- 
Wieden, to be buried near the Bishop’s stall in the 
parish church of St. Josef in Margarethen, where the 
holy rites will be administered. 

“ FRANZ SCHUBERT, 
“School Teacher in the Rossau. 

“Vienna, Nov. 20, 1828.” 

The elder Schubert appears to have fixed the place 
of burial without consulting Ferdinand, who, at six 
o’clock the following morning addressed a letter to 
his father, urging a different disposition of the 
remains :— 


‘* Dearest Father,—A great number of people are | 


anxious that the body of our dear Franz should be 
buried in the churchyard at Wahring. 
am one of that number, and am particularly anxious 


this should be so, as I believe Franz himself induced | 


me to think of Wihring for his resting place.” 

The letter narrates the death bed conversation 
already referred to, and proceeds :— 

“Ts not this an index, so to speak, of his heartfelt 
wish to rest by the side of Beethoven, whom he so 
deeply reverenced? I have therefore spoken to 
Rieder, and ascertained the cost of removing the 
body—it will amount to about seventy florins—a 
large sum, a very large sum, but very little for the 
honour of Franz’s resting place. For my part, I can 
spare temporarily the sum of forty florins, for yester- 
day fifty were paid to me. For the rest, I believe, 
we may expect that ail the expenses incidental to his 
illness and burial will be met by what has been left. 
If you, my dear Father, agree with me in these senti- 
ments, I can assure you my mind will be relieved of 
a heavy load. But you must at once make up your 
mind, and let me know by the bearer of this letter, 
so that Ican make arrangements for the arrival of 
the hearse. You must also take care to give notice 
to-day to the clergyman at Wiahring. Your afflicted 
son—FERDINAND.” 

“ P.S.—Should not the ladies all appear in mourn- 
ing? The manager of the funeral thinks he need not 
provide crape, as it is not usvally worn at the funerals 
of unmarried people, and because the pall-bearers 
have red cloaks and flowers.” 

Ferdinand’s suggestion met with his father’s ap- 
proval, and the funeral took place on November 21— 
in bad weather, like that of Mozart. But Schubert’s 
friends did not run home out of the rain as did those 
of his illustrious predecessor. After viewing the body, 
which lay in its coffin dressed as a hermit and crowned 
with laurel, they accompanied the procession to St. 
Joseph’s Church, where a funeral service was cele- 
brated, the music being a Motett by Gansbacher, and 
the dead composer’s own ‘ Pax vobiscum,” set to 
words specially written by Schober. From the 
church the procession tock its way towards the viilage 
of Wihring, along the road traversed by Beethoven’s 
funeral train in 1827. On reaching the little ceme- 
tery the remains were laid to rest only three places 
from those of the great composer, by whose side 
Schubert desired to sleep. The spot was soon marked 
by a monument, erected by sorrowing friends, and 
consisting of a bust, with an inscription written by 
Grillparzer :— 





et _ 

‘‘ Music has here entombed a rich treasure, but stil] 
fairer hopes. Franz Schubert lies here. Born 
January 31, 1797. Died November 19, 1828, 3; 
years old.” 

An official inventory of the dead man’s goods was 
taken in due course. It involved no great labour, 
and will take up small space here :—‘‘ Three dress 
coats, three walking coats, ten pairs of trousers, nine 
waistcoats—worth thirty-seven florins. One hat, five 
pairs of shoes, and two pairs of boots —valued at two 
florins. Four shirts, nine cravats and pocket hand- 
kerchiefs, thirteen pairs of socks, one towel, one 
sheet, two bed cases—eight florins. One mattress, 
one bolster, one quilt—six florins. A quantity of old 
music valued at ten florins—63 florins (about £2 ros.) 
in all. 

Schubert assuredly had not laid up for himself 
treasures upon earth, but it is suggestive to contrast 
this beggarly account with the honours soon laid 
upon his tomb, and since heaped upon his memory, 





I certainly | 





* The composer's exact age was 31 years, 9 months, 19 days. 


Looking at the large space now filled in the world by 
the man who died worth fifty shillings, and with a 


fame that scarcely extended beyond the walls of 


Vienna, we see how small and insignificant a part of 
the real life of genius is that which we call life. 

We live in deeds, not years; in thoughts, not breaths; 

In feelings, not in figures on a dial. 

We should count time by heart-throbs. He most lives 

Who thinks most; feels the noblest ; acts the best. 


NEW WORKS AT GLOUCESTER AND 
WOLVERHAMPTON. 

Ir is gratifying to lovers of music generally, to note 
the activity which signalises the provincial musical 
festivals this year. It has often been the reproach 
of the many that these meetings, promoted entirely 
with charitable objects, did little or nothing for the 
art on which they relied for their attraction and 
pecuniary success. Especially has it been said of 
the west country festivals—the meetings of the Three 
Choirs—that they were practically inert in an artistic 
sense, stirring the sluggish pulses of the agricultural 
region with hardly anything more modern than 
Handel's ‘‘ Messiah” and Mendelssohn’s ‘ Elijah,” 
unless some local celebrity of more than common 
hardihood swelled the programme with the composi- 
tion of a pseudo-amateur, Mr. C. L. Williams, 
organist of Gloucester Cathedral, and cx officio 
the conductor of the Festival performances, has 
modestly kept in the background, contributing 
only a Magnificat and Nunc dimittis to be sung at 
the closing special service in the nave. Mr. C. 
Harford Lloyd, Mr. Williams’ predecessor as Cathe- 
dral organist, has, however, been called upon to 
supply an important work, which takes the shape of 
a secular Cantata, ‘ Andromeda,” to be produced at 
the first Concert in the Shire Hall, on Tuesday 
evening, the 7th inst. Mr. Lloyd is associated with 
Mr. F. E. Weatherly, author of countless songs and 
some good libretti, who has here treated the legend 
of the doomed Andromeda and her release by Perseus 
in avery acceptable fashion. ‘The work is laid out 
for the customary quartet of solo singers and chorus; 
but opportunities for concerted music are more 
frequently afforded than those for the chief singers. 
Mr. Weatherly’s lines flow smoothly, and so far as 
may be judged from a perusal of the pianoforte 
score, the Cantata bids fair to be highly effective. 
Andromeda will be represented by Miss Anna 
Williams; Cassiopeia by Miss Hilda Wilson; A Priest 
by Mr. Watkin Mills; and Perseus by Mr. Edward 
Lloyd. The composer will conduct his own work. 

The other novelty is ‘The Good Shepherd,” an 
Oratorio composed for this Festival by Mr. W. S. 
Rockstro, a musician long esteemed for his many 
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attainments, but whose name has not yet, so far as 
our memory serves us, been associated with the 
loftiest class of musical composition. The Oratorio 
will be given on the Wednesday evening in the 
Cathedral. 

‘The Good Shepherd,” is a work of ample dimen- 
sions, treated throughout with that dignity of spirit 
which should always be present in compositions of 
ecclesiastical significance. The text, taken almost 
exclusively from Holy Writ, displays two contrasting 
phrases in the separate divisions of the Oratorio: the 
first dealing with ‘‘ The Sheep without the Shepherd,” 
andthe second with ** The Shepherd and the Sheep.” 
The whole is laid out upon a large scale, the score con- 
taining no fewer than twenty-three numbers, inclusive 





of an overture in regular form—which, however, is} 


designated a “ Prelude” in the book—and an introduc- 
tory symphony to the second part. A full orchestra is 
used, including a bass clarinet and contra-fagotto, 
while the assistance of the organ is at times called in 
to give additional sonority to the instrumental depart- 
ment. Mr. Rockstro is fully alive to the popularity 
of the Leitmotif, and has accordingly written in the 
accepted modern vein, where independent melody 
plays second fiddle to “representative themes.” 
Without anticipating the verdict to be passed upon 
the first performance of ‘* The Good Shepherd,” and 
speaking merely upon the authority of a brief perusal 
of the score, we should say that the Oratorio ought 
to prove a valuable addition to the library of English 
sacred music. The soli parts will be undertaken by 
Miss Anna Williams, Miss Hilda Wilson, Mr. Winch, 
and Mr. Watkin Mills. Mr. Rockstro will conduct 
his own work, which will form the first part of 
Wednesday evening’s programme; the second part 
being devoted to Mendelssohn’s ‘* Hymn of Praise.” 

The Wolverhampton meeting on Thursday and 
Friday, the 16th and 17th inst., exhibits a con- 
siderable amount of enterprise. Only seven of these 
Triennial Musical Festivals have yet been held; but 
already the committee have felt it advisable to pro- 
duce a new work on both of the two days of the cele- 
bration, and to that end commissioned two English 
musicians (Dr. C. Swinnerton Heap and Mr. F. Corder) 
to write cantatas for the occasion. Curiously 
enough the composers have both of them hit upon 
subjects which deal more or less directly with the 
Arturian legends. Dr. Heap has set to music a 
libretto by Mr. Desmond L. Ryan, based upon the 
theme of “ Lancelot and Elaine,” and called ‘“‘ The 
Maid of Astolat.” The author has neither confined 
himself strictly to the original version, as related in 
Sir Thomas Malory’s “ Morte d’Arthur,” nor to the 
charming poem of ‘‘ Elaine” in Tennyson’s “ Idylls 
of the King,” but has added such matter to the old 
mythical story as seemed to him appropriate for 
musical purposes. Dr. Heap, who will be Conductor 
of the Festival, seems to have taken every advan- 
tage of the varied incidents brought under his 
notice, and his music ought to make its mark. The 
second Wolverhampton novelty is an adaptation of 
Scott’s poem ‘*The Bridal of Triermain,” wherein 
Mr. Corder appears both as poet and composer. 
The theme savours in no small degree of the fable of 
the Sleeping Beauty, spiced with the flavour of King 
Arthur’s Court and the Knights of the Table Round; 
but Mr. Corder has constructed an effective book 
while his musical ability is quite upon a par with his 
literary capacity. ‘The Bridal of Triermain” will 
be produced on the second evening of the Festival. 
Mesdames Valleria, Trebelli, Hilda Wilson, and 
Hutchinson ; Messrs. Edward Lloyd, Piercy, Robert 
Grice, Watkin Mills, and Santley will be the principa! 
vocalists, Mr. Carrodus being the chef d’attague, and 
Mr. J. Roper the organist. 


YVIIM 





MUSIC BY MACHINERY. 


I sHouLp have picked him out as an inventor any- 
where. He was a large-built, elderly man, with 
straight hair inclined to greyness and scantiness, a 
noble forehead, light far-away blue eyes, a weak 
mouth, and a general dreamy air of self-forgetfulness. 
Ill-fitted as to his clothes, ragged as to his whiskers, 
and with fingers and nails of delicate shape, but 
grimy and battered from over-use. I first saw him 
at the opera, where he sat through a performance of 
** La Sonnambula,” perpetually murmuring numbers 
to himself, by which I guessed him to be amathema- 
tician. Next I came across him in the street, where 
he had paused, wrapped in thought, while a brass 
band near at hand was blaring a selection from 
* Patience.” Still he repeated numbers under his 
breath. Finally I was introduced to him at a certain 
Bohemian club, where I occasionally spend an even- 
ing. His name was James Fadderley, and he was, 
as I had surmised, an inventor, and a member of the 
Mathematical Society, a place where they read 
papers, and discuss matters utterly beyond the com- 
prehension of ordinary mortals. I found Mr. 
Fadderley, however, a very agreeable and well 
informed man, able to hold his own on every subject 
which came up. In such moments of relaxation I 
usually avoid musical topics, but somehow the talk 
after supper drifted round to the subject of composi- 
tion. I believe I deplored the difficulty of producing 
new and interesting melodies. 

** What should you say,” asked my companion, “to 
a machine which should compose and write down 
every possible musical idea ?” 

“ Why, that ‘’twere a consummation devoutly to 
be wished,’”’ I replied, “but it is, of course, Utopian.” 

“You think so, do you?” rejoined the inventor. 
* And what if I were to show you—to show you at 
work, as it has been for the last ten years—a machine 
which could not only do this, but more? A machine 
which constructs and combines musical phrases, 
harmonises them, and, before I die, will, I hope, be 
able to build them up into symphonic forms, and 
work them out better than even a Beethoven could 
do. What should you say then?” 

“Say!” I exclaimed; ‘why, that either you or 
I were crazy!’ The inventor laughed gently, his 
whole face and form became transfigured, reminding 
me of the change in a Chinese lantern when you put 
a light inside. He lost his faded and helpless air, 
and, rising with brisk decision, plucked me by the 
sleeve, saying quietly, ‘‘ Come and see.” 

I went with him to a great gaunt house which had 
wedged itself into a street in Soho much too small for 
it, as if seeking to hide its dirty face. Mr. Fadderley 
opened the door with a very strange looking key and 
ushered me into a small sitting room, where there 
was nothing to attract attention, unless it were some 
bookshelves laden with portly volumes of about the 
size of the “ Encyclopedia Britannica.” Taking down 
one of these he laid it before me. It looked likea 
thematic music catalogue, every page containing 
musical phrases arranged in double columns and 
numbered, about fifty to the page. Looking closer, 
I observed that the principle of a dictionary had been 
ingeniously adapted, those phrases which began on 
ihe tonic coming first, supertonic next, and so on. 
All were in the key of C for simplicity’s sake, and I 
satisfied myself that any phrase up to four bars in 
length that I chose to think of could be easily 
searched out in this dictionary. The inventor turned 
his questioning eyes on me in mild triumph, and for 
a moment I was dumbfounded. 

‘*Do you mean to say,” I at length found wits to 
inquire, ‘that in this dozen or so of volumes you 
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possess all the treasures which the world of music 
has revealed in the way of melody ? ” 

“ Aye,” he answered quietly, ‘and all those which 
it ever will reveal in the years to come; that is,” he 
amended, smiling, ‘ while our present musical system 
shall exist.” 

‘But how is that possible?’ I cried. “I am no 
great mathematician, but I know that the number of 
possible combinations of the twelve notes taken in 
various degrees of length, repeated ever so many 
times, and with rests and other complications to 
increase it, is all but infinite; certainly beyond the 
capacity of any library to contain.” ‘ The number of 
possible combinations—yes,” answered he; “ but that 
is a very different thing to the number of groups of 
notes which may be called musical themes. Had my 
machine only aimed at producing the former it would 
have been useless; its leading feature, the power on 
which I most pride myself, is its capacity for dis- 
crimination between what may be regarded as music 
and what may not.” 

“Ha, ha, ha! excuse me, but musical criticism by 
machinery—the idea is too rich!” And I roared 
with laughter. Mr. Fadderley waited gravely till I 
had done, and then continued, quite unmoved: ‘The 
idea of this machine was suggested by an invention 
of which you may have heard—Charles Babbage’s 
Analytical Engine.” I admitted having heard of this 
mysterious and never completed machine, but avowed 
my ignorance of its nature and object. He explained. 
“The Analytical Engine was intended to obviate the 
wear and tear of mathematicians’ brains. In the 
higher mathematics every new investigation is 
attended with long and intricate calculations which 
are, in spite of their complexity, nothing but the four 
first rules of arithmetic over and over again. ‘The 
Analytical Engine was enabled to perform all such 
operations, but it hada greater giftthan this. It was, 
from the nature of its construction, able to choose the 
most suitable and expeditious means of working out 
its calculations. It is this power of discrimination— 
which after all is really a series of logical mechanical 
processes (whether in our brains or in a machine)—of 
which I have made principal use in my machine. 
Thus, while in one part of the engine every possible 
permutation and combination of notes is being made, 
another portion, acting on rigorous mechanical 
principles, allows itself to receive only such of these 
combinations as we should consider musical phrases. 
It then reproduces these in music type and prints 
them unceasingly.” 

“Wonderful!” I exclaimed. ‘I long to inspect 
the machine. But excuse me,” for the throb of 
machinery at work was plainly audible, “I under- 
stood that it had already completed this task.” ‘One 
task,” replied the inventor impressively. ‘ But it 
has far greater aims. Come first and see it.’ So 
saying he led me to the rear of the house, where in 
a built-out shed stood a mighty engine, of whose 
appearance I cannot hope to convey an idea. It was 
clicking and clashing in the most weird and ghostly 
way ; things kept happening in various portions of it; 
suddenly it would begin to whizz and click in one 
place, then it would break out in another, till to 
merely gaze on the bewildering mass of moving rods 
and wheels became a very nightmare. Placing his 
hand on a shifting jerking tangle of ironwork, with a 
calm familiarity that made me shudder, James 
Fadderley proceeded with his exposition :—* You 
have only seen,” he went on, “‘a portion of its accom- 
plished labours. Besides the complete collection of 
musical phrases it has registered a complete set of 
accompaniment figures and every possible position of 
every possible chord. You would not comprehend, 
so I will not show you, the mighty addition to the 


machine upon which I am now engaged. It fills all 
the upper part of this house and will some day work 
in combination with the portion you now see, one 
small gas-engine driving the whole and keeping it at 
work for years unceasingly if necessary. The 
machine as it now stands can compose simple picces, 
such as waltzes and ballads, but in its perfected 
state it will produce nothing under a symphony, 
Now when you consider the amount of sifting and 
winnowing which what I may call the criticising part 
of the machine exercises in the composition of a 
simple melody of four bars, you will easily understand 
that the production of a symphony will involve an 
amount of work which even for mechanism is nothing 
short of stupendous. ‘The critic having selected the 
best possible subjects they will have to be worked out 
in accordance with the simple laws of form, but to 
the best possible advantage, and when there are 
several courses of apparently equal propriety yet 
higher critical functions will be required to decide on 
the most meritorious. The machine may take years 
to compose one piece, but when done this will be 
absolutely perfect and unapproachable.” 

‘‘T can only hope that the flesh and blood critics 
(if I may call them so) will hold the same opinion,” 
said I, satirically. 

‘“‘Of that,” returned the inventor, “I take little heed, 
A really great work will always be recognised as such, 
at any rate inthe end. But pray observe the machine; 
it has just composed and published, as I may say, a 
new march.” Here several sheets of music came 
gliding along on a tramway of gut bands and were 
| deposited upon a pile of loose leaves near us. James 

Fadderley took them up and handed them to me. It 
was certainly very extraordinary. Here was a march, 
bold and broad in melody and polyphonic in character, 
reminding me somewhat of Wagner’s Kaisermarsch, 
| only clearer in form. I read it with the greatest 
; interest and enquired if there were any more. The 
| inventor smiled proudly. 

| That pile and others now at the binder’s nearly 
| complete the whole stock of marches; there are”— 
j here he consulted a small dial or register in the 
machine—* 8,246, including the one you hold in your 
| hand, and after composing another twenty or so the 
| machine will stop of itself. Curious that it knows 
| better than I do when it has written itself out, is it 
not?’ 

I could hardly believe he was in earnest, yet I held 
in my hand an undoubted proof (in two senses). 
‘““What about the waltzes?” I enquired. ‘Ah, 
there,” answered Mr. Fadderley, ‘I have a singular 
experience to give you. On rendering the machine 
special for waltzes—that is, on so arranging it that it 
should compose nothing else—it at first refused to 
work at all. For a long time I was puzzled until, 
bethinking me that the critic might be in fault, I dis- 
connected this portion of the apparatus, when the 
engine instantly began to work at furious speed and 
produced a fresh set of waltzes every five minutes, 
until the piles of music grew so alarmingly bulky that 
I was forced to stop it in self-defence. I then per- 
ceived that all the possible waltzes had already been 
composed and that my machine was only using the 
same materials over and over again, with slight 
variations. The same thing took place when I 
set it to compose ballads, thus affording conclusive 
evidence that these departments of music are played 
out.” 

“ Did it write the words of the ballads also?” I 
asked. 

‘** Of course not; but it would not take a very com- 
plicated machine to do that. Had I time, I would 
certainly construct such an one; it could not fail to 
be remunerative.” 





| 
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“or pity’s sake spare us!’ Limplored. “ Do we 
not suffer enough already ?” 

“Well, you see now the value of my critic. When 
my machine is completed, it will produce nothing but 
music of the highest artistic value and the most com- 
plete originality. Hand-made music will stand but a 
poor chance against music by machinery. I shall 
have a great and glorious monopoly.” 

“Don’t flatter yourself,’ I retorted. ‘You had 
much better disconnect the critic again, and let the 
machine rip. Then indeed you may make a little 
fortune.” 

“T see you are a Philistine,” rejoined the inventor, 
“so I will not waste breath in arguing the matter; 
but at least you must admit the greatness of my 
invention and the nobility of its aims.” | 

“Hum!” I answered dubiously, taking up my hat | 
and preparing to depart; ‘“‘I allow its ingenuity, | 
and praise your patience. But look here! Here is | 
a machine which fills an extensive shed and three 
stories of a good-sized house; it has taken half a| 
lifetime to construct, and certainly thousands of| 
pounds to pay for; and all it has as yet done is to| 
prove, what every musician knows, that it is in| 
possible to write an original ballad or waltz. With| 
half this gigantic expenditure of brain work and | 
money you might have produced a valuable original | 
work of art, and defrayed the cost of jamming it into 
the brains of the public. You hope, you say, to pro- | 
duce such a work by aid of your machine in the | 
course of time; so do I by aid of the infinitely | 
smaller and less expensive machinery contained in | 
my head; but I don’t see where you get the pull over | 
me. If I write a symphony I do not, like your | 
machine, proceed on the exhaustive principle of com- 
posing everything else possible first. No; I plunge 
boldly at it, and take my chance of its turning out 
good. This may not be so scientific, but it is cer- 
tainly more practical. I don’t care whether my sub- 
jects have been used before by some one else; if I 
treat better than he, they become mine; if worse, 
they remain his. Machine meno machines! A few 
ounces of live brains are worth all your tons of iron 
and steel work.” 

“ Beware!” cried the inventor, now furious at my 
words, *‘or I shall be tempted to take a fearful revenge 
for these insults.” 

“Why, what would you do?” 

“T shall patent my steam critic, and sell one on 
low terms to every London newspaper.” 

I fell on my knees at his fect. ‘* Not that!” I 
moaned; ‘‘anything but that! Already is the 
musician’s life hardly worth living. The critic is a 
fearsome being, yet he has bowels. But to be scalped 
by machinery—to have one’s tenderest creations dis- 
sected by a steam engine—this were prospect too 
frightful, too appalling to contemplate. As you are 
great, be merciful !” 

He replied not, but sternly ushered me forth, and I 
have never beheld him since. He has not yet, so far 
as I know, carried out his threat or completed his 
invention, and of the two achievements I really cannot 
decide which would be the more terrible. 





F. C. 


THE CALIBRATION OF METRONOMES. 


|ing the case of the apparatus. 





Ix the correspondence columns of the last issue of 
Tur Musica Ties, the writer briefly alluded to a 


communication, addressed by M. Saint-Saéns to the | F 


French Academy of Sciences, in which that eminent 
musician advocated the adoption of a normal metro- 
home, mathematically correct, and of which copies, 
officially guaranteed and stamped, might be obtained 





by those desirous of securing such doubtful treasures. 


WIiIMA 


The full text of M. Saint-Saéns’s comments was pub- 
lished as an appendix to the writer’s letter, so it is 
only necessary here to state that the chief objection 
brought against the Maelzel Metronome, by the 
somewhat hypercritical Frenchman, appears in the 
following sweeping assertion :— 

“These instruments are universally employed. 
But to be of any practical utility they must be accu- 
rate, and unfortunately this is a quality that very 
few of them possess. The musical world is supplied 
with badly constructed and badly regulated metro- 
nomes, which mislead musicans instead of guiding 
them.” 

With the view of determining to what extent this 
wholesale condemnation of a useful, but not abso- 
lutely essential instrument was justified, the writer 
has been enabled to make a series of simple experi- 
ments upon half-a-dozen metronomes of French 
manufacture, selected at random from a stock which 
had not previously been unpacked, and which were 
therefore tested for the first time in the course of 
these trials. The results of the tests are appended in 
the accompanying table. 

Care was taken to place the instruments on a level 
surface, although still further precaution was neces- 
sary to ensure even approximate accuracy in con- 
sequence of the varying lengths of the feet support- 
The position of the 
pendulum “ bob” upon its divided rod, or rather arm, 
was determined by two independent observers, the 
writer preferring not to adjust this himself for reasons 
which are obvious. For time observations, a carefully 
constructed stop-watch, such as the writer has often 
used in submarine cable testing operations, where 
correct timing is of great moment, and indicating 
quarter-seconds, was employed. The metronomes 
were all tested in the same room and under precisely 
similar conditions, and each individual test was 
repeated several times in the presence of a second 
observer, who checked the results. Observations 
were made upon each instrument with the pendulum 
“bob” in four different positions ; to have attempted 
more would have taken up time which the writer 
could ill afford, and it seems reasonable enough to 
assume that the remaining divisions of the scale 
were as accurately marked as the points chosen for 
comparison. Before each test the metronome spring 
was wound up to its maximum tension and the 
pendulum then set in motion. In order to ensure 
regularity of swing, the oscillations of the pendulum 
were allowed to proceed uninterruptedly for nearly 
a minute before its beats were compared with the 
stop watch. 





Position of Pendulum “ bob” on 
Divided Scale. 


60 120 152 


Average per- 
centage of 


184 error. 


Metronome. 
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The writer ventured to assert, when previously 
commenting upon M. Saint-Siens’s proposition, that 
metronomes as now constructed—somewhat roughly, 
it must be confessed—are sufficiently good for all 
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practical purposes, and he thinks the above table 
amply confirms that view. 

There are, however, several points connected with 
the manufacture of these instruments upon which a 
few general remarks may not be out of place. 
Without a shadow of doubt the case is the best 
part of the apparatus; and this is a reproach which 
the makers of the mechanical portion of the metronome 
will do well to no longer deserve. The cost of the 
complete instrument is excessive when we compare 
it with the cheap, handsome, and fairly well regu- 
lated American clocks, which one can purchase any- 
where for a few shillings. The divisions on the 
pendulum rod are badly cut, and are not always 
precisely opposite the scale graduations ; the pendu- 
lum “bob,” by reason of its wretched method of 
adjustment, may become sufficiently loose to slide 
down the rod while the instrument is in operation; 
and it is not easy, from the distance of the pendulum 
rod from the scale, to be quite certain that the 
desired position has been correctly ‘ sighted.” 
With regard to this last point, perfect accuracy of 
alignment between pendulum “ bob” andscale might 
be secured by the following method, which, so far as 
the writer is aware, has never before been suggested 
for this purpose, although its application to scientific 
instruments of precision is well known :— 

If the face of the metronome, into which the scale 


is let, were made of looking-glass instead of wood, we | 


should then get the reflection of the “bob” in all 
positions. By sighting the edge of the “‘ bob,” so that 
it and the line of its reflection cover the scale gradua- 
tion, we obtain perfect accuracy, for by this means 
we avoid what, in observations with scientific ap- 
paratus, is termed the “ parallax’ error. This would 
constitute a really valuable improvement, and at no 
increase of cost. Again, if the pyramidal form of the 
apparatus were somewhat modified, the scale might 
be placed vertically, and the pendulum rod made to 
swing very closely thereto. The pendulum rod need 
not be divided at all; it would answer far better if 
only roughened like a file, and it would be a simple 
matter to find a more trustworthy method of securing 
the “bob” in any position than that now employed. 
The pivotting of the clockwork might be far better, 
especially that of the axle carrying the pendulum. 

Still, in spite of the imperfections existing in the 
apparatus, the writer holds that they can in their 
present form meet all the requirements demanded of 
them, and that an instrument such as is desired by 
M. Saint-Saéns is utterly uncalled for. 

T. E. GATEHOUSE. 


FRANZ LISZT. 


ANOTHER link is gone! Another chain 
That binds us to the great ones of the Past 
Is broke, since the Death-angel came again 
And called thee to thy well-won rest at last. 


Aye, Rest at last! Ended thy glorious life ! 
Vainly we call thee now, in vain we weep; 
Peace is with thee; after the battle’s strife 
Calmly thou liest in eternal sleep. 


Master and friend! How little could we tell, 

When bidding thee God speed from England’s shore, 
That it would be our last, our long farewell— 

That we should look upon thy face no more! 


larewell ? Nay, ’tis not so, for thou hast left 
Undying melodies within our heart, 

A precious memory for us bereft :— 

Of thee, thou noble one, the noblest part. 


Bayreuth, August 1, 1886. C. B. 


| A communication has reached us from Mrs. Cyrij 
Flower, on behalf of the Recreative Evening 
Schools Association, to the objects of which we have 
more than once called attention in these columns, 
But the situation is so clearly put in the document 
before us that it may be well to lay the following pas. 
sages before our readers. ‘‘ There are 80,000 children 
leaving the London Elementary Schools every year, 
and there are three millions in England and Scotland 
of young people from thirteen to eighteen years of 
age, who have passed through the Elementary 
Schools. In the evening these swarm in our streets 
idling or playing. Thus the education which they 
have received at so much cost is largely wasted and 
the greatest evils accrue. Evening schools have been 
opened, but tired youth will not go to them for mere 
book-work. Now the Trades Council of London, re. 
presenting many working men, have appealed to 
those more highly favoured than themselves to help 
| the recreative and wise training of their children, and 
|to do so by preparing them for the practical work 
| and pure pleasures of life. Accordingly, in response to 
this request, our Association has been formed. We 
allure these young people by recreative classes for 
musical drill, for pleasant singing, and for illustration 
of the lessons taught by the bright pictures of 
the optical lantern, or by simple experiments. ... 
All this is done by voluntary service in the evening 
schools of the Board (and other schools), and in con. 
| junction with their teaching. We had some 150 
jvoluntary teachers and 100 working men helpers 
jlast winter. Next winter we must have 1,500 
ivoluntary teachers and 600 working men helpers, 
As all is done by voluntary aid we need but little 
money. But some is wanted to pay for musical 
instruments. . . . and to train our voluntary teachers, 
who must do their work well... . This is the most 
pressing social problem of our time, which underlies 
all others—for the wise care of our youth is the sal- 
vation of the people. Will you help us to solve it?” 
Music, asit will be scen, plays, if not the sole, at least 
a most important part in this system of recreative 
instruction; and we heartily commend the Association 
for their resolve, from which we hope they will 
never deviate, to allow none but competent helpers to 
teach this or any subject. ‘The statistics as to 
the number of these voluntary teachers are decidedly 
encouraging, and we would earnestly appeal to all 
|our leisured readers to see whether they cannot 
further this admirable movement, whether by the gift 
of money or the offer of their services. Further 
information as to the working of the system can be 








Street, Strand, W.C., while subscriptions should be 
sent to the Treasurer, Cyril Flower, Esq., M.P., Surrey 
House, Hyde Park Place, W. 


Op theatre-goers in this country will well remember 
| the conventional *‘ melodramas,” in which some popu- 
lar artists always took part, the chief dramatis persone 
| consisting of a suffering heroine, a constant lover, 
}and a comic character. But little scenic effect was 
| usually expended upon these pieces, the sensational 
| situations being considered quite sufficient to ensure 
| success. But it must not be forgotten that music 
| was a very important element in the performance. 
| Melodious strains announced the appearance of the 
| principal lady, harsh and creeping phrases that ol 
| the ruffian, and startling, unexpected incidents were 
| accompanied by what was technically known as 4 
| “hurry.” We are glad to say that this old-world 
custom has now almost fallen into disuse on the 
English stage; but that in America it still lingers was 
proved to us a short time since in a piece acted by 








obtained at the Association’s offices, at 1, Norfolk ] 
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occurring throughout whenever any special ‘‘ effect ” 
was intended. A glance at the American papers will 
prove, too, that this false aid to dramatic action is 
rather growing than diminishing on the other side of 
the Atlantic, for we read that a feature in a coming 
revival of ** Macbeth ” will be ‘the abandonment of 
the Locke music, which is considered by the profession 


| 
| 


asa Jonah, and the introduction of new and popular| , : 0 iC 
| miscellaneous Concerts in the Metropolis is gradually 


airs, very ‘piano,’ music being rendered through the 
entire play, and not between acts only, as is the 
custom now. 


This, from its novelty, is expected to| 


popularise the play, the music being so low and soft | 


that the slightest word of the actors will be plain to 
the audience.”” Whatever may be thought of the 


performance of music expressly written for the scenes | 
with the Witches, there can be little doubt that a| 
continuous accompaniment to Shakespeare’s dialogue | 
would be simply absurd ; and we can scarcely believe | 
that even the most zealous advocates of the system | 


would imagine that the effect of the thrilling murder 
scene, and the appearance of Banquo’s ghost, for 
example, would be deepened by the introduction of 
“new and popular airs.” 


Liszt’s funeral was imposing only from the number 


the sympathy shown by the residents and visitors to 
the town. Music had no share in the sad ceremonies, 
unless the Requiem on the following day could be called 
amusical celebration. Madame Wagner’s wish that 
oly a ‘* Stilles "—z.c., spoken Requiem—should be 
performed was over-ruled by the clerical authorities, 
who urged that Liszt’s position as a Church dignitary 
demanded a musical service. What this musical ser- 
vice might have been! The town was full of artists, 
vocalists, and instrumentalists, all ready to do honour 
tothe deceased Master. 
It almost seemed as if the music of only one master 
was allowed to be heard in Bayreuth. A Funeral 


March (Wagner’s own “ Siegfried’ March) might at | 
least have been played before or after one of the per- | 


formances of ** Tristan” or “ Parsifal,” but even this 
appears not to have been thought of. 


No greater proof of the advance of music can be 
adduced than the circumstance of a pianoforte being 


considered as an essential article, not for ornament, | 


but for actual service, in every drawing-room. Time 
was—and that not very many years back—when the 
possession of an “instrument,” as it was called, 
conferred a mark of distinction upon the owner ; and 
ifa man were only deemed “respectable” who “kept 
agig” the person who kept a pianoforte was thought 
almost aristocratic. For a long time, however, the 
beauty of the wood and the exquisite carving of the 
legs attracted more attention than the touch and tone 
of the instrument; and although it was duly dusted 
and polished with the rest of the furniture, it was 
usually made rather a vehicle for display than a 
means of diffusing the most intellectual enjoyment 
throughout the househcld. That it has now assumed 
ts true position in this country is beyond a doubt; 
dut we must turn to the report of a case decided by 
ajudge of the Massachusetts Supreme Court to see 
how the law recognises its power in the United States. 
lt appears that a married woman, by a Statute of the 
State of Massachusetts, is entitled to hold as her 
Separate property, among other things, “articles 
necessary for her personal use, acquired by gift from 
her husband.” The question was whether a piano 
given by a husband to his wife is an “article neces- 
sary for her personal use"; and, as such, her property 


beyond the reach of his creditors. Judge Devens at 
once decided that it was. As many gifts which a 
wife may receive from her husband, although ex- 
ceedingly useful, might not be deemed absolutely 
“necessary,” Judge Devens has earned the thanks of 
art-lovers for thus legally establishing the fact that a 
pianoforte must not be regarded as a mere expensive 
luxury. 


THERE can be little doubt that the fashion of giving 


fading away before the more enlightened custom of 
organising performances of important works by 
trained choirs, presided over by competent con- 
ductors. As many of the former kind of entertain- 
ments, however, are still constantly taking place in 
provincial towns, it would be well if some more de- 
fined plan of arranging the programmes were adopted. 
It is true that one part of the Concert is often sacred, 
and the other part secular; but this method is only 
available when a large portion of the selection con- 
sists of sacred music; and the programmes of country 
Concerts forwarded to us prove that this is the excep- 
tion rather than the rule. Many persons abstain 
from going to Concerts in consequence of the incon- 
gruous mixture of vocal compositions in the pro- 


| gramme; and several, we can positively affirm, who 


é : r\ are 
of persons who followed the remains to the grave and | 


constant attendants at the performance of 
oratorios and other sacred compositions, can scarcely 
sit to hear even the most beautiful extracts from 
these works when sung before and after the con- 
ventional passionate or sentimental songs of the day. 
So ill-arranged a selection may of course be merely 
the result of accident; but there should be no acci- 
dent either in choosing or placing the materials to be 
performed before a public audience. We could quote 
from many programmes now before us in confirma- 
tion of our remarks; but need only refer to the notice 


bd Our of a recent Concert, where we are informed that the 
But it was decreed otherwise. | 


young lady vocalist sang “ Angels, ever bright and 
fair,” and ** Daddy.” 


Tue Welsh Musical Festivals, while not so pre- 
tentious in their character as those of England, are 


|none the less exceedingly efficacious in promoting, 


| through the means of co-operation and competition, 
| that high degree of choral ensemble which is the special 


feature of the music of the Principality. Such a thing 
as bad chorus-singing is well nigh unknown in Wales. 
For these grounds we heartily concur in the words of 
praise which fell from Sir Theodore Martin in moving 


| a vote of thanks to the President of the recent Llan- 





| 
| 


| 
| 


gollen Musical Festival. His remarks on the value 
of music as a means of refreshment and recreation 
were in particular just and sensible. One of the 
Presidents, we read, had expatiated on Ireland as a 
musical nation, and Sir Theodore spoke up for Scot- 
land, in whose ballads he had been nursed, adding 
that ‘he thought Welshmen, Scotchmen, and Irish- 
men might well greet each other, for they had been 
nursed in music, and their ballads could not, in his 
opinion, be excelled.” Alas, for poor England! for 
the inference to be drawn from these utterances is 
distinctly to our prejudice. And Mr. Robert Brown- 
ing, who was present, did not lift up his voice in our 
behalf—whether from consciousness of the justice of 
these remarks, or from native modesty, we are not 
able to say. 


szt doubtless expressed the wish t he mig! 

I loubtl I dt h that he might 
be buried in the place where he died. But, equally 
x 


doubtless, he hoped and expected to die in Weimar, 
where he had lived and worked; and to Weimar his 
remains should certainly be taken to lie in that 
Walhalla which already contains the bones of Goethe 
and Schiller. 
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LIke our ‘curiosities of criticism,” the extra-| IN THe Musica, Times for June last, note was 
ordinary advertisements to which we drew attention| taken of systematic efiorts then being made to 
some time since have been multiplying on our table, | found a national opera in the United States, particu. 
through the diligence of several correspondents who | larly by the aid of local associations acting as 
take interest in the matter. The ‘ antique-looking ”’ | succursa/s of the central organisation in New York, 
violin, said to be labelled ‘ Antonius Stradivarius, | We invited our readers to watch the experiment with 
faciebat Cremona, A.D. 1721,” we are glad to inform | interest, as a possible example for imitation in this 
high-class amateur performers is still in the market; | country, and now have much pleasure in noticing an 
which is strange, considering the long time it has been | officially published ‘ review of the first season of 
advertised, and that its very low price (thirty shillings) American opera.” The mode of working is here 
includes *“‘ a handsome lined case, with lock and key, | made known, and we gather that the American Opera 
and splendid mounted bow.” Then for those who wish | Company (Limited) has its seat in the Empire City, 
to ** play the Piano, Organ, or Harmonium at sight,” where two distinct enterprises are carried on—that 
the enclosure of fifteen stamps, with the advertisement | is to say, a National Conservatory for the training of 
announcing this extraordinary chance, will ensure a/ operatic artists, and a National Opera to be musically 
“Magic Pianoforte Instructor (Registered); f10 for! sustained by the artists thus prepared. ‘* While the 
every reader of this who fails to play by it imme-' American Opera Company and the National Conser. 
diately.” As nobody expects to perform upon an/vatory of Music maintain separate organisations, 
instrument before he sees it, we hardly know what|the Conservatory enables the Opera to rely perma- 
the words “at sight”? can mean. In any case, how-| nently upon a supply of fresh and well-trained voices, 
ever, a purchaser must be a gainer by the transaction; | and the Opera enables the Conservatory to depend 
for if, by the aid of the ‘ Magic” Tutor, he finds that! upon a permanent outlet for the talent it develops,” 
he cannot play, he can claim {10 for his failure. We The plan thus stated is not yet in full working order, 
remember once reading an advertisement announcing | and the Conservatory will probably have to labour 
that a ‘poll parrot” would be exchanged for ‘‘a| for some years before it can be of use to the stage, 
volume of Becthoven’s Sonatas”; but the following, | but theoretically the scheme is complete—indeed, it 
extracted from a Scotch paper, shows that this|is the only possible one with regard to the end in 
‘‘ Exchange and Mart” system is carried on by pro-| view. Meanwhile, help is derived from the local 
fessors of music: ‘ Pianoforte and Singing Lessons | associations to which reference has been made. 
in’exchange for Goods (provisions, drapery, furniture,| These are at present seven in number, having 
music, &c.); a first class Teacher is making winter} their seats respectively at Boston, Philadelphia, 
arrangements with merchants’ families.” Washington, St. Louis, Chicago, Louisville, and 
Cleveland, and employing a capital varying from 
100,000 dollars to one-quarter of that sum. By 
do not, as fishers of men, succeed in making a good the terms of the Association, three-fourths of the 
haul, it will not be for lack of casting the net wide amount raised in each town must be invested in the 
enough. They have broken away from the tame pro- stock of the central company, the remainder being 
cedure of former years, and appointed agents for the available as a guarantee fund in connection with the 
sale of tickets in all the neighbouring cities andtowns. periodical performances of the Company’s troupe. 
More than this, they have, for the first time in the, Widespread interests are thus enlisted on behalf 
history of provincial festivals, recognised London of the general enterprise, and the National Opera, 
as a place whence, possibly, some music-lovers may | as it moves about the country, goes, so to speak, 
come. Mr. Ambrose Austin has been appointed their | from home to home. Permanent success, of course, 
agent for the Metropolis, and at his oflice in St.| depends upon whether the national musical talent 
James’s Hall those who feel tempted by oratorio in a| prove equal to the obligations of a first-class lyric 
grand cathedral may secure seats. Vigorous action, | stage, but the point is worth testing, and we see 
we are glad to say, has broken out in yet another no reason for coming to proof with other than con- 
form, and efforts are making in Gloucester to raise a/| fidence in a favourable issue. 
fund for the decoration of the city during the festival | 
week. Better late than never. Hereford showed the| Tus dull season of the year is proverbially a trying 
way in this direction seven years ago, and it is the! time for journalists. Ordinary newspapers, however, 
more incumbent upon Gloucester to follow now because | have always a large field to glean news from, and if 
the city has been all along painfully indifferent, in| political events should not be sufficiently numerous, 
outward appearance, to the claims of the Festival. | and no large specimens of fruit can be recorded, there 
We are not very sanguine as to the result, but it is|is always the “sea-serpent”’ to fall back upon. Pub- 
something to have started the idea of public decora- |lications devoted to the arts, however, have but few 
tion. At any rate, it makes impossible a repetition | stirring topics to write upon, and the story of the 
of the charge that the community amid which a great | Musical Monkey, therefore, which comes to us from 
musical celebration takes place is no more interested | America, may have a chance of being listened to. It 
in it than in the weekly market. lappears that a well-known musical savant has 

———— educated a favourite monkey to become a good 

A bust of Franz Liszt, executed by the celebrated | pianist. ‘“ After only forty-eight lessons,” we are 
sculptor, Mr. Boehm, R.A., during the recent visit of | told, ‘the monkey, Tabitha, who is a real ornament 
the great Master to London, attracted much attention | to her sex, could play scales with surprising dexterity. 
at the Grosvenor Gallery this season, the striking |The suppleness of their fingers, their agility, their 


Ir the Stewards of the Gloucester Musical Festival 


ae 

features and benevolent expression of the face, now | strength, all tend to show (at least according to 
so well known to the music-lovers of the Metropolis,}Tabitha’s master) that most monkeys are born 
having been most happily caught by the modeller. pianists. Patience is the only thing required to bring 
We are glad to say that copies, in plaster, of the/ out this hidden faculty.” Asa ‘* Monkey Concert’ 
original (life-size), and also reduced copies, will be|has not yet been given, we cannot at present judge 
issued immediately by Messrs. Novello, so that the | of their executive powers, but one or two features con- 
numerous admirers of the eminent artist may possess | nected with such an exhibition, should it ever take 
a life-long remembrance of him as he appeared} place, at once strike us. In the first place, a Monkey 
during his brief—and, alas, his final—sojourn amongst | piece, for four paws, will no doubt contain effects 
hitherto unknown, and, in the second place, the 
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applause of the listeners will be given to the teacher, 
and not to the pupil. We can scarcely, perhaps, 
imagine that expression will be the strong point of 
the animal’s performance; but if he can run up the 
scales as rapidly as he can run up a tree, there will 
most assuredly be people ready and willing to make 
such a show remunerative to a smart speculator. 


FoLLowina in the steps of Mrs. Fanny Raymond 
Ritter, another American author, Mr. C. P. Upton, 
has brought out a book which discusses the position 
of woman with regard to music. As an enthusiastic 
champion of the sex, Mr. Upton tries hard to make 
the best of facts which bear decidedly against him. 
There is no denying the remarkable disability of 
woman in the creative branch of the art. ‘To her as 
a composer music owes next to nothing. Mr. Upton 
explains this by a purely emotional nature which, as | 
such, cannot give expression to its ideas and feelings. 
But, according to our author, these ideas and feel. | 
ings do find an outlet through man, to whose intel- 
lect woman brings heart and soul, thus making a 
complete being. Here we have a new revelation. | 
The fact has never been questioned that woman is | 
often the provocative of noble compositions, but | 
now we are asked to believe that a creative mascu- 
line musician is acompound person with the feminine 
predominant. Mr. Upton’s full claim on behalf of 
the sex runs thus :—‘* Woman, although not the | 
creator, has inspired the creations and then inter- | 
preted them to the world.” Poor man is almost out | 
of it therefore. He docs but journeyman’s work in | 
the common cause. Mr. Upton is singularly unfor- 
tunate in some of his illustrations. He talks of the 
influence of woman over Handel and Bach, as though 
there were any trace of femininity in their essentially | 
virile compositions. Our author should rather have 
addressed himself to a solution of the riddle presented 
by woman in that, while almost powerless as a crea- 
tive musician, she has attained eminence in other 
arts demanding emotional expression, as, for example, 
poetry and painting. Here lies the difficulty for 
those who would write in a sensible fashion about 
“Woman in music.” 





THE DEATH OF LISZT. 

THE sad news from Bayreuth has long ago spread | 
throughout the world. With the last breath of the dying 
July the great Master breathed his last, and with the early 
August morning telegrams were flashing the mournful 
tidings all over Europe. 

His last illness, we are thankful to say, was but of short 
duration, but the symptoms of a fatal disease had already 
made their appearance some time previously. After his 
visit to London, from the fatigues of which, we believe, he 
felt no ill effects, came further and continuous excitements 
and musical festivities in his honour in Antwerp, Paris, 
and Sondershausen. Then with journeys to Weimar and 
Bayreuth (the latter for his granddaughter’s wedding), 
to Luxemburg, on a visit he had promised to pay, and back 
to Bayreuth for the Wagner performances, what wonder 
that the giant frame gave way at last. Yet it was not 
until a short week before his death that the illness assumed 
a grave character, and even as late asa couple of days 
before the end, one of the physicians reported that, though 
serious, yet ‘hopes still outweighed apprehensions.” On 
Friday, July 30, the Master had a very suffering day, owing 
to difficulty of breathing consequent upon the attack of in- 
flammation of the lungs which proved fatal. On Saturday 
he suffered but little, and towards evening he lost conscious- 
ness, which he never recovered, and passed peacefully 
away about half-past eleven that night. , 

On Sunday an unceasing procession of the friends and 
lovers of Liszt, as well as of the general public and visitors 
at Bayreuth, streamed through the chamber of death, where, 
dressed in his Abbé’s robe, lay the noble form that till so 











lately was still strong with life and power. Tall lighted 
tapers were arranged on either side, and for many hours 
Madame Wagner and her family kept their mournful watch 
at the bedside, while hundreds paid their last homage 
there. 

To those who have been permitted to gaze upon that 
noble face, glorified in its last sleep, I think the remembrance 
can never fade away. The perfect peace, the serenity, the 
glory of it must remain for ever in our minds and hearts. 
A few forget-me-nots lie upon his breast ; those wondrous 
magic hands, that have conjured up strains the like of which 
we may never hope to hear again, lie silent now for 
ever; at rest in the gentie clasp of death. But the echoes 
of those strains will linger for ever in our ears, and the day 
of hearing him play will mark an era in many a life. For 
to hear him was to listen to an inspiration; with other men 
we feel that we are listening to the results of arduous study, 
but with him we only feel that the sounds emanate direct 
from his soul, and as such are borne into our souls. As 
Heine said, ‘Chez Liszt on ne pense plus a !a difficulté 
vaincue; l’instrument disparait et la musi ™t 

The funeral took place on Tuesday, the 3rd ult,, at ten 
o'clock in the morning. 


e révéle 


Much doubt was at first felt as to 
what would be the last resting place of the great Master, 
some holding the opinion that his native Hungary should 
receive the earthly remains of her most renowned child ; 
thinking that to Weimar, for so many years the 
of his choice, and the resting place of Goethe and 
r of adding his name 


others 
home 
Schiller, should be accorded the hi 
to the great on there. <A difficulty was felt 
owing to the Ma: ; ing on one occasion 
expressed the wish to lie in his native land, and having on 
another occasion said that he should wish to be buried 
wherever he died; “ Nicht herumfahren” was his expres- 
sion. Madame Wagner, who decided every detail in the 
matter herself, arranged that the funeral should take place 
at Bayreuth, though whether this decision will be final we 
cannot yet Say. 

It is deeply to be regretted that the funeral was fixed at 
such an untimely date, as it prevented many celebrated 
musicians and others from being present. The train 
service at Bayreuth, satisfactory as it is for all purposes 
connected with the Wagner performances, could not 
possibly be adequate for the occasion of this funeral; nor, 
had it been as extensive and efficient as that of London 
itself, could people have possibly arrived in time from such 
distant places as St. Petersburg, Moscow, and even nearer. 
Nevertheless, great numbers hastened thither from all parts, 
many arriving only at the last moment, even while the 
procession was wending its solemn way down the drive ot 
Wahnfried. The coffin was carried by Bayreuth citizens 
from the hall of Wahnfried (Wagner’s house, where it had 
been taken from Liszt’s own dwelling hard by) to the four- 
horse carriage which awaited it, accompanied on each side 
by some of the pupils of Liszt, bearing torches; amongst 
whom was Bernhard Stavenhagen, the young and talented 
pupil who accompanied the Master on his late visit to 
London, and whose playing made such a favourable 
impression on his début there. The coffin was followed by 
Madame Wagner—her pale emaciated face scarcely visible 
through the long crépe veil she wore—and her daughters, 
her son, Siegfried, her new son-in-law, and other ladies and 
intimate friends of the Wagner family. A carriage followed 
the hearse, on which were arranged the countless wreaths 
and palm leaves sent from far and wide; then came Liszt’s 
faithful man-servant, bearing his master’s orders and decora- 
tions on a velvet cushion; afterwards followed a great stream 
of people, some in carriages, but mostly on foot, amongst 
whom were all the principal artists of the Bayreuth perfor- 
mances; the conductors Herrn Levi (Munich) and Mottl 
(Frankfort); the singers Frau Materna (Vienna), Fraulein 
Malthen and Herr Gudehus (Dresden), Herrn Vogl and 
Reichmann (Munich), &c.; Herrn von Joukofsky, Porges, 
Ritter, Glasenapp and wife, Richter from Vienna, Klind- 
worth from Berlin, Walter Bache and Alfred Littleton 
from London, &c. The streets were hung with black 
flags, and the street lamps, which were all lighted, were 
veiled with black crépe. Every window was filled with 
on-lookers, and all the rest of Bayreuth, strangers, &c., 
who were not joining in the funeral procession, lined 
the streets on each side nearly all the way to the cemetery. 
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The newly made grave is but a few paces removed from 
another tomb which Bayreuth may claim as her very own— 
that of Jean Paul Richter—which is formed of one large 
unpolished rock in its natural state, all overhung with ivy, 
and most beautiful from its perfect simplicity. 

After the religious service over the coffin (which it was 
absolutely impossible for those to hear who stood at any 
distance), followed a speech by the Mayor of Bayreuth, 
Herr Muncker, in which he spoke with deep feeling of the 
loss all have sustained ;—* Nun ist es Nacht im Haus,” he 
said, quoting from ‘“ Tristan,” ‘aber die Leuchte seines 
Ruhmes léscht nicht aus. Liszt, der geniale Virtuos, der 
Meister der Tone, wird ewig leben.” Other speeches 
followed, but the most touching moment was when an old 
and dear friend of the Master’s, Herr Hofrath Gille from 
Jena, attempted to say a few farewell sentences by the 
grave of his beloved friend. The poor old man’s words 
were almost inaudible from the sobs that choked his utter- 
ance, but not a heart was there but must have beaten 
in sympathy with his overpowering sorrow. After he had 
departed, all the remainder of the long corttge of mourners 


moved forward in turn to take a last look at the lowered | 


coffin, and, according to German custom, to cast a handful 
of earth upon it—and the ceremony was over. 

The next morning, the 4th ult., a Requiem Service took 
place in the Catholic Church in Bayreuth, at which a large 
concourse of people assembled. Of this Service perhaps 
the less said the better; we must add, however, that those 
who failed to arrive in time for the funeral have cause to 
rejoice that they were spared the mockery of the Requiem 
Service the next day. 

The Bayreuth paper says that “the Requiem was given 
in a quiet manner, because Franz Liszt belonged to the 
third order of St. Francis, whose rules forbid a funeral 
service on a grand scale.” 
think that St. Francis himself would have approved of a 


religious austerity that expressed itself by the inharmonious | 


singing of a very inefficient choir, in turn with the nasal 
and discordant chanting of a couple or so of uninterested 
priests, varied by an aimless meandering over the organ 
keys by a very incompetent organist, who strung together 
scraps from ‘ Parsifal,” intermingled with other bits of 
interlude without either sense or significance—and all this 
to the memory of the Master of Sound! Surely some 
appropriate portions of his own religious works (his 
““Graner Messe” or the Chorus of Angels from his 
“St. Elizabeth ”) might have found a worthy place at this 
memorial service, and a fitting and willing interpretation 
from the many great artists assembled at that time in Bay- 
reuth. But many who loved the Master could but feel 
that, had they known what was before them, nothing 
should have induced them to be present at a service that 
was such a poor honour—nay, even a dishonour—to his 
noble memory. 

In a later visit to the grave we found it covered with 
branches of cypress, and a few wreaths were placed upon 
it; but the greater number were to be seen in the cemetery 
chapel adjoining : upon the grave were two from the Grand 
Duchess and the Princess Elizabeth of Saxe-Weimar: in 
the chapel were more than eighty, amongst which were 
wreaths from Queen Victoria; from the Wagner-Vereins 
in Bayreuth and London; the Liszt-Verein; the Bayreuth 
orchestra; the Bayreuth Bihnenfestspiel artists; the 
Bayreuth Liederkranz ; the Vienna, Leipzig, and Weimar 
theatres ; the town of Weimar, tied with its colours, black, 
gold, and red; the town of Jena, consisting of a laurel 
wreath, with the inscription, ‘‘Die Stadt Jena ihrem 
hochverdienten Ehrenbirger, 1842—1886” ; the Allgemeine 
Deutsche Musik-Verein, with the inscription, “ seinem 
unvergesslichen Ehren-Prasidenten Franz Liszt’; a Hun- 
garian wreath, tied with its colours, red, white, and green, 
and the inscription, ‘ Zeretet Sogoromnak,” from Robert 
Franz ; from Sophie Menter, a wreath of Edelweiss, with 
the inscription, ‘“‘ Heil dem Unsterblichen”’; a nameless 
one, with the words, “ Liebe und Dankbarkeit folgt iiber 
das Grab hinaus”’; one from Mr. and Madame Munkacsy, 
with a Hungarian inscription; and many others, including 
the names of many celebrated musicians. 

With Liszt’s death is broken the last link that bound us 
to a long chain of great and celebrated artists in the past. 
We need but to recall the names of Chopin, Berlioz, 


Nevertheless we can scarcely | 


eS 
Schubert, Schumann, Cornelius, Wagner- —every one of 
whom received appreciation and aid when he needed it, 
and before his fame was made, from the helping hand now 
stilled in death! And at the beginning of the chain stands 
Beethoven—and at the end of it stands Liszt! Put it 
away now—lock it up intact in the recesses of heart and 
memory—add no other to it; the circle is completed ; the 
little Liszt received the kiss of the giant Beethoven—the 
two great ones meet, the ends of the chain unite and close, 
and between them, as sparkling gems in the circlet, appear 
the other names immortal as these! C.B 


THE BAYREUTH FESTSPIEL. 


THE festival month is over, and the Bayreuth perform. 
ances are a thing of the past. Not so, however, in the 
minds of those who had the happiness to be present, 
for the remembrance of them will long remain, as of a 
something unsurpassed in the annals of stage performances, 

This year an additional interest has been created by the 
performance of “ Tristan und Isolde” in change with 
|** Parsifal.”” No better choice could possibly have been 
|made. Not only does the story of “ Tristan” form the 
| best possible contrast to that of “ Parsifal,’’ but the two 
greatest of Wagner’s creations have been thus placed side 
xy side; for by many of the most competent judges 
‘ Tristan”’ is considered Wagner’s noblest work, while to 
others “ Parsifal”? must still ever outshine all his earlier 
compositions. 

It is hardly necessary to repeat the stories in detail here. 
| That of ‘ Parsifal’”? has already been fully described in 
ithese pages at the last representations two years ago, and 
| ** Tristan” is not quite a stranger to the London boards. 

On the one side we have a pourtrayal of human love; on 
the other a picture of the divine love of the Saviour, exem- 
plified in Parsifal, a being who is intended (in part) as a 
sort of type of Christ. 

Tristan, the noble minded, the soul of honour, is 
compelled, by a wretched love-potion which he drinks 
unknowingly, to forswear himself and to act in the basest, 
ignoblest manner to the man who has trusted him as his 
second self. Isolde, the proud, the pure, by the same love- 
potion becomes the victim of a betrayal the most foul and 
the most unworthy of the man who has believed in her 
above and beyond all women! A sad story indeed, and one 
that would be too repulsive were it not that the hapless 
lovers, Tristan and Isolde, are the unconscious victims ot 
their own luckless deeds. 

But to turn from “ Tristan ” to “ Parsifal”’ is like turning 
from the garish glare of the sun to the peaceful stillness 
and purity of the silver moon. In one’s whole recollection 
of the latter play the principal figure stands out in bold 
relief, pure, immovable, steadfast, and swerving neither to the 
right nor to the left, in spite of the temptations that beset 
him. In “Tristan” we see the bright star that we so 
looked up to in the opening scene fall from its height and 
sink down into the darkness of betrayal and treachery—we 
repeat to ourselves and assure ourselves that he is helpless 
in the matter and not to blame—nevertheless Tristan has 
fallen; the star has set in darkness and night; in “ Parsifal” 
we see the bright and morning star that, in the first Act, is 
but just rising, ascend higher and higher unto the pertect 
day; and from the first we know that he will pass through 
fire and water and will come out unsullied. 

Temptation assails him in the form of a beautiful woman, 
who attempts under various guise to lure him from the 
paths of innocence (of which he is the type) into the paths 
of sin, as typified by the garden of Klingsor, the magician. 
Here we must turn aside for a moment to cast a glance of 
pity on Kundry, the temptress—again a type. How many 
women are there not who turn sullen and obstinate (as 
Kundry, in Act 1) from the knowledge of a past sin, which 
they can neither forgive in themselves nor believe that 
anyone else will pardon! How many, again, are there who 
plunge into greater sin from the haunting memory oi past 
ones, and under its evil influence (typified by Klingsor) seek 
to ensnare others, as Kundry tempts Parsifal in Act 2. 
Again, when temptation has assailed him on all points in 
vain, and he drives the temptress from his side in horror, 
how many another also would recoil from her past evil life 
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— 
with loathing, and seek redemption at the hand that no 
amount of temptation could sully ! 

Yes, for some of us ** Parsifal”’ will always remain a work 
apart—the work that transcends all elise that Wagner ever 
conceived—a sacred work, and one that fills one’s heart 
with a peace and happiness nothing else can give (just as 
some have felt about the Ammergau ‘ Passion” Play); 
and for those it remains a cause for thankfulness that it 
has never been attempted to bring it away from its native 
home. Portions, alas, have been condemned; and excerpts 
have already made their way to the Albert Hall, &c., but 
we have at least one remedy—we need not go to hear 
them; but we are thankful to know that, at any rate during 
Madame Wagner’s lifetime, the wishes of her husband will 
be held sacred, and that she will hold to the exclusive right 
of performance at Bayreuth only, as hitherto. 

Many of the performers we welcomed back as old friends, 
who not only took part in “ Parsifal’’ two years ago, but 
also at its installation in 1882, under the minute personal 
superintendence of the Master himself; and even two or 
three we could greet as staunch allies of 1876, the year 
when the Bayreuth performances first opened. Thanks to 
the indefatigable labours of Madame Wagner, the traditions 
of 1882 have been preserved intact, and the Master’s spirit 
has still ruled the performances under the guidance of 
his devoted wife. She was there day after day; unseen by 
the audience she sat just on one side of the drop-curtain, 
where she had the command of the whole stage. We have 
again had the guiding hand of Capellmeister Levi to 
conduct ‘* Parsifal,’? while Herr Mottl, of Frankfort, directed 
“Tristan.” Again the majestic form and tragic power of 
Frau Materna were seen to highest advantage in the triune 
rile of Kundry ; while Reichmann (as of old) and Gura 
divided that of Amfortas; and Siehr (as formerly) and 
Wiegand alternated in the part of the aged Gurnemanz. 
None, I am sure, could see the curtain rise upon the pictur- 
esque group of Gurnemanz and the youths without deeply 
regretting the untimely death of poor Scaria, who filled 
that part in a manner not to be surpassed, and whose 
melancholy fate and sad death quite recently cannot be 
passed over unnoticed here. 

We have had a new Parsifal in addition to some of 
those of previous representations. And, without in the 
least detracting from the admirable performance of Gude- 
hus and Winkelmann on former occasions, we must confess 
that in Vogl the highest possible conception of the réle of 
Parsifal has, to our thinking, been attained. That Herr 
Vogl should play the part as he does shows that he has 
not only studied it profoundly, but that he has conceived 
and grasped its meaning thoroughly. From the scene in 
the temple, where he has to stand some thirty minutes or 
so, a motionless representation of unconscious innocence 
and ignorance, to the last Act, where he absolves the re- 
pentant Magdalene—all is lofty, calm, dignified, and noble 
in his demeanour. The moment when he calls in agony 
on Amfortas ; the moment when he sinks on his knees in 


prayer for pardon for his seeming guilt; the moment when | 


he kneels in an ecstasy of adoration before the recovered 
spear—one may almost look upon these as inspirations, so 
powerful an effect did they make. Herr Vogl is most truly 
to be congratulated on his representation of Parsifal, 
than which a finer has never yet been given. Herr Gude- 
hus has been winning fresh laurels for himself in the 
stormy rdle of Tristan, playing with a_ soul-stirring 
fervour and passion, which works up to a climax in the 
tragic third Act. The scene with his faithful Kurwenal is 
one of the most touching in the whole work; and who is 
there who has ever sounded the height and depth of the 
tragic more terribly than Wagner, when he makes Tristan 
tear off the bandage in the excitement of madness at hear- 
ing his Isolde’s voice, and die in her arms with only power 
toejaculate her name? After all their suffering, it is the 
sublime point of the tragedy when this is reached ! 

As Isolde, Fraulein Malthen’s powerful and elastic voice 
was heard to the utmost advantage, as also in the seduc- 
tive second Act of * Parsifal,” in which play she alternated 
with Frau Materna. On the second occasion of seeing 
her as Isolde, we were thankful that she appeared without 
that winding-sheet arrangement on her head, when she 
tushes in in the last Act, as it gave the impression of her 
having entered a convent immediately on the loss of her 


lover, and was altogether a most ghastly idea. The 
favourable impression she made by her magnificent ren- 
dering of the second Act from ‘“ Tristan,” at the Richter 
Concerts in London a few months ago, is still fresh in our 
minds. 

The role of Isolde was on alternate occasions taken by 
Frau Sucher, of Hamburg, whose rendering of the part— 
charming, loving, tender, and womanly—may be altogether 
summed up in the word ideal. 

We must not conclude without mentioning the refined 
and (we might add) religious acting of Fraulein Cramer, 
a young lady who is by this time well known in 
the London concert-rooms; her réle in ‘“ Parsifal” is a 
silent one, and her powerful voice is therefore hors de com- 
bat, but the part she takes (that of the bearer of the 
Grail), is none the less a most important one, requiring a 
quiet dignity, and calm, deliberate bearing, which Fraulein 
Cramer knows how to give in the highest degree; and, 
where one hasty or awkward movement would mar the 
whole, we cannot sufficiently admire the beauty of the 
scene of which she forms a sort of second centre. 

There is a rumour that next year ‘ The Meistersinger ” 
will be added to the Bayreuth répertoire. We most 
earnestly hope it may prove a certainty ! 


C. B. 


CANTERBURY CATHEDRAL. 


On Friday, July 30, the new organ, which has been 
erected by Messrs. Willis and Son, was formally dedicated 
for use in Divine Service. The instrument is the first 
erected in any church according to the builders’ new patent 
combination of pneumatic and electric appliances, for which 
they received the Gold Medal at the Inventions Exhibition 
last year. It has four manuals and eighty-seven stops, in- 
cluding couplers and accessory movements. After much 
discussion of various sites, it was finally decided that the 
instrument should be erected in the triforium on the south 
side of the choir, the same position as that which the old 
organ occupied. The portions of the old organ which were 
deemed worthy of preservation have been incorporated into 
the new instrument, among which may be specially men- 
tioned Green’s famous diapasons, which are said to have 
been used at the first Handel commemoration at West- 
minster Abbey, in 1784. The pedal-organ is at present in- 
complete; but it is hoped that before long the necessary 
funds will be forthcoming to supply this deficiency, and 
also to provide an engine (either gas or water) for the bellows. 
The keyboard is placed just above the choir-screen, under 
the second arch on the south side—a considerable distance 
from the instrument itself, so much so that about ninety 
miles of copper wire have been used to connect the 
manuals to the various parts of the organ. But, in spite of 





| this distance, the performer is put to no inconvenience, the 
| interval between the touch of the player and the speaking 
of the pipes being imperceptible. 

| July 30 was a memorable day for Canterbury, not only 
}on account of the organ dedication, but also from the fact 
| that a large party of our Indian and Colonial visitors were 
entertained by the Mayor and Corporation, and by their 
presence at the Cathedral in the afternoon lent a sort of 
national importance to a festival which might otherwise 
have been thought of merely local interest. 

The services throughout the day were thoroughly suc- 
cessful and attended by large congregations. Matins 
and Litany were sung without accompaniment. At II a.m. 
the new organ was solemnly dedicated, and after the 
special Dedication Office, read by the Dean, the Holy 
Communion was celebrated, the choral parts being sung to 
Dr. Stainer’s fine setting in Aand D. Dr. Longhurst, the 
Cathedral Organist, ‘opened ” the instrument and accom- 
panied the service. The choir were ably assisted, at the 
morning and afternoon services, by singers from the Chapel 
Royal, St. Paul’s, Rochester Cathedral, and other choirs ; 
and at the special service in the evening by the Cathedral 
Voluntary Choir. At the afternoon and evening services Dr. 
Stainer, of St. Paul’s, accompanied, and, at the conclusion 
of each service, gave an Organ Recital. Dr. Stainer’s 
abilities are so well known that comment upon his 
performances is needless. But we cannot refrain from 
noticing as specially worthy of mention his accompani- 
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ment of the opening chorus of Mendelssohn’s ‘“* Hymn of 
Praise,” ‘All men, all things,” which was sung as the 


anthem at the afternoon service. Those who were 
present will not soon forget the wonderful preci- 


sion, and at the same time the beautiful delicacy, of his 
accompaniment. Recitals have been given on Wednesday 
evenings during the past month, and have been enjoyed 
by a large number of people in Canterbury and the neigh- 
bourhood. ‘The performers have been Dr. Bridge and 
Messrs. Turpin, Jekyll, and J. B. Lott; and on the 
Ist inst. Dr. Longhurst will bring the series to a close. In 
conclusion, we may say that Canterbury has good reason to 
be proud of its new organ, and the citizens are beginning 
to wonder how they managed to be content for so long 
with their old instrument, which, after all has been said in 
its favour, was altogether inadequate to the requirements of 
modern music, and, looking to what has been done in other 
places, hardly worthy to retain its place in the Metropolitical 
Cathedral. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

Arter the usual summer vacation, during which the only 
pretensions to musical performances have been monopolised 
by the Exhibition, the first evidences of the coming season 
are beginning to show themselves, and lead us to anticipate 
that the record of musical advancement and successes will 
be at least up to the average. 

First in chronological order, the Philharmonic Society 
has issued its preliminary prospectus of promises, in- 
cluding two of the works produced at the last Bir- 
mingham Festival—viz., Villiers Stanford’s ‘Three Holy 
Children” and Dvorak’s ‘‘ Spectre’s Bride.” C. Harford 
Lloyd’s ‘‘ Song of Balder”’ is also to be heard in Liverpool 
for the first time, but we have still to wait for the appearance 
of Gounod’s ‘* Mors et Vita,” which our principal Society, 
notwithstanding its special advantages and orchestral 
resources, seems so timorous of attempting. The vocalists 
already engaged comprise a fine array of competent artists, 
including Madame Albani, Mdlle. Fohstrom, Madame 
Valleria, Madame Patey, Madame Trebelli, Miss Hope 
Glenn, Mr. Edward Lloyd, Mr. Barton McGuckin, Signor 
del Puente, Mr. John Bridson, and Mr. Santley; and the 
instrumentalists consist of Madame Norman-Néruda, Dr. 
Joachim, and Signor Piatti. The first Concert of the 
Society takes place on October 5, and the season will 
comprise the usual twelve performances, all under the 
direction of Mr. Charles Halle. 

The Philharmonic Choral Society is also making 
arrangements for the commencement of a vigorous season, 
and its opening Concert, in November, will be devoted to 
a performance of * Elijah,” the grand Oratorio which first 
launched the Society, at one swoop, into popular favour 
and esteem. It is expected that the other Concerts of the 
series will include the production of one of the great 
novelties which have attained such repute elsewhere. Mr. 
Alberto Randegger, who is now so identified with the 
career and progress of the Philharmonic Choral Society, 
will, of course, continue to act as Conductor. 

Mr. Charles Hallé also purposes giving his customary 
series of eight orchestral Concerts in the Philharmonic 
Hall; and although not yet published, we have reason to 
believe that the programmes will fully maintain the usual 
high standard. 

The Liverpool International Exhibition continues pros- 
perous, and whilst the musical arrangements can scarcely 
be said to reach perfection, or even the exacting expecta- 
tions of the average critic, they have been sufficiently 
varied and enterprising to attract and entertain many 
thousands who probably would not otherwise have been 
included amongst the visitors. 

The bands which have appeared in rapid succession | 
include the Guards, the Viennese Ladies’ Band, the | 
Blue Hungarians, and the Belgian Guides. The last 
mentioned came with a previous high reputation, and | 
by special permission of the King of the Belgians. 





Their performances are meritorious, but there is a 
superfluity of brass and percussion which might be 
irritating if they did not play in the open air. The 





Blue Hungarians, on the other hand, although numbering 





only twelve, all strings, have won their way in popular 
esteem to an amazing extent, and the enthusiasm of the 
crowded audiences must be welcome to the performers, and 
may possibly extend their stay. 

The great organ, which has been erected in the Concert 
Hall by Messrs. Michell and Thynne, was opened in July 
by Dr. Peace, of Glasgow, and the following organists 
have since given Recitals: Mr. H. A. Branscombe, Mr, 
Alfred Hollins (from the Royal Normal College), Mr, 
J. Tomlinson, Mr. I. Herbert Stammers, Dr. R. W. Crowe, 
and Mr. W. A. Roberts. 

MUSIC IN EDINBURGH. 
(From ouR OwN CoRRESPONDENT.) 

Herr C. Ava. Fiscner’s visit to Edinburgh last month 
vas an event of no small musical interest. Herr Fischer 
(born 1829) is Royal Director of Music to the Court of 
Saxony, and an organist and composer of fame in his own 
country. His style of organ-playing is exceedingly power- 
ful and original, and lends a new interest even to the best 
known and oftenest heard works; while his reminiscences 
of famous musicians—Schumann, Wagner, Liszt, &c., add 
great charm to his conversation. He gave one Recital 
(Friday, July 30) on the powerful organ (Bishop and Sons) 
in the Exhibition, and many friends were enabled to hear 
him again in St. Mary’s Cathedral (31st), by the kindness 
of Mr. Collinson. The Professor of Music also put the 
fine class-room organ at his disposal for one hour, but no 
one was allowed to be present. His programme at the 
Exhibition began with an arrangement of Bach’s Chromatic 
Fantasia, the massive chords and stately progressions ot 
which lend themselves very readily to effective treatment on 
the organ. An improvisation in the German style followed. 
Herr Fischer took as a subject the old Scotch tune 
* Dundee,” and for nearly half-an-hour displayed his 
cultured taste and his perfect mastery of all details of 
organ-playing and composition. ‘The last item was his 
own ‘Easter’? Concerto, a work which is sure to com- 
mand the admiration of every organist whose technique 
enables him to master its difficulties. Most noteworthy is 
the tender beauty and thorough originality of the Adagio 
movement, ‘Christus am Kreuz.” Unfortunately the 
trombones, trumpets, and drums, which ought to have 
given prominence to the Choral ‘ Sleepers, wake,” at the 
end of the last movement, were wanting, owing to a hitch 
in the arrangements. Few who heard it will forget the 
effect of this really magnificent Concerto. Herr Fischer, 
during his stay in Edinburgh, was the guest of Mr. Franklin 
Peterson, who is one of his pupils. The Conversazione in 
celebration of the jubilee of the Charlotte Square Institution, 
on July 21, was largely attended and highly successful. A 
well selected programme of vocal and instrumental music 
was provided, amongst the most prominent items of which 
were a Trio by Raff (Op. 155), performed with much effect 
by Mr. Lichtenstein, Madame Agnes Dreschler Hamilton, 
and Mr. Carl D. Hamilton, and Madame Hopekirk’s exqui- 
site rendering of two of Schubert’s songs, arranged by 
Liszt, the pianist’s presence on this occasion being a worthy 
tribute to her master, Mr. Lichtenstein, under whom she 
studied for five or six years before proceeding to complete 
her musical education on the Continent. On the following 
day the prizes were distributed by Miss Flora Stevenson. 


MUSICAL MEETINGS IN WALES. 

THE Brass Band Contest at Merthyr took place at Peny- 
derren Park, on the 2nd ult., the attendance being very 
large. Three prizes of £40, £20, and £10 were offered 
for the best rendering, by brass bands of from sixteen to 
twenty-four performers, of Balfe’s ‘‘ Bohemian Girl ” 
(Wright and Round’s arrangement), the contest being open 
to all England. The adjudicator, Mr. Thomas Martin, late 
Bandmaster of the 4th Royal Irish Dragoon Guards, was 
located in a tent a little distance from the performers, 
whom he could not see, and whose merits and demerits he 
had, therefore, to record against a number indicating the 
order in which they played. The Bands appeared as 
follows:—(1) 22nd Lancashire Rifle Volunteer Band, 
Oldham, twenty-four members (Conductor, Mr. A. Owen); 
(2) Cymmer Brass Band, twenty-one (Mr. R. Martin) ; (3) 
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COMPOSITIONS BY 


ANTONIN DVORAK. 





THE SPECTRE’S BRIDE 


A DRAMATIC CANTATA FOR SOLI, CHORUS, AND ORCHESTRA 
Op. 69. 
The English Version by the Rev. J. TROUTBECK, D.D., from the Poem by K. J. ERBEN. 
Composed expressly for the Birmingham Festival, 1885. 
Paper cover, 3s.; paper boards, 35. Gd.; cloth gilt, 5s. ; full score, 63s.; string parts, 17s. 6d.; wind parts, £1 10s. 34.; 


vocal parts, 


Is. each. 





THE TIMES. 

“His instrumentation more especially is full of the most 
startling surprises, which defy description. .. . The first 
of these songs, dealing with the Matden's thought of her 
long-lost lover, is extremely charming. In its quaint 
rhythms and graceful fioriture, the Bohemian element, 
so important in Dvorak’s music, will be easily recognised. 
The second solo, embodying the Maiden’s prayer in her 
highest need, rises to a fine climax of religious fervour.” 


DAILY TELEGRAPH. 

**Antonin Dvorak is now more destined than ever to be 
the composer who combines in himself the highest qualities 
of his art. What his symphonies and his ‘Stabat Mater’ 
proclaimed, ‘The Spectre’s Bride’ affirms and _ proves 
beyond possibility of cavil. ... The music to the narra- 
tive is mighty in its picturesqueness and force. It swoops 
down irresistibly, so to speak, upon the hearer, and carries 
him helplessly away on its tide. Nor does the current 
ever slacken. By device after device interest is kindled 
anew. Now melody, now harmony, how rhythm give 


| 
| 


stimulus, and both mind and ear lend themselves grate- 
fully to the task imposed upon them. The power of music 
increases as the climax is approached, the scene in the hut 
where the Maiden takes refuge being of enthralling power, 
a fact the more to be observed because nothing is due to 
mere sensationalism.” 


STANDARD. 

“Enthusiasm such as was bestowed upon ‘ The Spectre’s 
Bride’ has seldom been heard at Birmingham; and the 
composer, who conducted, reccived a greeting at the close 
that will still ring in his ears when he returns home to 
Prague. He was twice recalled by the acclamations,” 


ATHENAUM. 

“Of the music it is quite impossible in words to convey 
any adequate idea. Whatever we may say will appear 
weak to those who have heard the work, and exaggerated 
to those who have not... . A well-known musician re- 
marked during the performance, ‘The man is a magician!’ 
and we heartily endorse the statement.” 


A PATRIOTIC HYMN 


From the Bohemian Poem, ‘* The Heirs of the White Mountain,” written by VITESLAW HALEK. 


The music composed for Chorus and Orchestra, and dedicated with feelings of deep gratitude to the English people. 
The English Version by the Rev. J. TROUTBECK, D.D. 
Price 1s. 6d.; full score, 21s.; string parts, 4s. 6d.; wind parts, MS. 


STABAT MATER 
FOR SOLI, CHORUS, AND ORCHESTRA 


Op. 58. 


Paper cover, 2s. 6d. ; paper boards, 35.; cloth gilt, 43.; full score, 45s.; orchestral parés, 30s. ; vocal parts, gd. each. 





THE TIMES. 

“To sum up, Dvorak’s ‘Stabat Mater’ is undoubtedly 
an original effort of great power, all the more worthy 
of notice at a time when the clever repetition of musical 
platitudes is too frequently mistaken for genuine inspira- 
tion.” 

DAILY TELEGRAPH. 

“Their verdict can only be one of strengthened 
approval—more complete recognition of the fact that 
here we have music absolutely original and absolutely 
sreat! Let the reader pause to grasp the full significance 
of words which prudent criticism uses very rarely indeed, 
and then only under extreme provocation. I am ready 
to justify them if they be called in question. There is 
not a passage in the ‘Stabat Mater’ upon which a man 
can place his finger, saying, ‘That is in letter or in idea 
a borrowed thing.’ Neither is there a passage justly open 
to the charge of falling below the dignity or failing in 
expression of the pathos of the subject.” 








MORNING POST. 


“Dvorak, with less experience, but greater musical 
genius, than Rossini, treats his ‘Stabat Mater’ as ab- 
solute music; and, probably without a thought at first of 
its ever being brought to a hearing, began his work out of 
the depth of his heart, and ‘heart to heart speaketh 
herem,””? 


STANDARD. 


“The whole work is a production of very great merit, 
and will assuredly be heard again and again.” 


WEEKLY DISPATCH. 


“T have described it in detail on previous occasions, and 
therefore shall only say now that no choral work since 
Beethoven conveys to my mind a stronger sense of sus- 
tained grandeur, pathos, and melodic inventiveness.” 





LONDON AND NEW YORK: NOVELLO, EWER & CO. 
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a 
Heywood Rifle Band, Manchester, twenty-two (Mr. Glad- 
229) ; (4) Swansea Resident Town Band, twenty-one (Mr. W. 
Lingwood) ; (5) Mountain Ash Volunteer Band, twenty-one 
Mr. R. Shaw) ; (6) Ferndale Select Brass Band, twenty (Mr. 
r, Howe; (7) Heywood Brass Band, Manchester, twenty- 
tree (Mr. A. Owen); (8) Irwell Bank Band, Stoneclough, 
swenty-three (Mr. J. Gladney); (9) Aberaman, seventeen (Mr. 
Priestwood). The local bands, it must be confessed, did 
got compare very favourably with several of the Northern 
sands, both in point of execution and the quality of the 
astruments. At the close of the contest the adjudicator 
requested that No. 1 and No. 8 band might play the selec- 
tion over again (by-the-bye, Mr. Charles Godfrey chose 
the test piece, by desire), but the bandsmen referred to pre- 
frred that the prizes, if that was the question, should be 
divided, as their train arrangements had to be considered. 
sequently Mr. Martin said he never had any doubt as 
» which band the first prize ought to go, No. 7 (the 
Heywood band) was entitled to it; but a difficulty had 
risen in regard to No. 1 and No. 8, in consequence of the 
intervals which had been allowed to elapse between the 


jlaying of the bands, but, in accordance with the wishes of 


the competitors concerned, he would divide the second and 
third prize between them. The adjudicator commented 
yon the splendid double-forte playing of the Heywood 
tand. The solos were given too with very great expression 
ad feeling. It may incidentally be mentioned that the 
fendale and Mountain Ash bands protested against the 
same conductor leading more than one band, but the objec- 
tion had no effect whatever, as the rules specified that ‘One 
professional man will be allowed to each band, to lead and 
conduct, he may also play in that capacity, but in that case 
te will be accounted one of the players. . . . No performer 
will be allowed in any other than his own band, except 
the conductor.” 

On the same day the newly formed South Wales Choral 





| 
| 


| 


Union gave a rendering of “St. Paul,” at Caerphilly | 


Castle. The vocalists, numbering 500, were drawn from 
Cardiff, Merthyr, Pontypridd, and other places in the 
district. Mr. C. T. 
sting instruments, and the leading soloists were Madame 
Williams-Penn, Miss Maggie Matthews (Cardiff), Mr. David 
Davies, Mr. A. Reynolds, and Mr. Gwilym Thomas. 

On July 29 a Festival of church choirs was held at 
landaff Cathedral. The united choirs numbered about 
1300 voices—viz., trebles, 587; altos, 206; tenors, 249; 
jasses, 246. The Conductor was Mr. Richard Seaton 
(Organist, Margam Abbey), and the Organist Mr. H. 
brooksbank. 

An interesting Eisteddfod was held at the end of July 
a Pontypridd. Mr. Ignatius Williams presided. The 
fendale Brass Band won the prize of eight guineas for 
the best rendering of ‘‘ The Heavens are telling” (Lacey’s 
arangement). The Treherbert Choir (Mr. Noel Williams, 
Conductor) best rendered ‘“ Yr haf” (‘*Summer.”’) £30 
vas offered for the best performance of “ We never will 
‘ow down ” (Handel), for which three choirs competed, and 
Treorky won. 


OBITUARY. 

Henry JARRETT.—On the 2nd ult. died, at Buenos Ayres, 
¢man who has exerted no small influence upon the course 
t operatic events in England during many years. Henry 
Jattett was a native of Bath, and first became connected 
with music as a horn player in the theatre there. At that 
ime one company served the theatres of Bath and Bristol, 
‘forming in each on alternate days. It was Jarrett’s 
tuty to do the same, and, his pay being too small for any 
wher mode of locomotion, he regularly walked to Bristol 
and back the same night, carrying his instrument under 
usarm. His progress as an executive musician presently 
titled him to look for employment in the Metropolis. 
‘his he had no difficulty in obtaining, and soon he rose to 
tminence as a cornist, not only at the Opera, but in con- 
tection with the best orchestral Concerts of the time. His 
‘formance of the first horn part in Beethoven’s Choral 
‘ymphony is still remembered by veteran amateurs. But 
/atrett, who was one of the shrewdest of men, and knew 
tuman nature well, aspired to a position where his best 
Wwalities could have free play, and, in course of time, he 
‘tered upon a managerial career, figuring for one season 


Roberts led the orchestral band of 





as the head of a German Opera enterprise at Drury Lane 
Theatre. This turned out disastrously. Jarrett lost all 
the capital he had embarked in the scheme, and thence- 
forward he encountered no more such risks, but preferred 
to exercise his abilities in the service of others. Hence an 
engagement with Mr. Mapleson, when that now experienced 
manager passed from the employment of Mr. E. T. 
Smith to the control of Her Majesty’s Theatre. Jarrett 
served Mapleson well. He was at once the head and hands 
of the establishment, from 1862 till, in 1870, the impresario 
entered into a short and inglorious alliance with Mr. F. 
Gye. During the intervening vears much was done of an 
interesting and valuable character both at Her Majesty’s 
and, when that theatre was burnt in 1567, at Drury Lane. 
On parting from Mr. Mapleson, in 1870, Jarrett transferred 
his services to Mr. George Wood for one memorable season 
at the National Theatre, afterwards interesting himself 
chiefly in the fortunes of individual artists, by whom his 
aid and counsel as ‘‘agent’’ were eagerly sought. He 
acted in this capacity for many famous performers, including 
Madame Nilsson, Madame Lucca, Miss Van Zandt, Mr. 
Joseph Maas, and Madame Bernhardt, all of whom benefited 
greatly by his knowledge of affairs, and his unsparing 
devotion to their interests. In these respects Jarrett was 
a model “agent.” He took his quid pro quo to the utter- 
most farthing, but he also took care to earn it. His client 
was for the time being himself, and for his client no 
exertions were too severe. He died in harness, having 
accompanied Madame Bernhardt to South America when 
the hand of the Destroyer was visibly upon him. But 
while any life remained he held himself at the call of duty. 
This was the secret of his success, and his noblest as well 
as most distinctive quality. 

Aveust Epuarp Gre_i.—On the roth ult. there died at 
Steglitz, near Berlin, a musician who may be said to have only 
become generally appreciated and, indeed, famous, at least in 
his own country, after the number of his years had already 
exceeded by a long way the proverbial limit of threescore and 
ten. Little more than two years ago the name of August 
Eduard Grell was by no means one altogether well-known 
outside his immediate sphere ofactivity. It wasthen,however, 
that the excellent choir conducted by Professor Riedel, ot 
Leipzig, known as the Riedelsche Gesangverein, produced 
both at that classical town of music and also at Dresden a 
Mass by Grell, written in sixteen parts, which at once 
directed the attention of German connoisseurs towards its 
composer, and ere long caused him to be justly looked 
upon as one of the most important writers of church-music 
in modern days. August Eduard Grell was born at Berlin 
on November 6, 1800. His earlier musical studies he passed 
under that strict disciplinarian Zelter, and at the age of sixteen 
was able to undertake the important duties of Organist at 
St. Nicholas’ Church in Berlin. He subsequently became 
director of the Sing-Akademie, which post he held for over 
twenty years, with the highest credit to himself and lasting 
benefit to others, after which period he retired, upon a well- 
earned pension, from that Society. In 1858 Grell was 
nominated a professor of composition at the Berlin Royal 
Academy, in which capacity he has trained many excel- 
lent pupils. He has written numerous vocal compositions 
—choruses, songs, and duets, both sacred and secular. 
The most important of his works, however, and that upon 
which his fame will firmly rest in the future, is the above- 
mentioned Polyphonous Mass, written in severe a capella 
style, yet full of vigour and sublime grandeur, presenting 
to the listener an abundance of most intricate contrapun- 
tal devices, yet the composer’s soul floating above it all 
with an easy control, and infusing into it at the same time 
a surprising amount of warmth and imaginativeness; a 
work, in fact, of genius of a high order. 


Sir ArtHUR SvuLLivan has completed his Leeds 
Cantata “The Golden Legend.” The part of Lucifer, to 
be sustained by Mr. Frederic King, is now more important 
than was at first contemplated. 

At the National Art Treasures Exhibition, Folkestone, 
Chopin’s Funeral March was played twice, in memory of 
the late Franz Liszt; in the morning by Mr. W. 5S. Hoyte, 
and in the evening by Mr. H. C. Tonking, the audience 
standing on both occasions. 
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A NEW and gratifying epoch in the story of English 
church music is the establishment of an efficiently ren- 
dered Choral Service at the fine and liberally supported 
Church of the Holy Trinity in Paris, where the rector is 
the Rev. J. Morgan, D.D., the church being intended 
primarily for the resident Americans. The musical staff has 
been selected and trained by Mr. John Stedman. The choir 
will consist of twelve boy trebles, four boy contraltos (all of 
whom belong to Mr. Stedman’s choir boys), three tenors, and 
three basses. 


and Mr. John Humphreys. Mr. Wright E. Post is the 
Precentor, and Mr. Stedman will continue his connec- 
tion with the work of the musical staff as Associate 
Manager; Mr. F. Norman Adams will be the Organist. 
These talented artists represent the first thoroughly 
efficient and highly-trained English choir introduced on 
the Continent. The music selected will be of the highest 
class, and while standard cathedral composers will be repre- 
sented, the modern school will be duly recognised. The 
church (situate in the Avenue de l’Alma, Champs Elysées) 
will have, in course of time, a new and fine organ by 
Cavaillé-Coll, of Paris. The musical services will com- 
mence with the opening on the 12th inst. Doubtless these 
efficiently rendered services will be much appreciated by 
American and English residents and visitors; and our 
neighbours across the Channel will not fail to note and 
enjoy the gems of Anglican church music as rendered by 
the excellent staff Mr. Stedman has got together. 


THE prospectus of the Nottingham Sacred Harmonic 
Society for the season 1886-87, announces that four Concerts 
will be given, commencing on November 8 with Dvorak’s 
‘“*Spectre’s Bride,” under the conductorship of Dr. Hans 
Richter, the principal vocalists being Miss Annie Marriott, 
Mr. Harper Kearton, and Mr. Watkin Mills, the Richter 
band being engaged for the occasion. At the second 
Concert, on December 30, Handel’s ‘* Messiah”? will be 
given, conducted by Mr. John Adcock, the solo vocalists 
being Mrs. Hutchinson, Miss Hilda Wilson, Mr. Kenning- 
ham, and Signor Foli. At the third Concert, on February 
3, 1887 (also under the direction of Mr. John Adcock) 
Rossini’s ‘‘Stabat Mater’ and J. F. Barnett’s “ Ancient 
Mariner” will be performed, Miss Thudichum, Madame 
Enriquez, Mr. Welch, Mr. Arthur Oswald, and Mr. Santley 
sustaining the solo parts; and Berlioz’s ‘“‘ Faust ”’ (selected 
by the votes of a majority of the subscribers) will be given 
at the fourth Concert, on March 22, with the band of Mr. 
Charles Hallé, and under his direction, the principal 
vocalists being Miss Mary Davies, Mr. E. Lloyd, Mr. 
Barrington Foote, and Mr. Musgrove Tufnail. 


THE programme of the Borough of Hackney Choral 
Association for the coming season, as will be seen in our 
advertisement columns, is of the utmost interest. The list 
of works to be performed includes Dvorak’s ‘ Spectre’s 
Bride,” Cowen’s ‘“ Sleeping Beauty,” and Prout’s 
Hundredth Psalm and Symphony in F, a convincing proof 
that, whilst recognising the claims of time-honoured com- 
positions, modern successes are freely admitted. Four 
Concerts are to be given, commencing on November 1, the 
band and chorus numbering 250 performers, and Mr. 
Ebenezer Prout—to whom the Society is so largely indebted 
for its present high position—retains his post as Conductor. 
We are glad to find that the applications for membership 
are very numerous this year; and, as they are taken in 
order of priority, notification from those desirous of joining 
the Society should be given without delay. 


H.R.H. Prince ALBerT Vicror oF Waters has been 
pleased to honour Messrs. Challen and Son with the follow- 
ing autograph testimonial :—* Aldershot, August 25, 1886. 
The overstrung upright grand piano provided for Prince 
Albert Victor by Messrs. Challen and Son has given him 
every satisfaction, both as regards its tone and durability. 
It has now been in his possession for three years.—(Signed) 
ALBERT VICTOR.” 


Mr. FRANK Swinrorp, the student who recently gained 
the Sims Reeves Exhibition, at Trinity College, London, 
passed with honours in counterpoint, and earned the dis- 
tinction of Associate, has been appointed one of the bass 
deputies in St. Paul’s Cathedral Choir. 


The tenors and basses going from England | 
are Mr. Philip Newbury, Mr. H. P. Carroll, Mr A. Fowles, | 





Tue Annual General Meeting of the Kensington Orches. 
tral and Choral Society was held in the Concert Room ot 
the Kensington School of Music, Cromwell Road, on Tues. 
day evening, July 27, when the majority of the subscribers 
and members were present, R. S. Fenning, Esq., occupying 
the chair. The Report showed that the past season had 
been generally successful, three public Concerts and six 
Musical Evenings having been given. There had also been 
an increase in the number of subscribers and members, 
During the coming season a selection will be made trom the 
following works for practice and performance : ‘“ Loreley” 
(Mendelssohn), ‘* The Dream ” (Costa), “ Lay of the Beli” 
(Romberg), 95th Psalm (Mendelssohn), and * Zion”’ (Gade), 
The Chairman, in moving the adoption of the Report, con. 
gratulated the Society upon the success of the season, a 
success which was in a large degree owing to the talent 
and zeal of the Conductor, Mr. William Buels. Cordial 
votes of thanks to the officials of the Society, to the pro- 
fessional artists for their gratuitous assistance at the re. 
hearsals and Concerts, and to the Chairman closed the 
proceedings. 

We have already given full details of the Gloucester 
Festival, which commences on the 7th inst., and have now 
only to add that the ‘‘ new orchestral work,” composed for 
the occasion by Dr. Hubert Parry, and to be produced at 
the secular Concert on the evening of Thursday, the gth, is 
termed a“ Suite Moderne,’ and consists of four movements 
—Ballade, Romanze, Scherzo, and Rhapsody—to be con- 
ducted by the composer. We may also say that the second 
part of the programme on Wednesday morning will consist 
of Mendelssohn’s ‘“ Reformation Symphony,” Gibbons’s 
‘Almighty and Everlasting God,” S. Wesley’s ‘ Exultate 
Deo,” and Hiller’s “Song of Victory.” We are glad to 
find that the tickets are rapidly selling, and that there is 
every prospect of a bright and successful Festival. 

THE Boston Herald gives an interesting account of 
the tenth annual meeting of the Music Teachers’ National 
Association, which took place at Tremont Temple on June 
30. Essays were read—after Mr. A. Stanley, of Providence, 
had given his annual address explaining the objects and 
achievements of the Association—discussions followed, the 
subject of church music receiving especial attention, and 
an excellent programme was provided for the evening 
Concert, amongst the most important items of which were 
the performance of Mr. Dudley Buck’s Organ Sonata in G 
minor, by Mr. Bowman, and a Trio in C minor, for piano- 
forte, violin, and violoncello, by Mr. Arthur Foote, effec- 
tively rendered by Messrs. Loeffler, Glese, and A. Foote. 


THE members of the Grosvenor Choral Society gave 
their 174th monthly Concert at the Grosvenor Hall, 
Buckingham Palace Road, on Friday, the 2oth ult. The 
programme was miscellaneous and included a good selection 
of part-songs, among which may be mentioned ‘ The 
Children’s Hour” (Gaul), ‘Love wakes and weeps” 
(Callcott), ‘Gipsy Chorus,” (Weber), and ‘Song of the 
Triton” (Molloy). The solo vocalists were Miss Louise 
30nd, Miss Melleos, Mr. S. Noble, Mr. S. G. Millar, Mr. H. 
W. Roach, and Mr. A. Roach. Miss Jessie Davies contri- 
buted two brilliant pianoforte solos, and a concertina solo 
was played by Mr. T. F. Williams, who also conducted. 
Mr. George Winny accompanied. 


Tue Diploma of Licentiate in Music, of Trinity College, 
London, has been gained by Robert H. Earnshaw, Preston, 
and Vincent Sykes, Parsonstown, Ireland; the Diploma ot 
Associate in Music by Arthur Bate Coomb, Dartford; 
Helen Fielden, Southport; Robert Gued, Crumlin, co. 
Antrim; Flora Klickmann, Trinity College, London; 
John Herbert Laner, Loughton; Frederick James Mit- 
chell, London ; Henry Ralph Nobbs, Guildford ; William- 
son John Reynolds, London. The Examiners were Dr. 
A. H. Mann, Dr. Haydn Keeton, Mr. F. Corder, Professor 
Gordon Saunders, Dr. W. H. Welshe, Mr. D. J. Wood, 
Mus. B., and Mr. W. Pinney, Mus. B. 


Tue Concert Overture composed by Mr. I. k. Hattersley 
for the approaching Festival at Leeds is in E minor, and 
consists of an introductory Andante, followed by a largely 


developed Allegro. It is modelled on classic form, but 
employs the full modern orchestra, and, in the Coda, even 
the pedal organ. 
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Tue annual report of the Belfast Philharmonic Society 
shows that, both artistically and financially, its progress is 
in the highest degree satisfactory. The Concerts of the 
ast season—including that in which the third part of 
Schumann’s ‘* Faust” was given for the first time in 
Belfast—have been thoroughly successful; in a great 
measure owing to the unremitting zeal and labours of the 
Conductor, Herr Beyschlag, and the assiduity and punctual 
attendance of all the executants. The services of Mr. John 
Shillington, the honorary Organist, are also mentioned in | 
warm terms of praise. 

THe Wolverhampton Triennial Festival, in aid of the 
finds of the Wolverhampton and South Staffordshire 
General Hospital, and the Wolverhampton Eye Infirmary, 
will take place on the 16th and 17th inst. We have only | 
tosupplement our former notice of the general arrangements | 
of the meeting by announcing that the principal vocalists 
will be Madame Valleria, Mrs. Hutchinson, Miss Hilda} 
Wilson, Mr. E. Lloyd, Mr. Piercy, Mr. Watkin Mills, Mr. 
Robert Grice, and Mr. Santley ; leader of the band and | 
slo violin, Mr. Carrodus; Conductor, Dr. Swinnerton | 
Heap, I'.C.O.; and Organist, Mr. J. Roper, F.C.O. 





Mr. SypNEy Suaw appeals to the lovers of sacred music } 
for support in the expenses of producing his new Oratorio 
“Gethsemane,” at St. James’s Hall, towards the end of 
October. The work was to have been performed in Leipzig 
(the composer being a certificated student of the Con- | 
servatoire in that city), under the direction of Dr. Reinecke; | 
but circumstances prevented it, and it will now be given, 
under distinguished patronage, for the first time, before an 
English public. We sincerely wish the young composer 
every Success. 

A COMPETITION of Choral Societies for a prize of £100 
took place on the 23rd ult., at the Liverpool Exhibition, in 
the presence of a very large audience, who manifested much 
interest in the contests. Four societies competed: The 
Liverpool Cambrian, the Burslem Tonic Sol-fa, the Man- 
chester Philharmonic, and the Nottingham Philharmonic. 
The adjudicators, Mr. Henry Leslie, Dr. Joseph Parry, and 
Mr. Walter Burnett, awarded the prize to the Nottingham | 
Choir, and placed the other competitors as follows :— | 
Burslem, second ; Liverpool, third; Manchester, fourth. 





| 
ACycLe of six Historical Harpsichord and Pianoforte | 
Recitals to be given by Herr Bonawitz on Saturday after- | 
noons, commencing October 30, at the Portman Rooms, 
Baker Street, promises to be of the highest interest. The 
plogrammes include specimens of the composers of all 
times and nations, and are admirably arranged. It is Herr 
Bonawitz’s intention to give the same series in America, in 
the Spring of next year. Each Recital will occupy about 
one hour and forty minutes. 

Mr. S. MipGLey forwards us programmes of Chamber 
Concerts given by him at Bradford from September 23, 
1874, to April 20, 1886, all of which contain the best speci- 
Such earnest appeals 
to the artistic taste of the local public reflect the utmost 
credit upon Mr. Midgley; and we sincerely wish him suc- 
cess in the future, especially as we find that there is scarcely 
one of his programmes which does not include the name of 
an English composer. 

An Organ Recital was given in St. Anne’s Church, 
Wandsworth, on the evening of the Dedication Festival, 
July 26, by the Organist and Choirmaster, Mr. Frederick 
W. Doe. The programme included Toccata and Fugue 
in D minor (Bach), Andante in E minor and Grand Offer- 
toire in D major (Batiste), Sonata, No. 2, and “I waited for 
the Lord’? (Mendelssohn), March in E flat (Wély), and 
“Hallelujah ” (Handel). ‘The offertories were devoted to 
the Organ Restoration Fund. 

On the 12th ult. the choir and a member of the congre- 
gation of St. Chad’s, Haggerston, presented Mr. Chas. O. 
M. Philps (on his resigning his post as Organist and 
Choirmaster) with a testimonial consisting of an ebony 
biton, handsomely mounted in silver, and an illuminated 
address on vellum. 


THe orchestra engaged for Leeds is that of the London 
Philharmonic Society, with some additions, and consists 


AMoNG the attractions of Malvern this season are 
Classical Chamber Concerts, given every Saturday after- 
noon in the Assembly Hall connected with the Pleasure 
Gardens. The performers are members of the band attached 
to the same place; Herr Hartung, a pupil of Spohr, holding 
the first violin. 

Mr. W. G. Woop has been giving a series of Organ 
Recitals at the Congregational Church, Southwold, with 
much success during the past month. His programmes 
have comprised selections from Handel, Bach, Mendelssohn, 
Greene, Smart, and compositions of his own. 

Mr. Sinccair Dunn has been engaged for the principal 
tenorand Miss Susetta Fenn for the principal mezzo-soprano 

arts in the new comic Opera “ The Fairy Ring,” by Herr 
J. Liebich and Mr. Oswald Brand, to be produced at the 
Grand Theatre on October 4. 


THE announcement of the death of the Abbé Liszt was 
received in Edinburgh musical circles on the 2nd ult. with 
the most profound regret. In the afternoon, at the Organ 
Recital given in the International Exhibition, Mr. William 
Harrison played “The Dead March” from “ Saul.” 

Mr. ARTHUR O'Leary has been appointed Professor ot 
the Pianoforte in the Crystal Palace School of Science and 


WE are requested to state that Mr. Arthur Fagge has 
been appointed Conductor of the Chelsea Musical Society, 
in place of Mr. H. J. Ollive, resigned. 

A MONTHLY journal of Catholic Church music has been 
started in Baltimore by the Choirmaster of the Cathedral 
there. 











almost exclusively of English artists. 


REVIEWS. 


A Memoir. By Sara C. Bull. 
(T. Fisher Unwin. | 


Ole Bull. 


Tus chatty and genial volume, written by Ole Bull’s 
widow, though scarcely helping us to determine the exact 
rank in which he stood as a musician, nevertheless presents a 
vivid portrait of a highly gifted and attractive figure. His 
bonhomie, his fervid patriotism, his repeated efforts to 
further the cause of culture in Norway, and improve the 


| denationalised musical taste of his fellow countrymen are 


illustrated again and again in these pages, and extort the 
admiration of the reader. The first named trait is exempli- 
fied in the following truly charming anecdote told by Ole 
Bull himself to a Brooklyn friend :—‘* I was announced to 
play at Hartford, Connecticut. Arriving late in the after- 
noon I hurried to a barber’s shop. While I was getting 
shaved, the boot-black, a coloured boy, rattled off some 
lively tunes on a fiddle. When I praised him he seemed 
pleased, saying, ‘ Yes, Mister; I can beat any man in 
Hartford.’ Noticing how he worked and stretched to gain 
the high notes, I asked him if there were no other means of 
obtaining them. He gave me a look as much as to say, 
‘What do you know about a fiddle, anyhow ?’ adding that 
there was no other way. I took his fiddle, and illustrated 
my suggestion by playing harmonics. The boy stood with 
open-mouthed wonder, and I, returning the instrument, 
left the shop. On reaching the street above, I could not 
refrain from looking down through the window. There he 
sat scratching his head, and then the violin, the very 
picture of perplexity, trying to solve the mystery of har- 
monics. I sent hima ticket to my concert. After it was 
over I saw that negro boy standing in the aisle, battling 
with himself whether to come forward or not. I beckoned 
him, and with plaintive voice he said: ‘ Mister, can’t youcome 
down to the shop to-morrow to get shaved, and show me those 
tricks? I feel powerful bad!’ I promised him I would, and 
I kept my word.” This was sheer goodness of heart, but 
the same bonhomie had its dangers in tempting him to sink 
artistic considerations in the desire to please. Thus we 
learn that at a Concert in New York, in 1577, after the 
tenth recall, he played ‘* We won't go home till morning.” 
Imagine Joachim doing such a thing! And yet Joachim 
had a high opinion of Ole Bull, as may be gathered from 
his having said to Bjérnstjerne Bjérnson, ‘ Faults in Ole 
Bull’s playing are more noticeable as he advances in age; 
but no artist in our time has possessed Ole Bull’s poetic 
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power: no one has ever surpassed his playing of the 
Adagio. I think all his cultivated auditors will say the 
same” (p. 321). As might naturally be expected, not the 


least interesting parts of the book are those which treat of 


his relations with the great artists of the century. The 
anecdotes of Liszt have a double interest at the pre- 
sent time, and those of Malibran only enhance the 
high opinion which posterity has been led to form of her 
witchery and talent. Ole Bull’s life was full of romantic 
episodes, and on more than one occasion his great personal 
strength alone saved him from imminent danger. 
feature brought prominently before us in this memoir was 
his fondness for indulging his tastes as a collector, whether 
it was an Arabian horse, an old Spanish master, or a rare 
violin that caught his fancy. His own “ violin notes,” 


including descriptions of his own violins, which forms an | 
the gem of 


appendix, are exceedingly interesting reading, 
the whole treatise being, however, a most admirable and 
graphic account of Paganini’s appearance at his last 
Parisian Concert in the year 1832. Eminently attractive 
though this memoir undoubtedly is, the musician will 
find it sadly wanting in precise technical information. 
We seldom find any definite mention of what Ole 
Bull played, and the criticisms, chiefly American, of his 
performances are of a rhapsodic and extravagant nature. 
It would seem as though his répertoire was a small one, 


and mainly confined to his own compositions or those of 


No mention of the Beethoven or Mendelssohn 
We 


Paganini. 
violin concertos occurs throughout the whole work. 


learn that he entertained an inordinately high opinion of 


Spanish music, but was also an enthusiastic admirer of 
Mozart. If the perusal of this memoir is hardly calculated 


to dispel the charges so often launched against Ole Bull of 


charlatanry and ad captandum performance, it should be 
borne in mind that its anecdotic and unscientific character 
may be largely responsible for this impression. Here and 
there we encounter testimony suchas that of Joachim quoted 
above, of Edward Grieg, of Liszt, or, in a different depart- 
ment, of Helmholtz (see p. 260-1), which render it hard for 
us to accept as a just or generous estimate the exceedingly 
harsh criticism passed upon him in Mr. Brown’s recently 
published ‘ Dictionary of Musicians,” and which runs as 
follows :—* Bull enjoyed a great notoriety in his day, and 
was regarded by many as a performer of extraordinary 
attainments. His talents were excessively lauded for a 
time by careless or incompetent writers, but he was 
regarded by well-informed musicians as little better than a 
charlatan. His technical skill on the violin was great, and 
if it had been used in a legitimate manner might have 
secured for him a high place amongst instrumental per- 
formers. As it is, he is only remembered by the vulgar 
for his astonishing tricks and daring and original methods 
of advertising. His works possess no value, and are rarely 
performed.” In spite of this sweeping condemnation, we 
can cordially recommend this memoir as the brightest and 
liveliest of the light musical books published this year. 
We should notice, in conclusion, that the author is guilty 
of occasional slips. 
accuracy can it be asserted, as a motive for Ole Bull's desire 
to visit Paris in 1830, that he wanted to hear Berlioz ? 
Berlioz, if we mistake not, had still considerable difficulty 
at that date in finding a hearing for himself. 


The Crown of Roses. Cantata for Female Voices. 
Written by Edward Oxenford. Composed by J. Allanson 
Benson. [Wood and Co. |} 

THE argument of this Cantata is thus stated: “In 
several parts of Switzerland a very pretty custom obtains. 
On a certain day in the early summer the peasant maidens 
assemble, and proceed to the mountains in search of the 
Edelweiss, and she who is so fortunate as first to come 
across this coveted flower is, upon again reaching her 
village, crowned with roses by her fellow-searchers, and 
proclaimed Queen of the Village for the ensuing year. In 
addition to the honour thus conferred, the finding of the 
first plant of Edelweiss is popularly supposed to carry with 
it a spell of good fortune.” There can be no doubt that a 
simple subject like this requires an equally simple musical 
setting ; but the most quiet and unpretentious composition 
may be treated so artistically as to engage the earnest 
attention of all musical auditors, and yet never to travel 


Another | 


For instance, with what amount of 


ie 
beyond the comprehension of ordinary drawing-room 
amateurs. This we do not see in Mr. Benson’s Cantata, 
| It is melodious, well adapted to the words, and in no part 
taxes severely the powers either of the vocalist or the 
| pianist; but the phrases are somewhat trite, the harmonies 
|tame, and in many places the writing is faulty. Ag 
| examples of these we may cite the doubling of the dissonant 
| note, proceeding in octaves with the bass to its resolution 
(page 5, bar 4); the progression of the bass in consecutive 
| perfect fifths with the voice part (page 43, bar 12), and 
several other points which want of space prevents us from 
|mentioning. Many of the choral pieces, however, are 
extremely effective, and the duet ‘Oh it is sweet o’er the 
| heights’? may be cited as a good specimen of the con. 
| poser’s feeling for light dramatic music. 


Four Two-part Songs. With pianoforte accompaniment, 
Composed by Charles Vincent, Mus. Doc., Oxon. 

| Noveilo, Ewer and Co.] 

Tue melodiousness and simplicity of these two-part songs 
will doubtless recommend them to unambitious amateurs, 
and especially to schools, where the necessity of singing a 
second should be strongly impressed upon the pupils, 
No. 1, ‘ Bright Summer” (words by Leigh Hunt), has a 
bright, flowing theme, the voices singing together almost 
throughout ; No. 2, “* Thoughts of Home o’er the deep” 
(words by Mrs. Hemans), includes some occasional short 
solos; No. 3, ‘ The Sailor’s Lullaby ” (words by S. Cobb), 
is a placid melody, harmonised for the two voices, with but 
|few breaks, and in happy sympathy with the words, the 
| song (in 6-4 rhythm) being accompanied with continuous 
| quavers ; and No. 4, ‘ A Holiday ” (words by Victor Bede), 
| is distinguished from the rest by the constant separation oj 

the two voices—the second singing responsive phrases to the 
| first—and the introduction of solo parts, with a change of 
j key. Although extremely unpretentious, all the songs may 
| be made effective by equally unpretentious singing. 





Douze Pieces pour Piano. Par G. Flaxland. 
[Edwin Ashdown. } 

In spite of much eccentricity, both in the construction 
and harmonic progressions of these pieces, there is very 
decided indication of talent, which we should like to see 
exercised on some compositions of more solid and tangible 
form. As in literature, those who begin with thoughtful 
and important works may often, in their holiday moment, 
throw off with success some light and unpretentious 
sketches; but those who commence with these, too often 
end there. It is a severe test of a composer’s power to 
publish twelve small works of this character in one volume, 
for with such titles as stand at the head of each in this 
collection we are led to expect more than we get. No.1, 
‘** Berceuse,” for instance, merely suggests a ‘Slumber 
Song” from its monotony; No. 3, ** Pantomime,” but 
faintly realises the character intended by the composer; 
and No. 4, ‘* Souvenance,” is wearisome in its patchiness. 
The best movements are the dance tunes, all of which are 
attractive. ‘Flute e Violoncelle ” and ‘“ Cloches et Hor- 
loge” have, however, much merit; andin the short “ Bluette” 
we have both smooth and effective writing. Some of the 
harmonies show that the composer is a little uncertain 
in the notation of his chords; as, for example, in the third 
line of the ‘* Gavotte,” which would be somewhat difficult 
to figure, especially where the B flat changes to A sharp 
on the same bass note 


The Crucifixion and the Resurrection. An Oratorio 
By J. Clarke-Whitfeld. [Weekes and Co.] 

Tue compositions of Dr. Clarke-Whitfeld are now 
rarely heard, even in our Cathedrals, for reasons not difi- 
cult to explain. He was an able musician, but he lived 
during what is sometimes termed the dark age of English 
Church music, when the glorious line of composers, with 
Purcell at their head, had become extinct, and the modern 
revival, which is now bearing such rich fruit, had not com- 
menced. The present work was composed for the Festival 
of the Three Choirs at Hereford, where Clarke-Whitfeld 
was organist, and it was performed in 1822 and again in 
1825. This, however, is the first time that it has been 
published in octavo form, and the hope is expressed that, 





now it is accessible, Choral Societies will deem it worthy 
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of revival. As to that, there is likely to be division of 
ginion. It is, of course, a scholarly work, but it is desti- 
wte of inspiration. The style is a compound of Handel } 
and Haydn, with, we cannot help adding, a large propor- | 
jon of water. Still it might seem well to some choral | 
iodies to perform a selection from it, if only as a curiosity. 
Footprints of the Saviour. A Sacred Cantata. Words | 
wlected by Bertha Rogers. Music by Edmund Rogers. | 
{J. Curwen and Sons. ] | 





SE by side with the increased public appreciation o 

the highest works of musical art there has developed a 
ste for choral music which must be satisfied by com- 
wsitions less exacting. Elementary singing classes have 
their needs, and no doubt the present work has been 
written with a view to supply them with something more 
interesting than a perpetual round of easy part-songs. 
the libretto consists of passages from Scripture, mingled 
‘ith well-known hymns; and though it follows the life of 
Christ from His birth to His ascension, it is wholly re- 
jective, anything approaching dramatic treatment being 
carefully excluded. The music is, before everything else, 
imple and straightforward, the choruses being hymn-like 
in character, without contrapuntal elaboration; while in 
the solos Mr. Rogers has recognised the advisability of 
ving tuneful. We are afraid we cannot avoid saying that 
the work is essentially commonplace, but it has no greater 
defect, and to those who sing it it may prove a stepping- | 
sone to the study and appreciation of higher things. 





Seines Wohlauts Quell, der jedem Schmerz 
Ward zum Balsam, war sein eignes Herz, 

Das verschwenrisch, wie das Licht der Sonne, 
Sich ergoss aus immer voll 








lem Bronne. 

s, which to ev’ry sorrow 
* heart, 

in heaven, 


own abundance! 


The fountain of his ze! 
Came as a balsam, was his ste 
That ever-bounteous, like the 
Poured itself forth from out its 






















Concerning the ultimate destination of the remains 
of the veteran artist, Be Allgemeine Musik 
Zeitung says: *“ Liszt’s remains will probably be re- 
moved to Buda-Pesth. The will of the master, dated 








1861 and deposited at Weimar, appoints the Princess 
Wittgenstein, at Rome, Liszt's faithful and congenial 
friend, his sole executrix, with power of disposing also 
of his literary remai and of moreover, 
the place of his interment. It is to be expected that the 
Princess will decide upon | in 


a 









appointing, 





> 
dt 


a-Pesth for the latter, 






conformity with the natural desire of Liszt’s Hungarian 
friends, and in which case funeral ceremonies on a grand 
scale will doubtless be held in the Hungarian capital. The 


since no effort has 





removal there appears the more likelv, 
as yet been made onthe part of the Grand Duke of Weimar 
toclaim the remains of his much-valued friend for his 
capital. On the other hand, and without special reasons 
to the contrary being urged, efforts will be made at 
Bayreuth to prevent a disturbance of Liszt’s present resting 
place, such as the living master would scarcely himself have 
contemplated with equanimity. At any rate, he expressed a 





mpl 


my 


| decidedly adverse opinion to a similar disturbance of the 


| - 3 ’ ‘ s 
dead at the time when the question of the removal of the 


Thou visitest the earth, by Arthur Simms; The rain cometh 
, by Arthur Trickett; Fear not, O land, by S. C. 
Harvest Anthems. 
[London Music Publishing Company. ] 


lw 


Cooke. 


THOUGH not particularly original, the first of these 
aarvest anthems is by far the best in musicianly qualities 
and general effectiveness. It bright, yet solid and 
lignified, and what may be called English in character. 
The composer does not indulge in sensuous chromatic 
harmonies, and his anthem is within the means of any 
amateur choir, Mr. Trickett has spoiled his composition 
by cutting it up into small fragments. There are no 
fwer than five changes of tempo in the course of three 
2s, the divisions being quite arbitrary and not suggested 
by the sense of the words. There is a hideous pair of 
consecutive fifths between alto and bass on the top line of 
the third page. Mr. Cooke’s anthem is perfectly simple 
aid unassuming, and if it does not afford proof of any 
remarkable talent, it is at any rate free from all manner of 
offence. 


is 





Litany of the Incarnate Word. By the Rev. J. Baden 


Powell. [Novello, Ewer and Co.] 


Wiruin the compass of three octavo pages Mr. Powell 
has managed to place a very pleasing and effective little | 
composition. In structure it is something between a hymn | 
tune and an anthem, with sumptuous harmonies and flowing 
passages of organ accompaniment. The composer is | 
evidently an accomplished musician, with a distinct leaning 
towards the modern school. 





FOREIGN NOTES. 
WE specially refer in another place to the sad and irre- 
parable loss which the entire musical world, and more 
particularly the party of progress amongst its constituents, | 
have sustained in the death of Franz Liszt. Asa matter of | 
course, Continental music journals last month have devoted | 
much of their space to the sorrowful tidings (nearly all the | 
German ones appearing in mourning), while, with but few 
exceptions, the articles surveying the career of this remark- 
able artist and man have evinced a just appreciation both 
of his commanding individuality and of the significance of 
his work, as a composer, to the future development of the 
art. Among the poetic contributions to which the melan- 
choly event has given rise may be instanced some “ In 
Memoriam ” verses, published in the Tagliche Rundschan, 
from the pen of the well-known German poet, Friedrich 
Bodenstedt, from which we quote the following sympathetic 
Ines ;— 





| become kno 


fand 517 to the pianoforte (300 


| aristocracy adopting the nom de plume of Rancé. 
| afterwards destroyed this early work.” 


remains of our great masters, Beethoven, Schubert, and 
others to the central cemetery of Vienna, was first mooted.” 
* The number of Liszt’s compositions, so far as they have 
n, 647. Of these sixty-three appertain 
to the orchestra (amongst them thirty-three transcriptions) 
being transcriptions). 
tten twenty works; the num- 

thirty-nine, and 
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For the organ Liszt has w 
ber of his vocal compositions being thi 
those belonging to melodrama five. Liszt u ly worked 
at night: like Volckmann, he first committed his ideas to 
paper and subsequently elaborated them at the pianoforte. 
He frequently altered before his compositions reached the 
engraver’s hands. Shortly before his last journey to 
France and England he completed two Czardas, which are 
about to be published. In the year 1825 an opera by the 
youthful Liszt was performed at the now extinct Hall in 
the Rue Lepelletier, of Paris. It was entitled ‘Don 
Sancho ou le Chateau d'Amour,’ the libretto having been 
written jointly by Théaulon and a member of the high 

Liszt 
A most successful 
cast of the features of the deceased master was taken by 
the Bayreuth sculptor, Herr Weissbrod, the original of 
which remains in the possession of his daughter, Frau 
Cosima Wagner. 

The Grand Duke of Weimar, in a letter recently 
addressed to the Baron von Loen, of Bayreuth, warmly 
advocates the foundation of a Liszt Fund (Liszt-Stiftung), 
intended “to promote the interests of the New German 








usuc 





— 
25 
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a 
\\ 


| School of Music, by granting stipends to talented young 


musicians,” and calling upon the artists then assembled at 
the little Bavarian town to further as much as in them lies 
such an undertaking, whereby the memory of the departed 
master would be most effectually honoured. 

The Committee of the Bayreuth Festspiele have decided 
to resume the performances next summer, the attendance 
this year having been all that could be desired. 

The following characteristic remarks concerning the 
widow of Richard Wagner occur in a recent correspondence 
from Bayreuth: “It is only with deep emotion that one 


| can look at this woman, who cut off her hair to lay it into 


the coffin before it closed over the great departed, and 
whose short curls are now snow-white, like those of her 
father. This, and the fact that grief has rendered her 
features somewhat rigid, contribute not a little to 
the likeness which her face has lately assumed to that of 
her father, and which is indeed striking. She conducts the 
rehearsals and other arrangements with astonishing verve, 
while her intimate acquaintance with the works of her late 
husband, and his intentions in connection therewith, render 





her a proper authority in order to infuse purity of concep- 
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tion and firmness into the whole as well as into every 
detail. Having spent the entire day amidst the feverish 
excitement of this occupation, she persists in spending part 
of the night filling sheet upon sheet of paper containing 
explanations and commentaries to this or that artist con- 
cerning the correct interpretation of a passage in ‘ Parsifal’ 
or in ‘Tristan.’ To enable her to devote her whole time 
to this work, Frau Cosima has, in fact, left the villa 
‘ Wahnfried,’ and has taken up her residence for the time 
being at the Festspiel-Haus.” 

As at Munich (vide our last ‘“ Notes”), so also at 
Dresden, there are to be two complete performances of 
Wagner’s ‘ Nibelungen ” cycle—viz., one which took 
place last month, and a second one announced for the first 
week in the present month. The second Munich perform- 
ance, we may again inform intending visitors to the Bavarian 
capital, is to commence on the 13th, and will be completed 
on the roth inst. 

The musical works of Frederic the Great, consisting of 
sonatas, concertos, &c., for the favourite instrument, not 
merely of the great King himself, but of last century 
amateurs generally—viz., the flute—are to be published by 
the firm of Breitkopf and Hartel, of Leipzig. The com- 


positions are said to be of no inconsiderable merit, betray- | 


~ | 
| Prague, on the occasion of the twenty-fifth anniversary of 
its foundation. i 

A series of performances of ‘The Mikado” is to be 
given during this month by Messrs. Gilbert and Sullivan's 
company at the Carl-Theater, of Vienna. 

A monument is to be erected at his native village of 
Waltersdorf, near Zittau, to Friedrich Schneider, the 
famous composer of oratorios, notably of “Das Weltze. 
richt,” and eminent teacher, among his pupils being Robert 
Franz. Schneider died in 1853, as Capellmeister at Dessay, 

M. Van Elewyck, a musical director at Louvin, has, it js 
stated, invented an apparatus which may be easily adjusted 
to any pianoforte or organ, and which will instantaneously 
reproduce in print anything which may be played on the 
keyboard. M. Van Elewyck, who has been engaged for 
over thirty years upon the working out of this problem, 
has, it is added, lately exhibited his invention before the 
Belgian royal family, by whom he was highly complimented 
upon his entire success. He is about to visit the French 
capital for the same purpose. It would be difficult to over. 
estimate the importance, both in a positive and a negative 
| sense, of this invention—if it be really accomplished and 
| applicable to practical uses. 

A most successful Concert was recently given by the 





ing a distinct individuality, and showing that their! Berlin Philharmonic Orchestra at Scheveningen (Holland), 
elaboration had been looked upon by their author as some- | The vocalist on this occasion was Miss Agnes Larkcom, 
thing more than a mere pastime. The issue of this) who met with a most flattering reception. 
interesting edition has been promoted in connection with} The directors of the Paris Grand Opéra are actively 
the present centenary of the death of the warrior King, | engaged upon the mounting of M. Paladilhe’s new Opera 
man of letters, and artist. “ Patrie” (founded upon M. Sardou’s drama), Madame 
At the Berlin Opera House, the following works will be | Krauss having entered upon a fresh engagement at that 
produced for the first time here during the present season— | establishment for the purpose of creating one of the leading 
viz., Wagner's “ Gotterdammerung”’; “ Donna Diana,” by| parts in the work. At the Opéra Comique Verdi's * Iago” 
Heinrich Hofmann; ‘“ Junker Heinz,” by Perfall; ‘ Mer-|is at length announced for performance during the 
lin,” by Rifer; and “ Otto der Schiitz,” by Nessler. | approaching season. The production of Berlioz’s “ Ben- 
The Orchestral Pensions Fund of Leipzig, an excellent | venuto Cellini” is also contemplated at this house. At 
institution, having for its object the rendering material assist- | the Eden Theatre (now styled ‘“ Théatre Lyrique "), 
ance to aged and decrepit musicians, celebrated the hun-| M. Lamoureux, the zealous partisan of Wagner's Opera- 
dredth anniversary of its existence some weeks ago, it) dramas, is preparing a series of representations of that 
having been founded by Georg Haser in 1786. The in-! master’s works, which are anticipated with no little excite- 
stitution at present commands a capital of a million andj ment in musical circles of the French capital, although the 
a half marks, to which Mendelssohn, Schumann, Thalberg, | ultimate success of such an undertaking can now scarcely 
Liszt, and others have in their time contributed not a little.| be doubtful. Meanwhile, the war of pens between the 
Carl Reinecke’s new comic opera, ‘Auf hohen Befehl”’| admirers of the Bayreuth reformer and their “ patriotic’ 
(‘By superior orders”), has been accepted for perform-| opponents is being carried on as briskly as ever in the 
ance at the Hamburg Stadt-Theater, as well as at four) French press, M. Camille Saint-Saéns, among others, 
other German operatic establishments. | coming in for a good share of abuse on the part of the 
We extract the following paragraph from the Berliner | former. 
Couricy : In the coming year a century will have elapsed The heirs of Victor Hugo are denying to the director 
since the first performance at Prague, for which town) of the Opéra Comique (somewhat late in the day!) the 
it was written, of Mozart's ‘Don Giovanni.’ It is the right of performing Donizetti’s ‘‘ Lucrezia Borgia,” on the 
intention of Herr Angelo Neumann, the director of the, ground of the composer having failed at the time to secure 
Prague opera, to commemorate the event by a jubilee per- | the sanction of the poet to his making use of the latter's 
formance of the work in connection with a grand Mozart drama of the same title in the libretto of his opera. It is, 
Festival, at which musical celebrities from all parts of the | however, well known that Victor Hugo was generally averse 
world will be invited to assist. Herr Neumann has already to the use of his dramas for purposes of the lyrical stage, 
communicated upon the subject with the chief custodian | and that a deal of persuasion had to be employed before 
of the Mozarteum, at Salzburg, with a view to securing for | his permission to the Paris performance of “ Rigoletto” 
this occasion such relics and curiosa as may contribute to | (founded upon “ Le Roi s’amuse”) could be obtained. 
render the contemplated performance specially interest-| A grand contest between Spanish and French choral 
ing.” societies, numbering in all some four thousand voices, was 
Ve read in the Leipzig Signale: “Two gentlemen of | announced to take place on the 30th ult., at Madrid. 
the name of Schultze have undertaken to write an opera, M. Gounod was to have presided over the members of the 
the libretto whercot forms a sequel to the ‘ Zauberfléte.’ | jury. 
The work has already been submitted to German operatic" M. Léo Délibes is engaged upon the composition of an 
managers. The beck is entitled ‘ Nitokris,’ and has Dr. | opera for the Paris Opéra Comique. The work is entitled 
Martin Schultze for its author, who takes up the story |  Kassia,” the libretto having been furnished him by MM. 
where Schikaneder (wisely) left it, and describes the ulterior | Meilhac and Philippe Gille, who have derived their subject 
fate of the leading characters in ‘Die Zauberfléte.’ The | from a romance by Sacher Masoch, the Slavonic author. 
author of the music is Herr Heinrich Anton Schultze. The; M. Lasalle, the leading tenor of the Paris Opéra. has 
hing looks highly promising !” ; entered upon a fresh engagement for two years with the 
At the Imperial Opera of Vienna an operatic work by Herr | directors of that institution. 
Hager, entitled “* Marfa,” is to be the first novelty to be} A correspondent writes from Paris to the Daily Tele- 


produced during the coming season. Massenet’s ‘Le 
Cid” will follow, and Goldmark’s new opera ‘“ Merlin” 
will also be brought out later in the year. Weber's “ Eury- 
anthe ” has been selected as the festive performance on the 


igraph : “It appears that the bands of the various French 
|regiments have such different modes of executing the 
| ‘ Marseillaise,’ that when several of them are called upon 
| to play together they are obliged to practice it before the 


occasion of the centenary of the composer's birth in De-| combined performance takes place. This fact has much 
cember next. |exercised the mind of General Boulanger, the active 

The Emperor of Austria has bestowed the Gold Medal | Minister of War, who has accordingly asked all the military 
for Arts and Sciences upon the Choral Society ‘* Hlaha,” of | bandmasters to devote their attention to the matter. The 
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eis 
arrangement which the authorities will select will be | acters, well remembered also by London audiences, died on 
ublished and declared official, and the uniformity that is} July 22, at Dresden, aged forty-six. The part of Gurnemanz, 
now lacking will thereby be secured.” in * Parsifal,” is considered to have been one of his finest im- 

At the Paris Opéra Comique, a new opera, by M. Saint-| personations. Among the memorial offerings in connection 
Saéns, entitled “ Proserpine,” is to be one of the novelties | with the death of Richard Wagner still preserved in a room 
during the coming season. of the Bayreuth Festspiel-Haus, there is a wreath sent 

M. Weckerlin, the librarian of the Paris Conservatoire, | at the time by Emil Scaria, and bearing the inscription 
has just discovered a complete copy of Jean Francois | ‘‘ To the best and noblest of teachers, the grateful pupil ’”- 
Lesueur’s last opera “* Alexandre 4 Babylon.” The work, | words characteristic alike of the man and of the artist. 
though it had been engraved at the expense of the composer’s | The death is announced, at Vienna, at the age of eighty- 
widow, has never been either published or performed on | five, of Adolf Miller, sen., a composer of extraordinary 
any stage, and hitherto all trace of it appeared to be lost. | fertility, whose operettas enjoyed at one time much popu- 
Lesueur flourished during the régime of Napoleon I., whose | larity in the Austrian capital, and the number of whose 
favourite composer he was, and his works were held in high | compositions is said to be over four thousand. The de- 
esteem even by Hector Berlioz. He died in 1837. |; ceased was for many years the esteemed Capellmeister of 

Pope Leo XIII. has accepted the dedication of M.j} the Theater an der Wien. 

Gounod’s Oratorio “ Mors et Vita,” and has expressed the} A memorial tablet is to be affixed to the house, No. 6, 
desire to hear the work performed at Rome on the occasion | Pariser-Platz, occupied by Meyerbeer during his residence 
of the Papal Jubilee in December next. M. Gounod will | in Berlin. 

then conduct his Oratorio in person. | ‘The death is announced of Friedrich Haas, the builder 

A Cantata entitled “* I] Canto del Mare” will shortly be | of the famous organ in the Stiftskirche of Lucerne. 
performed by the Vincenzo Bellini Choral Society of Milan,| The death is also announced, on the roth ult., at Berlin, 
the composer being Signor Alfredo Donizetti, a nephew of | of August Eduard Grell, composer of church music. We 
the celebrated Maéstro of that name. record the event at length in our obituary column. 

“Flora Mirabilis,” the successful opera by the young : . — 

Maéstro Samara, has been accepted for performance during 

the coming stagione by no less than fifteen operatic CORRESPONDENCE. 
managers in Italy. A new work by the same composer, _—_— 

entitled ** Medjé,” will also shortly be produced. TONIC SOL-FA MINOR SCALE. 

The statue erected to Bellini at Naples was unveiled on 
the 8th ult. amidst appropriate ceremonies, and amongst a | 
large concourse of deputations from musical societies} Sir,—At the end of a very favourable review of my new 
hailing from all parts of Italy. The statue faces the famous | edition of Helmholtz, pages 481-4 of your August number, 
Conservatorio where, during the years 181g—1827, Bellini the reviewer puts some questions to me which I solicit 
studied, he being more particularly a pupil of the then your permission to answer. 
celebrated Maéstro Zingarelli. | First, the reviewer says that I “ propose to call inversion 

The libretto of Friedrich Lux’s successful opera, ‘‘ Der | conversion,” and what I “would call inversion, as exempli- 
Schmied von Ruhla,” is being translated into English, | fied in his (my) harmonic cell, is reversion.” I have spent 
with a view to the performance of the work in this country. | some time in endeavouring to find the passages alluded to, 

Madame Patti will start upon an extensive Concert tour | but have failed to discover them, and hence have not been 
in the United States and South America, in November | able, as requested, to take the matter into consideration. 
next. The celebrated prima donna will perform the operatic | 1 am not at present conscious of having made the proposal, 
portions of her programmes in the respective costumes | but if the reviewer will kindly furnish the quarter page in 
appertaining to the different parts. Mdlle. Minnie Hauk is | my Helmholtz in which I have done so, I will not fail to 
likewise preparing for a similar transatlantic undertaking. | consider the ‘** proposal.” 

It is reported from Rio de Janeiro that more than one| Secondly, the reviewer objects that in my account of the 
haif of the members of the Italian Opera Company in the | Tonic Sol-fa system, which arose naturally out of the text 
Brazilian capital have recently died of yellow fever. |of Helmholtz (App. xviii., p. 423, note tt), I did not 

The score of Schubert’s “ heroico-romantic ” Opera, | criticise the late Mr. Curwen’s views on “the lah mode.” 
“Fierrabras,” has just been added, as vol. vi. series 15, to| As I had to give my own views of the several different 
the complete edition of the master’s works now being issued | minor scales, page 460, it seemed entirely out of place to 
by Messrs. Breitkopf and Hartel. The opera had never | mix up criticism with history. But it was well known to 
been published before in any form. |the late Mr. Curwen, and it may be also in the recollec- 

An English translation is about to be published by | tion of the present principal exponents of the views he took 
Messrs. H. Grevel and Co., of M. Arthur Pougin’s interest- | or practice he pursued, that I entirely disagreed with his 
ing volume on ‘“‘ Verdi: Histoire Anecdotique de sa vie et | theory on this particular point; but for other reasons, 
de ses CEuvres.”’ explicitly stated at a special discussion on the subject, 

We have received a number of the Musikalisch-Liter- | acquiesced in the course adopted. The reviewer however 
arischey Monatsbericht, being a catalogue of new musical pub- | asks my ‘“‘exegesis”’ of a statement by Mr. Litchfield in 
lications issued in Germany, Austria, and Switzerland, and | Grove’s Dictionary of Music, vol. iv., p. 147, col. 2, note 2, 
embracing every branch of the art. It is the most complete | where he says I ‘shall find written these stupendous words 
compilation of its kind we have yet seen, and its useful- |—A minor should be C minor.” The reviewer has rather 
ness to both professors and amateurs is so obvious as to | twisted the sense in this abridged citation, for the actual 
require no further recommendation. The Monatsbericht,| words are only: “The practice of centuries in points ot 
as its title indicates, is published monthly, at an annual | technical nomenclature cannot, of course, be reversed, but 
subscription price of one shilling, by Friedrich Hofmeister, | it is plain that the phrase ‘relative’ minor is deceptive. 
of Leipzig. | The scale called ‘ A minor’ would be more reasonably called 

We have also received the current number of the Musi- | (as its signature in effect calls it)C minor.” The words in 
halische $ ugendpost, a music journal dedicated to the young, | parenthesis, which the reviewer did not cite, are all-im- 
and published by P. J. Tonger, of Cologne. Reference has | portant. The phrase, as the signature, should mean a 
already been made in these columns to this publication, | minor scale formed with the notes of C major. But this is 
which fully merits the popular support it apparently enjoys, | also “deceptive,” even in the equally tempered scale, for 
combining useful instruction with healthy entertainment, | F2 and G¢ are, the first occasionally, the latter regularly, 
and being adorned, moreover, by numerous tasteful illus- | introduced into the minor scale of A, and do not form a part 
trations. of C major. 

On the 20th of July last, thirty years have elapsed since} Mr. Curwen took the nomenclature of his minor scale 
the death, at an asylum near Bonn, of Robert Schumann. | from Miss Glover, who introduced the terms bah and nee 
As a consequence, the copyright vested in the works of| for the two notes referred to, of which nee, written ni, and, 
that master has now expired. as I remember, called nigh, is to be found in the older 

Emil Scaria, the excellent basso of the Vienna Hof-Theater, | Tonic Sol-fa books, but was some years ago replaced by se, 
and one of the most valued interpreters of Wagnerian char- | called see. Bah however still remains written ba and called 
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Miss Glover used bah, nee, to recall fah, tee, the 
latter name for the major seventh of the major scale having 
been invented by her to get the initial ¢, as sz, sol, have the 
same initial, and bah, nee were also selected for the initials 
b,x. It is obvious that the present system bay, see, losesall 
Miss Glover aimed at, and is thoroughly unsystematic, for 
see, an alteration of soh, would require fay, an alteration of 
fah, but this might have clashed with fee. 

Musical arithmetic made a blunder in not allowing So 
to be the same as 81. From this lamentable blunder have 
arisen all the difticulties of musical temperament, but as 
80 will insist on not being $1 in the construction of com- 


bay. 


pound musical tones, we must make the musical theory of 


scales which are to be used for harmony depend upon this 
existing and inalterable condition, and leave the practical 
music of the tempered scale, which makes 80-81 by 
slightly manipulating the notes, to hobble after it as it best 
may—with all its excruciating groans. 

Now Miss Glover theoretically adopted an equally tem- 
pered scale. In her Table of Tune (which lies before me) 
she makes her bak of the relative minor of doh major 
identical with the tee of sol major. That is, she makes 
So=81. as the piano does. Mr. Curwen was, however, 
caught between his adoption of Miss Glover’s system and 
his practical teaching in schools by Gen. Perronet Thomp- 
son’s just intonation, or, rather, the division of the octave 
into 53 degrees, of which g formed a major tone, 8:9; 8a 
minor tone, g: 10; 5 a diatonic semitone, 15:16. After 
this Miss Glover's equally tempered tetrachordal system 
vanished to Mr. Curwen, and a system of teaching by per- 
fect chords, without the sharp major thirds of the equally 
tempered scale, took its place. Miss Glover’s glass har- 
monicon was discarded, and singing without accompani- 
ment was adopted. It was then found that there were 
only two minor chords in the major scale, namely (for C), 
AC Ey I *G B,and that D F A was an extremely harsh 
dissonance. But with our present habits we must base the 
scale on harmony. Hence arose General Perronet Thomp- 
son’s double second, called ray and rah, by Mr. Curwen, 
and related as 81:80. Mr. Curwen, as well as the General, 
seems to have considered the introduction of rah as only a | 
secondary form of the second, to be used alternately with | 
the primary, and not, as it is in fact, 
either the subdominant or relative minor keys. Mr. 
thus got mee miner chords out of the extended major | 
scale. This iced for an harmonic imitation of the 
ancient Soak: Lah mode, and it allowed the adoption of 
the usual practice, w hich considers the descending minor 
scale to be formed from the notes of its relative major, and 
hence to adopt the * signature ” of the relative major. As 
we know, the usual practice is, in A minor, to consider 
FZ and Gé as “accidentals,” that is, accidentally intro- 
duced for melody, and not involved in the signature, and, 
properly speaking, not belonging to the harmony. Mr. 
Curwen always considered the FZ or bah to be of this 
nature, though he allowed G4 or see to be harmonic. Cer- 
tainly when F¥ occurs in passages which are not unisonant, 
it must form part of the major chord D Fs A, as Ge forms | 
part of the major chord EGZB. Butas grave D in the | 
minor chord, D F A, must be depressed by a comma, A 
being its true fifth, and FZ its true major third, the latter 
must be a comma flatter" than the F4 used in transition 
from C to G major, giving the major chord D FZ A, with | 
the unaffected D, and necessarily therefore an acuter A. 

These relations I have endeavoured to symbolise thus: 
—Let C, D, E, &c., represent the tones which would occur 
in a series of perfect fifths; C,, D,, E,, &c., the same 
tones depressed by one comma; C,, D,, E,, &c., the same | 
depressed by two commas; and Ci, Di, El, &c., the same 
raised by a comma. 

Then we have the following scheme, in which the succes- 
sive notes in each line from left to right are perfect (not 
tempered) fifths, and the note below or “above each forms a 
perfect (not tempered) major third with it :— 


A19 E19 B19 
CG 3D AE 
A, £ F,¢ C,¢ G 
P + C2 Ge 19 i” 1 
ney diaeioe sey Cz G2 are a Pythagorean comma 
sharper than D? A?, respectively. 


sun 


B Fé Ce Ge 
B, 


~ 
~ 


a modulation into | 
Curwen | 


Now the major scale of C has the notes F C G p, , 
4 B,. The minor scale of A has the notes F C G, Dd, 

E, B,, F,2 G,%, for C,2 occurs only in modulations, si 
F G alternate with F,2 Got oz This is very far indeed from 
being made out of the notes of the major scale. 

Mr. Curwen makes another mistake about the tonic 
minor scale of C. This really consists of At? Ely Biy, 

CGD, A, B,, and is quite unrelated to E? major. 
* three removes down ” (Miss Glover’s phrase); which 
consists of Dy A? E? ", Cy, G,, and has, in fact, not 
one note in common with C minor. The relative minor of 
Ep major has the notes AD ED Bp, I, C, G, A, 
b,, each note a comma flatter than in C minor. This 
difference of a comma, 80 : 81, ignored in tempered nota. 
tion, though causing great difficulties in the construction 
of justly intoned instruments, occasions none to the singer; 
he at once takes the notes which are in tune with “the 
others. Thus ifa trio has to sing— 


B?, 


in passing to the tonic minor, the singers naturally give 
C E, G, C E!? G, that is, they retain the fifths and 
make the thirds tune, and certainly do not sing, what Mr, 
Curwen’s theory and Mr. Colin Brown’s ‘ Voice Har. 
monium” require, C E, G, C, E? Gy,, dislocating the 
fifths by a comma. 

My objections to the Tonic Sol-fa minor scale treatment 
are founded on acoustical, and not on musical theory. It 
is simply impossible to sing what is written, but the singers 
go right, because they cannot help it, when left to them- 
selves; and go wrong, equally because they cannot help it, 
when domineered over by the tempered organ. Mr. Litch- 
field might perhaps have omitted the words complained of, 
but those words are merely the verbal interpretation of the 
signature. If my ‘‘duodenals” were used, a C over the 
| staft for the duodene - C (which includes both C major 

a C — and an A, over the staff for the duodene of 

(not A, observe), which includes both A, major, to 
w which F,2 G,2 belong, and also A, minor, the correct 
intervals would be symbolised on the ordinary staff nota- 
tion. But this would require a different mode of teaching 
and writing the minor scale in the Tonic Sol-fa notation, 
which, for practical reasons, is now impossible. 

I must apologise for the length of this “ exegesis,” 
; which your reviewer asked for; but it has been left 
|incomplete in many places for want of space. 

Respectfully yours, 
ALEXANDER J. ELLIs. 
25, Argyll Road, Kensington, W., August g, 1886. 





| 


[I am much obliged to Mr. Ellis for his answers to the 
questions he refers to. In regard to inversion, Mr. Ellis, in 
|a note, page 308 of his new edition of Helmholtz, and in 
' allusion to Von (Ettingen’s dual development of musical 
‘scales, translates wnkchrung by the English word con- 
| version. The dictionary meaning of the German word 
quoted is reversion. As Von (ttingen’ s theory is from 
beginning to end a question of inversion, and as Mr. Ellis 
uses the term conversion more than once, I assumed that 
he proposed to introduce yet another word to explain one 
|of the many different senses in which the general term 
|‘inversion” is employed. These various significations 
may have no acoustical importance; but to the technical 
| theorist they are exceedingly inconvenient. The proposals 
| I wanted Mr. Ellis’ s authority to support are these :—(1.) To 
call, for example, A flat, 8:5, the inversion of E 5:4 
because the first vibration fraction is here the inversion of 
the second, and the A flat in question is taken upwards as 
the minor sixth of C. (2.) When the A flat as the 
inversion of E is taken downwards, a major third below C, 
as in Mr. Ellis’s Harmonic Cell, to call it reversion. 
(3.) When C. E. is inserted as C. A natural downwards, 
to call it, as M, Chévé has already called that method, 
interversion. (4.) To thoroughly abolish the still common 
method of applying the term ‘inversion ” to the different 
positions of chords. (5.) Not to add another name if we 
can help it, although “contrapuntal inversion,” when we 
take the counterpoint above or below the subject, is 4 
variant or mixture of 1, 2, and 3. 
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" 
In regard to my abbreviated—I think Mr. Ellis said 
«twisted "—version of the words used by Mr. Litchtield, it | 
is quite obvious from Mr. Ellis’s ‘* exegesis” that he con- | 
frms the views I suggested rather than stated. In regard 
tothe Tonic Sol-fa notation of the minor scale, Mr. Ellis | 
gays it is now impossible to change it. With an old rever- | 
ence for the leading principle of the Tonic Sol-fa method, | 
and with the conviction that the great infiuence of that | 
method is not only practical, but theoretical, inasmuch | 
as it is teaching the fixed dohists their own theory 
| would go farther even than Mr. Ellis. I do 
think that if it were possible to change the Tonic | 
Sol-fa method of the notation of the minor scale, | 
the sol-faists could improve it consistently with their 
general aims, and setting aside shams about intonation. | 
The chief fault I have ever ventured to find with the Tonic 
§ol-fa literature is that the expounders of the system “want 
toargue.” Instead of sticking to what they occasionally 
ay or seem to mean—namely, that they call doh, lah, 
because they choose, or because it suits their system of | 
notation, they fence with the subject. Mr. Ellis, in his 
kindly way, whilst admitting that “the words com- 
plained of might have been omitted,” still defends 
his friends by referring to the *‘words” as ‘merely 
a verbal interpretation of signature.” Yes, but it is 
this affair of the “signature” which is the source 
of the whole mischief. They seem to think that 
because A minor has the same signature as C, the two keys 
must be nearly related; and they go out of their way to 
count how many times Handel in * Judas” or something 
has employed the relative minor compared with the tonic 
minor. If they had only gone a little further back than 
the Transition Period they would have found no tonic 
minor at all, no systematised transposition of the octave 
modes, no conversion, no further means of comparison, 
no modern tonality. The tonality being established, 
to call doh, lah, is a mistake; and this objection to their 
method is not, as Mr. Litchfield is pleased to say, ‘a 
shadowy objection”; in point of theory it is a fatal objec- 
tion. The signature alone does not determine tonic rela- 
tion. Were it so, A minor would not be C minor, 
the signatures being the same. And that is nearer the 
tuth. All the seven octave modes of C are, in that sense, 
C; but the modern key is determined by the common final 
of the transposed modes, which are simply different forms 
ofscale of one key. The signatures show the order of the 
tones and semitones in any octave, irrespective of the 
common final. They show also the derivation of keys by | 
fifths and by fourths; y thi: 
wstem does not determine key-relationship. And as| 
Mr. Ellis explains in his letter, the derivation of A| 
by fifths would, as a question of intonation, be the 
most patent objection to the Tonic Sol-fa method of 
notation. The similarity of signature affects in general 
key relationship, as between a key and mode, or mode and 
mode, but it does not of itself determine tonic relation. 
Allthe history about Handel, &c., is therefore beside the 
question. It is not only Mr. Litchfield and the Tonic Sol 
fists, who by habit, and thorough old-fashioned methods 
of harmony, are inclined to accept certain relics of an 
ancient system, of which our modern system is no doubt a 
development. Perhaps not one person in a hundred, 
accustomed to fixed doh methods, would be much shocked 
by being told that the scale of A minor “ would be more 
tasonably called (as its signature in effect calls it) C 
minor’; but if the same people were told that C major 
should be A major, they would laugh outright. Their 
ughter would only prove their ignorance, for the two 
Ptopositions, as movable dohists see at once, are identical. 
Taking the minor system instead of the major as 
normal, if in the modern major system A minor is to be 
talled C minor, then by a parity of reasoning, the octave 
Cto C in the double octave system of A minor “ would be 
More reasonably called” A major, just as in point of fact 
minor is called E flat, as determined by the signature 
only.—THEe REVIEWER. ] 
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NEGLECTED SOLO INSTRUMENTS. 
TO THE EDITOR OF *“* THE MUSICAL TIMES.” 


ments,” 


| tive 


}1s usually 


| they are written, but there is < 


but the derivation of keys by this | “ 





Sir,—My attention was called vesterday to a letter in 
. 


your issue of the st inst., headed “* Neglected Solo Instru- 


i this is no longer the case 


549 


and I thought it a most proper time to make a few 
remarks on the subject, showing how this neglect is caused. 
I can speak with considerable authority on the matter, 
because I have been most intimately associated with the 
two instruments principally mentioned by your corres- 
pondent “R. H. W.°—viz., **bassett horn,” or corno di 
bassetto and bass clarine ‘ote especially for me 
the beautiful introduction t bow’d down,” in 
us opera of ** The Bohemi xx corno di bassetto, 
und also a solo for the |} inct in * The Daughter of 
. Mark,” both of wl are rarely played 
yn the original instr rinet being 
substituted, totally de iposer’s ideas and 
intentions, and the most effective 
part of the instrument also a highly effec- 
obbli ssetto to the scena “ Non 
venza di Tito,’ which 

manner. The principal 

in impresario will not 

i ment for which 
» the fact that there are so 
1 but difficult instruments, 
. for who will waste 

hen there is so little 
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few performers on these bear 
and this want will, we fear 
his time and breath to 
chance for reward to sw 

I will now remark on * R. ‘ntion of Men- 
delssohn’s two Concertstiickes net, corno di bas- 
setto, and piano (Op. L { Op. 113 was first 
played by myself and Mr. Lazarus, with full orchestra, at 
St. James’s Hall, June 24, 1565, at the * Ancient and 
Modern Concerts,” We performed 
about eight ve he Cambridge 
} 
I 


and rece! 
aga 
ersity Concerts, Villiers Stanford playing the pianoforte 
(when it was | I 
at a Crystal P: 
Rooms, < M 
the same clarinettist. Op. rr4 has 
once in England, at tl ; ‘Ss Hall about 
len it was met 
Your 
ning works have be 
public in eighteen years! 
Just a few 
for bass clarinet is not si 
addition to Meverbeer and 
solo in ** Ernani,” B 
and *“ Bravo's Bride,” \ 
Liszt in his Symphonic 
Eumenides,” &c. 
Hoping with “ R. \V’.° that more may be heard in the 
future of these neglected instruments, believe 
yours truly, . H. Maycock, 
net. Corno di Bassetto, 
sass Clarinet. 
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Professor of 
August 24, 1856. 


TO THE EDITOR OF **’ MUSICAL TIMES.” 

Sir,—Doubtless Mr. Whali’s letter on the above subject 
in your last issue will be welcomed by all true musicians ; 
but, seeing that his observations only refer to the wood- 
wind department of the orchestra, I venture to trouble you 
with the following remarks. 

There is the family of strings, of which the viole d'amour 
and viol da gamba are now considered obsolete, and which 
were much favoured by Meverbeer and Bach, who left as 
obbligati specimens tor these instruments in several of 
their scores, notably in ‘ Les Huguenots” and “St. 
Matthew ” Passion Music respectively. Speaking of the 
viole d’amour, Berlioz “It would really be a 
great pity to allow this choice instrument to become 
lost; and any violinist might learn to play upon it by 
a few weeks’ practice.” This being the case, it seems 
almost incredible that the instruments should have fallen 
into disuse, especially as the great masters have used them 
so successfully. In my opinion, one of the best methods 
of re-introducing them into the orchestra is that they should 
be taught, along with the other orchestral instruments, in 
such institutions as the Roval Academy, Trinity College, &c. 
With regard to the brass department, Bach’s trumpet parts 
have long since been considered impracticable; but that 
is proved by the fact that special 


Says: 
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trumpets have been procured for use in the performance of 
his Mass in B minor at the approaching Leeds Festival, in 
order that the originally intended effects may be preserved. 
Why, then, should not the stringed and wood-wind in- 
struments mentioned by Mr. Whall be also restored, so 
that all scores may be presented as the composers wrote 
them ?—I am, dear Sir, yours faithfully, 
ARTHUR REYNOLDS. | 
Ayr, N.B., August 18, 1886. 





COMPARISON OF THE NATURAL AND EQUAL- | 
TEMPERAMENT SCALES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—Now that your readers have had an opportunity of | 
considering my views of the origin and construction of the | 
natural musical scales,* I will, with your kind permission, 
offer a brief comparison of these with the scale of equal- 
temperament. 

Intervals or distances—whether of sound, space, or time | 
—can only be compared conveniently by means of fixed | 
units. A most convenient unit for the measurement and | 
comparison of musical intervals, or pitch-distance, is that | 
which is found by dividing the octave (the most perfect 
natural interval) into 600 equal parts. This interval—the 
six-hundredth part of an octave—is practically identical 
with the skisma $3328, or the pitch-distance of B¥ leading 
note above tonic C. On this scale the values of the | 
elementary intervals are as follows :— 

= Octave 

=: E. T. Semitone 
$ = Diatonic Semitone 
’ == Minor Tone 
2 = Major Tone 
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units. 
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Diatonic Semitone = 
Minor Tone 
Major Tone = 


On this basis the principal notes of the natural chro- 
matic scale will be represented by the following numbers : 
Corresponding ratios 

of vibrations, 
600 .% 
544 28 


Unit intervals 
from C. 
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These notes—it should be observed—are those which 
are most nearly related to the key-note C by progressive 
modulation. Sudden, extraneous modulation, or continued, 
progressive modulation will lead to other notes of the same 
name. 

As the numbers representing the equal-temperament 
intervals are simple multiples of 50 (the equivalent of the 
E. T. semitone), they can easily be supplied by a slight 
mental effort for the purpose of comparison. Thus the 
pitch of E. T. G, 7 semitones above C = 7 X 50 = 350; 
EB. T. A= @o-X 50: = 450; Kc. 

A careful comparison of intervals in this way will show 
that equal-temperament is not such a bad substitute for 
perfect intonation as is sometimes supposed. 


On HRWATW Pp 
NS 
R 4 


nN 


Anonuwnp ‘ 


UIiw 
HRW 





* See letters in THe Musicat Times for July and August. 
t The special importance of these three intervals is seen in the 
fact that any possible interval can be exactly represented by them—e g., 


(2)°= (4°)? (49)? = §24442 = Comma of Pythagoras. 





nee 

Here is another noteworthy fact. Of the sharps ang 
flats most nearly related to the keynote, and represented 
by the same note on a twelve-keyed E. T. instrument, the 
sharp is really the higher note, whereas most musica} 
teachers declare the opposite to be the fact. 

Without doubt it is quite possible for a singer, in perfec: 
intonation, to measure off intervals having no correspon. 
dence with the intervals of the scale given above ; but this 
can only be done voluntarily, as the result of a deliberat. 
mental change of key. 

The sounds naturally selected by the unfettered musica] 
ear are those provided by the natural division of the scale 


|in accordance with the properties of the prime number 


1, 2, 3, 5, and their various powers in combination. 
Yours faithfully, Josrru Gootp, 
Stratford House, Nottingham, August, 1886. 


THE ‘*“ MARSEILLAISE.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sir,—It may be of interest to some of your many readers 
to hear what the French poet, Lamartine, has to say on the 
origin of the above. 

In his ** Histoire des Girondins” he tells us that words 
and music were written by the same author, a young lieu. 
tenant, Rouget de Lisle, a native of the Jura, who served 
at Strasburg during the siege. Being a friend of the 
Mayor, Dietrich, he spent his evenings frequently at the 
house of the latter. 

Provisions being scarce, and Dietrich poor, the suppers 
were very frugal. On the evening in question Dietrich 
sent for his last bottle of good old red. 

De Lisle retired only late in the night. Arrived a 
home he sat down to his clavecin, sang and played, words 
producing music and music calling forth words, without 
writing down either. Working thus he fell at last asleep, 
overcome with fatigue. On awaking words and music 
stood clear before his memory. He wrote them down, 
Early in the morning he went to Dietrich, in whose family 
circle his national song was heard and listened to with the 
greatest enthusiasm. 

Lamartine says:—‘‘ The first verse made their faces 
grow pale, at the second tears flowed, and at the end ot 
the last enthusiasm became a delirium.’’ The song spread 
rapidly from town to town, and received the name of 
‘“* Marseillaise,”’ because the troops levied in Marseilles sang 
it constantly on their marches. 

Oddly enough poor Dietrich, soon after, walked to the 
scattold accompanied by the strains of this very hymn. 

I remain, Sir, yours truly, 
Cu. Beur, R.C.M., Leipzig. 

Southsea, August, 1886. 





TO CORRESPONDENTS, 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after th 
occurrence ; otherwise they cannot be inserted. Ouvr correspondents 


must specifically denote the date of each concert, for without such) 


date no notice can be taken of the performance, 

Our correspondents will vblige by writing all names as clearly as pos 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications, 

We cannot undertake to return offered contributions ; the author 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is & 
hausted, The paper will be discontinued where the Subscription’ 
not renewed. We again remind those who are disappointed i" 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper's 
printed to supply the current sale, 


—— 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as ali the notices are either collated from the local 
papers ov supplied to us by correspondents, 


Bury St. EpMunps.—In connection with the Dedication Festiva! 
of St. James’s Church, a Service of Praise was held on Monday even: 
ing, July 26, when Stainer’s Daughter of Fairus was given by the 
Choir of the Church, assisted by several ladies and gentlemen, both in 
the vocal and instrumental divisions. In attempting a work that 
made considerable demands upon orchestra and choir, Mr. E. Iles, the 
organist, and the promoters of the service were undertaking a heavy 








responsibility, but by vigorous efforts all difficulties were surmounted. § 


lhe orchestra was excellent, and the well trained choir of St, James, 
with the assistance received, cid full justice to the vocal portions. 
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_— 
competent soprano, Master George Haynes, Seal be en secured from | 


the choir of St. George's, 4ye Square; the Rev. A. W. Ivatt took 
the tenor solos, and Mr. A. B, Bevan the bass, all the parts being most 
dficiently rendered, The. service commenced with a processional 
jymn, “ Rejoice, ye pure in heart,” to Mr. E. A. Sydenham’s well. | 
\nown and capital tune. In the Cantata the duet “Love Divine 
was one of the most successful items. The ladies and juvenile portion 
of the choir gave the effective wailing chorus with much care, and all | 
the other choruses were admirably sung. It should be mentioned that 
Mr. Iles, having secured the services of Mr. W. J. Lancaster, organist 
of the parish church of Kingston-on-Thames, to preside at the organ, 
was enabled to free himself entirely for the work of conducting, which 
was characterised by tact and decision. The whole service re “flected 
most creditably upon Mr, Iles, who spared no pains to secure a worthy 
performance, and who well deserves the success he attained. 

CueELMSrorRD.—An Organ Recital was given by Mr. F. R. Frye, 
FC.0., at St. Mary's *hurch, onthe 1rthult. The rramme was 
vatied and well selected. There was a large congregation, and the 
Recital was much appreciated. 

DovGLas, IsLe or Man.—A series of capital Concerts was given at 
Falcon Clitf during the month of July. A quartet of vocalists—viz., 
Madame Emilie Clark, Madame Joyce Maas, Mr. Charles Chill ley, ar id 
Mr. Snazelle, gave unbounded pleasure to large audiences bj 
charming rendering of high class programmes. The Garc 
fom Faust was twice given, and warmly received. The 
was very efficient. 

DunpALK.—Mr. J, W. Dry, Organist of St. Nicholas’ C} uurch, gave 
m Organ Recital in the Church on Wednesday evening. the r8th ult. 
There was a good attendance, including a large number of persons not 
members of the congregation. The Recital was prece ded by a short 
evening service, conducted by the Rev. S. J. Carolin, closing with 
the singing of Charles Wesley’s Hymn, ‘Jesus, lover of my soul.’ 
The programme of the Recita! afforded Mr. Dry ample opportunity of 
displaying his own ability, and also the capacity of the organ. The 
service concluded with the singing of a Hymn. 

Herne Bay,.—Mr. E. A. Cruttenden, Organist and Choirmaster of 
the Parish Church, gave his annual Ballad Concert in the Town Hall, 
on Monday, July 26. The solo vocalists were Miss M. Kelly, Miss 
Lena Law, and Mr. R. J. Thompson; instrumentalists, Miss M. 
Hobday (violin) and Master T. Hobday (violoncello). Miss E. Fleet, 
Miss Hobday, and Master A, G. I; rgulden presided at the pianoforte, 
ind Mr. Cruttenden accompanied. The programme, which was mis- 
tellaneous, Was well rendered. | 
Leeps.—The last but one of the Leeds Corporation free Concerts 
fr this season was given in the Town Hall, on Saturday evening, 
july 31. The artists were all pupils of the Conductor and Organist, 
Dr. Spark, and their known merit attracted an exceptionally large 
udien Dr. Spark contributed two solos—Lemmens’ Grande 
Marche Pontificale, and Handel’s Air, “ Leave me, deceiver,” followed 
ya new March in C major of his own composition. Dr, Spark's 
March is an attractive work, and its performance was warmly applauded. 
Songs were creditably rendered by Mr. Walter Nicholson, Miss 
Braithwaite, Mr. Gilbert Jackson, and Miss Hettie Peel. In provid- 
ingan organ solo, Miss L. Greenwood somewhat ambitiously chose 
Beethoven’s Larghetto in A, from the Grand Symphony inD. ‘The 
tefformance was received with cordial approval. The monthly Organ 
Concerts, with vocal music, have proved to he most interesting and | 
attractive. At the free Concert given in the Town Hall, on the 
md ult. Dr. Spark came 


n Scere 
orchestra | 


forward at the conclusion of the third 
item on the programme and made a touching allusion to the death 
Franz Liszt. He said that musical people well knew that 
zt was one of the greatest pianists and most extraordinary com- 
posers of our time. Liszt was an enthusiastic admirer of the style | 
ddopted by his son-in-law, Richard Wagner, but lacked his genius in 
istrumentation. He was one of the greatest pianists the world had 
wer known, and had delighte d thousands of persons alike by hi 
frmances of classical music and his wonderful improvisatio 
tad been said that Liszt was born in 1811, but he had looked up 
wthorities on the point, and found that his b irth took place in 1809, so 
that he was seventy-seven years of age at the time of his death. Dr. 
Spark then played, in memoriam 
the death of a Hero,” and the grand march from Liszt’s Oratorio, 
StElizabeth, both of which were listened to with wrapt attention. 


MotpGreen.—An Organ Recital and Musical Service took place at 
the Methodist Free Church, on the roth ult., the occasion being the 
opening of the organ recent!y removed from L ondonderry Cathedral, 
oo Seroughly renovated and repaired by Messrs. Conacher and Co., 
of Huddersfield. Mr. Berry, of Glasgow, was highly successful in his 
solos, his artistic playing exhibiting the best qualities of the instru- 
There was a good choir, and vocal solos were contributed by 
. Sykes, Miss Atkinsen, Messrs. I. Haigh, Bartin, and James 
Mr. Swindells conducted. 
NewcastLe.—The annual Musical Flower Service was held in the 
Wesleyan Chapel, Elswick Road, on 18th ult., when Mr. W. 
tarter’s Cantata Placida, the Christian Martyr, was performed. 
There was an augmented choir of 100 voices, and the solos were taken 
by Miss Foster, Miss Corrigall, Miss Bellas, Mr. D. S. Macdonald, 
Mr. J. Robinson, jun., 2nd Mr. J. Hutton. Mr, A. Kent presided at 
the organ, Mr. A.B Thompson at the pianoforte, and Mr. G. Dodds 
‘onducted. The work was well rendered and thoroughly appreciated. 


NewFrouNDLAND.—At the annual meeting of the St. John’s Choral 
Society, on July 2¢, the Report announced that there are now 
‘pon the roll 102 members, and that the financial condition of 
the Society is extremely satisfactory. Presents were made to ~ 
jianist, Miss Rowe, and the Conductor, Mr. Rowe, a resolution bein 
iso passed expressive of the high appreciation of their services by the 
Committee. The two Concerts given by the Society during the season 
~at the first of which Barnby’s Rebekah and Gade's Erl-King's 
Daughter, and at the second Gade’s Psyche were performed—were 
attistically most successful; but the attendances were scarcely as 
numerous as might have been expected. Several important amend- 
ments were made in the bve-laws of the Society, and it was intimated 
that arrangements hed been made with the Athenaum Joint Stock | 
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| displayed the soft 


| berwell, 


; Old 


| number that he ha: 


Company for the hire of the Atheneum Hall, by which a considerable 


| saving will be effected. 


built by Messrs. Hele and Co. 
for Mr. R. H. D, White, M.P., one of the Commissioners from 
Australia, was opened on ‘Saturday, the 7th ult., at their factory in 
Wyndham Street, by Mr. John Hele, Mus. Bac. The programme, 
which was played in a masterly manner, included Bach's Toccata and 
Fugue in D, a selection from Carmen (Bizet), and an Allegro by 
Lemmens. Mr. Hele also played an And ante in D by Silas, which 
stops of the organ to great advantage, the full por 

of the instrument being well brought out in the Finale from Handel's 


PLymMouTH.—The new organ, 


| Concerto in B flat. 


SHANKLIN.—On ae sh the roth ult., a Concert was given by yi 
Charlton Speer, A.R.A.M., on behalf of the Building Fund of t 
Masonic Lodge. The artists engaged were Miss Hallett, be 
Miss Stephenson, R.A.M.; Mr. T. W. Page, R.C.M.; Mr. Seymour 
Kelly, Chichester Cathedral. Harmonium, Mr. W. S. Hoyte, F.C.O.; 
violin, Master Ernest Skipsey; and accompanist, Mrs. Bishop, R.A.M. 
(of Shanklin). 

STONFHAVEN.—An Organ Recital was given by Mr. Herbert 
Westerby, Organist and Choirmaster, of Fetteresso, in the Parish 
Church, on July 30. The programme was arranged so as to put oem 
the characteristics of national music, this being the first Recital of it 
kind ever given in Kincardineshire. a he co ymposers represen ted were 
A. Thomas, Wély, Fumagalli, Petrali, Merkel (Adagioin E), Schubert 
Bach (Toccata and Fugue in D minor), and Smart (Postlude in D 
Anthems by Attwood, Wes ley, and Ouseley were given by a choir 
selected from the local choirs, Mr. R. M. Atkins, of Aberdeen 

ing assistance in the verse parts in Wesley's “Wilderness. 
The Kecital was listened to with interest by a large and intelligent 
lience. 

Sypney, N.S.W.— Miss Pediey gave her benefit Concert in the Pro- 
testant Hall, on Wed June 16. The principal item in the pro- 
gramme was Madame Sainton-Dolby’s Cantata / hich was 
well rendered, the solos being taken by Miss Eva Thompson, A.R.A.M., 
and Miss J. Brenan. The choruses were sung by the members of the 
St. Cecilia Choir; Miss Woolley presided at the pianoforte, and Miss 
Pedley conducted. In the miscellaneous — of the programme 
Miss Pedley contributed songs with much effect, and, with Mis 


nesday, 


lorimel, w 


Woolley and Herr Patek, gave a fine ren dering of Haydn's C majer 


Mackenzie’s" Come, sister, come,” and Pinsuti’s * L’Espagnoie 
uch appre ciated. 


Trio. 
were sung by the choir and t 


Wuitsy.—An Organ Recital was given on Sunday, the Sth ult., 
5 e 


| after evening service, in St. Michael’s Church, by Mr. W. S. Clz 


mas, vocalists 


the Organist, assisted by Mr. Tapley and Mr. Evan Tho 
Men- 


The programme was selected from the works of Bach, Handel, 
delssohn, and Batiste. 


INTMENTS.—Mr. bags Pettit, Organist and Choir- 
master to St. Thomas’s, Elm Road, Camden New Town, N.W. Mr 
E. k. foster, to St. Mary Magdalen Parag W.—Mr. Thomas 
Forward, Organist and Caoirmaster Adisham Church, Ke nt. —Mr 
Charles O. M. Philps, Organist and Choirmaster to St . Phillip’s, Cam 
Mr. Frederick W. yak Organist and Choirmaster t 
Craven Hill Congregational Church, Lancaster Gate, W.—Mr. J. R. 
Bannister, Organist and Choirmaster to Holy Trinity Chu itch, Brom; 
ton, Gillingham, Kent.—Mr. Lennox Amott, Organist and Choirmaste: r 
to Kingsbury Parish Church, Warwickshire.—Mr. A. E, Reinhardt, 
the South Cliti Congregation al Church, ze arb ger omg ee Geraid 
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Choirmaster to Kingsbury Church, N 
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| For vacant dates and terms, apply 


BIRTH. 
On the 18th ult., at Arundel, the wife of Epwarp Bar? 
ofa son. 


MARRIAGE. 
. at St. John’s, Brownswood Park, by ag Rev 
iley Wilmot, Vicar of St. James's, Tunbridge Wells, Fi 


Cuaries WiLitaM, eldest son of CHARLES FriDERICK ite NNII 


On the 3rd inst 
E 


Auicr, third daughter of Mrs. Etpui 
gANK ELPHICKE. 


DEATHS. 


» CHarces F. Fryer, Organis t of St. Andrew's-t 
haft, and in stant Organist of King’s College, Loncon, aged . 
On the 2nd ult., at 10, Rothwell Street, Rege nt’s Park, E1 

aged $3, widow of WILLIAM MICHAEL Roo KE, Composer. 

On the 6th ult., after a long and painful illness, Water Co 

Jones, junior member of Henry Jones and Sons, organ builders, 5 

Kensington, aged 25 years. 


of Ipswich, to Laura 
Tunbridge Wells, and the] late Fr 


On July 








MIS SS MAUDE Y ATES (Contralto). 
For Concerts, Oratorios, &c., 15, New York Street, Chorlton-upx 
Medloc k, Manchester. 
MV 





WILLIAM ICHOLL ‘Tfenor), engaged 
Year's Day, “ Mes ssiah,” Glasgow Orchestral Concerts. 
‘direct to 28, Belsize Road; or 


R. 
New 


N. Vert, New Bond Street. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
BS DUDLEY.—* The Light of Asia,” A 

Cantata. The Words from the Poem by Epwin ARNOLD. 
Paper cover, 3s.; paper boards, 3s. 6d.; scarlet cloth, 5s. 
ORDER, FREDERICK.—* The Bridal of Trier- 
main.” A Cantata. The Words adapted from Sir WALTER 
Scott. Written for the Woiverhampton Festival, 1886. 2s. 6d. 
5 Sar? CHARLES HARFORD.—‘“Andromeda.” 
A Dramatic Cantata. For Solo Voices, Chorus, and Orchestra 
The Libretto written by Freperic E, Weatnerty. Written for 
the Gloucester Festival, 1886. Paper cover, 3s.; paper boards, 3s. 6d.; 
scarlet cloth, 5s. 
OCKSTRO, W. S.—‘‘ The Good Shepherd.” An 
Oratorio. The Words selected from Holy Scripture. Written 
for the Gloucester Festival, 1886. 2s. 6d. 
i UNT, WILLIAM H., D. Mus., Lond.— The 
Hymn, “Stabat Mater Dolorosa.” Paper cover, 3s.; paper 
Vol. I. (The 


pense hae 6d. 

English Version by the Rev. Dr, Troutneck.) 1s, 6d, (For 

contents, see advertisement, page 561.) 

ENNETT, GEORGE J.—Twelve Songs set to 
Poems of SHELLEY and Rosetti. 2s. 6d. (For contents, see 

advertisement, page 512.) 

OWEN, F. H.—Six Vocal Duets. 
and Contralto. 2s. 6d. (For contents, see 

AES 512.) 

K ING, OLIVER.—Six Vocal Duets. 
\ _ Contralto. 2s. 6d. (for contents, see 
page 512. 

CHU MANN, ROBERT.—* Liederkreis ” (Twelve 
Songs). Op. 39. The Sentry by J. von Erchenporrr., With 
Pianoforte Accompaniment. Edited and translated by vel 

MAcFARREN. 18, (For contents, see advertisement, page 562.) 

TOVELLO, EWER and CO.’S SERVICES of | 
SACRED SONG. Edited by the Rev. Dr. Tro 
The Tunes chiefly selected from ‘‘ The Hymnary.” Price Sixpence 


advertisement, 


Tor Soprano 
advertisement, 


“Abraham.” By the Eprror. 
“Moses.” By the Ven, ARCHDEACON FARRAR. 
5 “Elijah.” By the Rev. R. F. Dace. 
AY, DAVID.—(In E flat). Te Deum. 
wise. 2d. 
HENIES TUNE BOOK (specially adapted to 
the “Book of Common Praise”). Edited by E. G. 


Cloth, 3s. 
PICEA, GEORGE ROBERTSON.— 
Mus. Bac.— 


Benedicite, Omnia Opera, 2d. 
Composed 


\ iV ILLIAMS, CHARLES LEE, 

(In F major). Magnificat and Nunc dimittis. 
the Special Closing Service at the Gloucester Musical Festival, 1536, 
RMES, PHILIP.— 


souls of His Saints.’ Anthem for a Saints’ Day. 
Octavo Anthems, No. 304.) 6d. 


sere, DR. JACOB.—Harvest 


JACESON, JOHN WILLIAM.—‘I cried unto | 
God.” A Sacred Cantata, 1s. 6d. 
UNDELLA, EMMA.—‘ Our God is Lord of 
the Harvest.” (Novello's Octave Anthems, No. 303.) 3d. 
TANFORD, C. VILLIERS.—“ The Lord is my 
Shepherd.” (Novello’s Octavo Anthems, No, 305.) 6d. 
OVELLO’S PIANOFORTE ALBUMS. Edited 
by BerTHOLp Tours. 1s.each. Nos. 17, 18, 19, Compositions 
by Fritz Spinpter. One Volume, cloth, 4s. 
WEST, JOHN E.—Postlude, in B flat. 
Compositions for the Organ, No. 54.) 1s. 
OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNavuaut. 
MOZART.—Twelfth Mass. gd. 
BARNBY, J.—‘* Rebekah’: A Sacred Idyll 
two Scenes. Written by ARTHUR MATTHISON. 9d. 
M DLLE. ANNA LANG (Violiniste) begs to 
announce her change of address. For Concerts, At Homes, 
and Lessons, apply to 36, Welbeck Street, W.; or N. Vert, 52, New 
Bond Street. 
OPRANO 
Choir of St. 


(In G). 


(Original 











WANTED, for 


Remuneration, 


—LEADING LADY 


George- the-Martyr, Southw ark. 


ee 2 oor a: 

F RIAR STR EET, RE ADING, are rons Pe adapted for the 

use of Professors of Music and the Fine Arts, being centrally situated 

and close to the G. W., S. W., and S. E. Railway Termini. All com- 
munications to Mr, Frank Attwells, Reading. 


For Soprano | 





| \ ANTED 


UTBECK. | 
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| 


Chant- | 


Cocks. | 
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(Novello’s | iV 


Cantata. ist Mary’s, Harrogate. 





| senting Church, Congregational preferred. 
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Now ready 


TEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ry, Bart., M. A, 
a Doc., Oxon., &c., and Epwin Georce Monk, Mus. Doc.. Oxon. 
Edition if «in Post $vo, with the Chants in short score. Cloth, 2s, 
Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 
Edition III, in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. ‘The Proper Psalms separately, 3d. 


we REVISED, AND ENLARGED EDITION 
LN of THE CANTICLES, &c. First Series. 
Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants i in short score. Is. 
Iil. In 32mo. Words only, 4d. 
When this new Edition is required, ir stead of the orig 
(which is on sale in all its original forms), orders should ~ specific 
for “ Revisep Epition. 


TEW, REVISED, AND ENLARGED EDITION 
a of THE ANGLICAN CHANT-BOOK. A_ Collection ot 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon, 
8vo, in paper cover, gd.; cloth, 1s. Gd. Foolscap’ 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 

London: Noverto, Ewer and Co. 





*OLO CHOIR BOYS for Church Festivals, Per- 


| 
| 
| 
! 
| ‘7 manencies, Concerts 
| 


At Homes, &c. Apply, Mr. Sampson, 


61, Mount Street, Grosvenor Square, W. 


First-rate PIANO, HARP, VIOLIN, 
and CORNE T PLAYERS, for Teac ‘hing, Concert and Quadrille 
Apply, stating ag experience, wages required, and 


Business, &c. 
Saloon, Mes: we Novello, Ewerand 


enclosing carte, to Country Music 
0; 2) Berners Street, W. 


N ORGANIST of great ability and ¢ experience in In 
Choir-Training, is desir ‘ous of an ENGAGEMENT (seaside 
preferred). Brilliant Player and fine Accompanist. Used to full 
choral services. Salary not so much an object as a good organ and 
field for teaching. Still fully engaged; only present place does not 
suit health. R., Messrs. Novello, Ewer and Co., 1,Berners Street, W. 


RGANIST (ex “perienced) desires ENGAGE. 

MENT in London, or South of England, or could act as 

ssistant Organist, where there is good opportunity for preparing for 

| final Mus. Bac. -+ Oxon. Address, J. E., Moore and Moore, Bishops- 
gate Within, E.C. 


\RGANIST and CHOIRMASTER desires early 

APPOINTMENT. First-rate diplomas, wae nonials, and 

references, Churchman, communicant. Address, F.C.O., care of 
| Messrs. Fenwick and Co., Western Road, Brighton. 


A N ORGANIST and CHOIRMASTER is desirous 
a of obtaining an ENGAGEMENT, in or near London, in a Dis- 

Good references as to 
Apply to F. J. M., care of 











character and ability. Member of Church. 


“The Lord preserv eth the! Messrs. Chap ie and Co., 50, New Bond Street, WwW. 


who shall also be 
letter only, to The Vicar, 


an ORGA \NIST, 
Apply, by 


ANTE 
ceceees R. 





ANTED, a thoroughly good TUNER, for a 

High-Class Connection in the Country. One who can regu- 

late American Organs preferred. Good wages and constant employ- 

ment. Address, Even Scale, Messrs. Novello, Ewer and Co, 
1, Berners Street, W. 


RAVELLER for MUSIC TRADE (town and 

country)—REQUIRED, a respectable, steady, and persevering 

YOUNG MAN. Reply, by letter, with references, experience, c., to 
Ay care of Metcalfe and Co., 244, Oxford Street, W. 





In saree Gothic spit Bai case. Price yy 
Klitz, 26, Hanway Street, Oxford Street, L ondon, WwW. 


CAPITAL Chamber PIPE ORGAN, suitable 
a fora small Church, Hall, or Music Room. Handsome maho- 
gany case; will stand alone. § stops and two octaves of pedals. No 
reasonable offer refused. Ow ner changing residence, and has no 
further use for it. Apply, W. Hickie and Son, Reading, Berks. 


RGANS.—Three small PIPE ORGANS for SALE. 
Very suitable for small Church, &c.; one and two-manuals. 
W. Beales and Co., Organ Builders, Limes Road, East Croydon. 
IOLIN PaoL_Lto Maaini). Offers 
solicited over 10 Guineas. silver-plated Cornet 

(both RupALL); Soprano ditto, Ar. 100, E Imore St., N. 
Unprecedented success. First issue of 10,000 copies sold i in six weeks. 


INE ALONE. WALTZ, by Tueo. BonHeEvr. 
Dedicated to, and splendidly illustrated with portrait of Miss 
Fortescue. This most charming Waltz is being played by all the 
Military Bands (including the Scots Guards) with unbounded applause, 
and must become the rage of London. 2s. net. Lonpon Music PuB- 
LISHING Company (Limited), 54, Great Marlborough Street, W. 
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~ VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NaPLeEs. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


30ws, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 


VIOLINS. 


Paris UNIVERSAL ExuibiTION, 1878.—CLASs 13. 
OFFICER OF ACADEMY (FINE Arts), 1884. 





Gold and Silver Medal, PARIS, 1878.—Gold Medal, Paris, 1879. 
Gold Medal, ROME, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 

PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMAN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &c., 
Professors at the Conservatoire of Music, Paris. 

Catalogues and testimonials post-free on application. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 


AKMONIUM WANTED (Second-hand), by 
: ALEXANDRE, with 2 Manuals, 22 Stops, and Pedals. State 
lowest cash price to James Graham, Music Warehouse, 6, Standwick 
Place, Edinburgh, 


IANO PEDALS and ATTACHMENT (Rum- 

_ mens’). New. Price, £4 4s.; also, Bach's Organ Works, 
Leipzig edition, three vols., half morocco, price, 21s, Organist, 
Ongar, Essex. 


INE old CELLO, in excellent condition, with 
a case and Dopp bow, 11 Guineas. W. Simkin, 18, Peel Street, 
uncorn, 


IOLIN STRINGS.—Finest Italian, three firsts, 
post-free as sample, for thirteen stamps.—Alphonse Cary, 
Newbury. 


IOLIN STRINGS to stand at Concert Pitch.— 

Five Firsts (Gut or Silk) or Two Everlasting Metallic Strings 

sent post free for 13 stamps. PRENZEL’s PATENT MACHINE PEGS 

for Violin, Viola, and Cello. These Pegs turn easily; will not slip or 

get out of order. Sole Agent, J. Dean, 77, City Road, E.C. Estab- 
lished 1843. Price Lists sent free. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band, Patronised by the Army, Navy, and Rifle Corps. 


R. WILLIS (established 1827), Maker and 

¢ Importer of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


“"TOWER” ORGAN WORKS. — Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London, 
































BASKER’S 
UNIVERSAL LOZENGES 


ARE SIMPLY INVALUABLE TO SPEAKERS AND SINGERS. 
MRS. SCOTT SIDDONS writes :— 


“T think very highly of your Lozenges after a thorough test.” 
MISS JESSIE JONES, R.A.M., writes :— 


“IT have much pleasure in testifying to the excellent effect 
produced by your Lozenges upon the throat and voice.” 


MRS. MUNDELLA writes :— 


“Please send another 2s. 9d. tin of your Lozenges, which I 
have already found so useful.” 


MR. FARLEY SINKINS, Exeter Cathedral, 


writes :— 
“ They restore the voice when suffering from a cold far better 
than any Lozenges I know, and I have tried a large 
assortment.” 


MR. HENRY CROSS, R.A.M., writes :— 
“In your Lozenges I finda valuable remedy and friend. I can 


safely say that they are the best aid for the voice I have 
ever tried.” 




















MR. SWIFT, Peterborough Cathedral, writes :-— 


“I think them excellent for the voice and throat. ... They 


will command a great sale.” 
F. NEWCOME, Esq., M.D., writes :— 


“It affords me much pleasure to bear medical testimony tothe 
efficacy of your Lozenges in cases of relaxed throat, 
chronic bronchitis, &c. ... Invaluable to speakers and 
singers... . They contain no narcotic.” 

For coughs, colds, asthma, bronchitis, huskiness, tickling sensation, 
relaxed sore and dry throat, bronchial irritation, croup, &c., they have 
no equal. 

Sold only in tins rs. 14d. and 2s. 9d. each. Free by post for 14 or 33 
stamps. Wholesale, W. Sutton and Co., Bow Churchyard, London, 
and all Patent Medicine Houses. 

PREPARED ONLY BY 


J. A. BASKER, F.C.S., 


PHARMACEUTICAL CHEMIST & ANALYST, BRIDGWATER, ENGLAND. 


REGENT HALL, LONDON. 


[Established by Deed of Constitution (1886) for the Promotion of 
Artistic Excellence in the Design and Manufacture of Musical 
Instruments, and the Proficiency of Instrumental Tuners and skilled 
Musical Mechanicians.| 











1. PIANOFORTE & OTHER KEYBOARD INSTRU- 
MENTS. 

The Governors of Regent Hall are now prepared to conduct exami- 
nations of the quality of tone, touch, and workmanship of Keyboard 
Instruments ; and to affix their hall mark to approved instruments. 

II. EXAMINATION OF PIANOFORTE TUNERS. 

Arrangements are now completed for the Practical Examination of 
Pianoforte Tuners for the Hall Certificate of Qualification to practise 
in such capacity. 

The date of the next Examination is fixed for September 29, 1586. 

The last date for receiving names for it is September 22. 

The Examination Fee is Two Guineas. 


The Regulations for either of the above Examinations, with Lists 
of Examiners and other information, may be had of the undersigned. 
HARLES PETERS, Hon. Sec. to the Governors. 
44, Devonshire Street, Portland Place, W. 


P. CONACHER & CO., 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 


SPECIFICATIONS FREE ON APPLICATION. 











A CCURATE METRONOMES, s., _ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
{2th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 
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Just published. 

: ei ' T T ™ ) i | » g 
HANDEL'S SAU L 
WITH ADDITIONAL ACCOMPANIMENTS 
BY 


3ENEZER PROUT. 
Furr Score (MANUSCRIPT), 


Ss. 

First Violin... ae ww. & 
Second Violin 
Vi iola 

Violoncello and Bass 
Flutes 
Oboes 
Clarinets 
Bassoons 
Double Bas soon 
Horns . 


Trumpets 

Trombones (Alto & Tenor ) 
Trombone (Bass) ... 
Drums 

Glockenspiel (Bells) 
Organ.. ee ° 
Soprano ove 

Alto 

Tenor 

Bass ... 


OnHWD 


Hab pPewuna 
woe OO mM 


EDITOR’S PREFACE. 

In preparing a New Edition for Concert use of Handel's ‘“ Saul,” 
it is needless to say that considerable omissions had to be made in 
order to bring the work within a reasonable length. ‘These have 
been, for the most part, those that were sanctioned by usage; but, in 

addition, two not very interesting songs (‘ Birth and fortune I 
san se” and “ Your words, O king”) have been cut out, while the 
symphony preceding the recitative, ‘‘ The time at length is come,” 
has been restored as a probably unique specimen of Handel's treat- 
ment of the full orchestra. 

Musicians will be aware that the score of “Saul” is one of the 
fullest and richest of all Handel's works. The Editor has attempted, 
as far as possible, to preserve the original colouring. With this view 
the composer's trombone parts, curiously written in some places, 
have been retained exactly. The same is the case with the trumpets, 
excepting that a few passages have been modified, where Handel had 
written them impracticably. high for modern players. But in no case 
has the Editor added one note for trumpets or trombones where the 
composer had not employed them. 

The score of ‘* Saul,” 
directions for the treatment of the organ, though the part is seldom 
written out. 
out these directions in filling up the part. 
symphony preceding the chorus, “ Welcome, welcome, 7, king,” 
the effect will be found peculiar; 
responsible, as the indications here are most minute. 
passages, in which there is an obbligato part for the organ, ¢.g., in the 
chorus, “ Mourn, Israel, mourn,” an arrangement for other instru- 
ments is given in small notes, which is intended for use if the oratorio 
is given in places where there is no organ. 

The recitatives should be accompanied by the organ or pianoforte; 
but, at the desire of the publishers, an arrangement of the accompani- 
ment for strings has also been given. In one instance only has the 
Editor allowed himself an alteration in the colouring. The recitative 
sung by the Ghost of Samuel is in this edition accompanied by the low 
notes of clarinets and bas ssoons. Purists may possibly object to this; 
but the Editor would urge, in extenuation, though not in justification, 
that he has merely carried a little further Handel’s own idea of indi- 
vidualizing the spectre by the use of wind instruments. The bassoon 
parts, at the commencement of this scene, as well as the wind parts in 
the air “Infernal spirits,’ are Handel’s own, 

In this score all the original parts are indicated by ‘‘H” and all the 
additions by “P,.” In cases where something has been added to 
Handel’s parts, both letters are prefixed. It has not been thought 
needful to do this with the trumpet parts, the alterations being con- 
fined to a very few notes. Here Handel's own passages have been 
setained, © sven ‘though difficult, whenever at all practicable, 

May this edition help to restore to its proper place in public esteem 
one of the finest of Handel’s many neglected oratorios! 

EBENEZER Provt. 
London: Nove..Lo, Ewer and Co. 


YHOIRMASTERS, Organists, Professors of Music, 
Conductors of Church, Sunday School, Day School, Tem- 
perance, Templar, and Band of Hope Choirs, who have not received 
J. Curwen and Sons’ Annual Packet, with order for Specimen Copies 
of new works at nominal prices, are invited to apply for it. Parti- 
culars of ae »intment held should be given. Address, J. CURWENand 
Sons, 8, W k Lane, London, E.C. 


In a few 





Mes SICAL HISTORY, briefly narrated and 
technically discussed, with a roll of the names of — 
and the times and places of their births and deaths, by G. 
MAcFAaRREN. Edinburgh: A. and C. Brack. 





*URPLICES.—TO CHOIRMASTERS.—BOYS’ | 


SURPLICES, from 3s.; MEN'S, from 6s. 
Surplice, General Agency, III, Victoria Street, S. WwW. 


CURE OF DEAFNESS. 
NOISES 3 in the EARS.—Rev. E. J. SILVERTON 


invites members of the musical profession who may be suffering 
Deafness or other Aural Troubles to send for his work on the subject. 
300th Thousand, post-free for 6d., with letter of advice if case be stated. 
free consultations daily, from 11 to 4; Saturday, 11 to 1. Address, 
Rev. E. J. Silverton, Imperial Buildings, if udgate Circus, E Cc. 


7ETTLE DRUMS by Porrer, sizes 23 and 25 

inches, with baskets and iron stands, to be SOLD, a Reneeis, 

to cover an advance. Price ten Guineas. R. 
Charlotte Street, Fitzroy Square, W. 


Send for list to | 





Attenborough, 13; 
i 





alone among Handel’s oratcrios, contains full | 
° 


The Editor has endeavoured, as far as possible, to carry | 
In some cases, as in the | 


but for this, Handel, not the Editor, i is | 


| PALESTRINA.—New Edition of piigiagiie Works. 


| RUBINSTEIN, A.—Six iaaeugie Pieces :— 


| WEBER, CH.—First Sonatina. 





NEW FOREIGN PUBLICATIONS, 


ALARD, D.—Twenty-four easy and melodious Studies for the 
Violin and Pianoforte :— 


BEETHOVEN.—Six String aon Op. 18. (In Parts.) 
Marked and edited by E. Rontgen — 
No.1 se ose net 
The others. “Fe each, net 
—— First Symphony. Arranged for two Pianofortes by E. Nau. 
mann ose o 
— Triumphal March from “ ‘King’ Stephen.” 
two Pianofortes (eight hands) by A. Horn 
—— Funeral March from the Sonata, Op. 26. 
Pianofortes (eight hands) by A. Horn 
DANCLA, CH. —"Les Perles d’italie de France et d’Alle- 
magne.” Thirty favourite Melodies, "ia for Violin and 
Pianoforte. ,Op, 107b?s. In six Books .. a os ach 
— “Nouvelle cole de Ja Mélodie,” Fifty easy and progressive 
Pieces in the first five a In six Books :— 
Books2and6 ... ; sa Sag 
The — “ 
DUPONT, A.—* Pianoforte Sch ool.” ? tee 
FAURE, J.—“ La Voix et le Chant.” Traité Pratique... net 
GUILMANT, A.—March Fantasia on two Church Hymns, 
For Organ, Harps, and Orchestra. Op. 44. Full Score, net 
— Meditation on the “Stabat Mater.” For Organ and 
Orchestra. Op, 63:— 
Full Score.. 
Arranged for the Organ or Harmonium 
HAYNES, BATTISON.—Romance. For Violin and. Piano- 
forte. Op. ro ... . : ove 
JENSEN, G.—* Sinfonietta.” “Op. 22. For String Orchestra. 
Parte «« ose 
KIENZL, W.— “Child ren’s i ond Life.” ry Preseitation 
Book, magnificently bound and illustrated, containing twelve 
sores Pieces net 
KLIEBER CH. Three 
Fiaatowtk Pieces 
LEONARD, H.—Sonata in D minor (by N. Porpora) 
Violin and Pianoforte 
LISZT.—March from W ‘agaes’s nS Tannhiueer.” 
two Pianofortes (eight hands) by F. Hermann 
MARKULL, F. W.—‘ Roland’s Horn.” Op. 136 
Chorus, Soli, and Orchestra. Orchestral Parts 


Ir 
Arranged for 


Arranged for two 


aie = . each 
Part XV.... 


net 


— Songs o of the Brook.” Op. 6. 
For 
“Arranged for 
For Male 7 


Vol. 18, 
Containing six Masses. Score ... wae . net 
. Elé gie ... ee 
. Variations aa 
Etude... <n 
Sixth Barcarole... 
. Impromptu 
» 6. Ballade 
— Soirtes Musicales. 
No. 1. Prelude 
Valse 
Nocturne... 
Scherzo 
Impromptu ° 
Reverie Caprice... 
. Badinages ‘ ih oe a 
Theme varié.. one 
SCHUBERT.—First Sy mphony in D. Orchestral Parts net 
—— Second Symphony 1 in D. Orchestral Parts ... ee pe 
—— Third Symphony in D. Orchestral Parts... 
—— New Edition of Complete Works. Scrie VIII. Containing 
Works for Pianoforte, with Accompaniment of another in- 
strument. Score and Parts an net 
— First Symphony. Arranged for two Pianofortes (four 
hands) by A. Horn .. net 
— Twelve Melodies. Arranged for Violin and Pianoforte * 
E. W. Ritter. In six Books 
SCHUMANN.—“ Ringelreihe” (from cc Kinderball ’ " Op. = 30. 
Arranged for two Pianofortes (eight hands) by J. Knorr 
SCHUTZ, H.—New Edition of Complete Works. By Ph. Spitta. 
Second Volume. Containing thirteen Psalms, with Accom- 
paniment of instruments, Full Score ian net 
STRAUSS, R.— ——— Op. 9. For Pianoforte. 
Five Pieces. oes. C86 
—_ Degg in C minor, For Pianoforte, Violin, and Cello. 


voir, ‘G. "B.—Four Transcriptions | from “Classical Masters. 
For Violin, Flute, and Pianoforte:- 
gl T,2;8NG3 so cro oro eee on 


OU pPwN ww 


Eight Pianoforte Pieces :— 


IA OEY pn! 


wel 
AAD AMAOODU cUmn 


eve each 

WAGNER Overture to « Lohengrin. ” Arranged for two 
Pianofortes (four hands) by G. Sandré .. 

WEBER.—Rondo (from Op. 60). Arranged for two Pianofortes 
(eight hands) by J. Knorr ... 

For Pianoforte... 

WEBER, F.—Easy Trio. Arranged for Violin, Cello, and 
Pianoforte. Op.15 . a ove 

WIENIAWSKI, H. —Two Mazurkas ™ 19. “Arranged for 
Pianoforte by Ch. Weber ... eac 

Sold at half-price ifr not aoarerye net. 
LONDON: NOVELLO, EWER AND CO. 





AAU AW 


. Ave Mari 


; LAugell i 
: Una Fog! 
LVi Chiat 

giorno. 
. Lora fat 
Ah! tu ne 


. Lia é MO! 


Giovinett 


. La povers 
0h! come 


AW Ow 


an 
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~ Reduced d price, 2s. as. Gd, net. 


\LBUM OF ITALIAN SONGS 


WENTY-TWO SONGS SET TO ITALIAN WORDS, 
With ACCOMPANIMENT FOR THE PIANOFORTE 
COMPOSED BY 


ANGELO MARIANI, 


gto, gilt edges. 
« Il silfo e la mammola. 
. La Zingarella. 
14. Date un pane al poverello, 
. L’ abbandono. 
. La prece della sera. 
. La Provera operaia e I’ usig- 
nuolo, 
. Una Rosa in cimitero, 
. Dolore e speranza. 


, Ave Maria. 
LAugellin della Biondina, 
; Una Foglia. 
Vi Chiamo 
giorno. 
. L' ora fatale. a 
Ah! tu non m’ ami piu. 
. Lia é morta. 
Giovinettino della bella voce. 
madre. 
| 0h! come tu soffri mio povero | corona. 
cor! . L’ invito alla liberta. 
Mia dolce speranza. . Passato, presente, e futuro. 
Or, singly, folio, each rs. net. 
NovELLo, Ewer and Co. 


invano notte * 


London: 





0UR-PART SONGS by S. S. Stratrron.— | 


“Monarch Winter,’ words by W. S. Passmore, 3d.; “ Summer | 
nt fleeting,” words by E. Oxenrorp, 3d.; “ Merrily every bosom 
vdeth,” words by THomMas Moore, 3d. 

London: Nove.LLo, Ewer and Co. 


yckoRy, DICKORY, DOCK. Humorous Glee. 
By ALFRED ALLEN. ‘‘ The composer evinces considerable 
sour.” —Saturday Review. Price 4d. NoveLio, Ewer and Co. 


NOPULAR COM POSITIONS by 
DAVIS. 





SONGS. net. 
40S FOR THE QUEEN? (New Patriotic Song.) : 
The Words written by F. E. Weatherly ove ove 

(Sung by Mr. THurLEY BEALE.) 
NG CARNIVAL, The Words written by F. E. Weatherly 
[THE RIVER. The Words written by Herbert Gardner... 
LSIE (The Flower Girl’s Song)... ee 
(Sung by Miss Apa TotkiEn. yi 
kE ZINGARA .. 
(Sung by "Miss qosé. SHERRINGTON, ) 

hE COMING YEAR. The Words written by Dean Alford 
HE OLD “4 gg GATE, The Words written by R. 
Richardson, Es 

og OF THE LEA. The ‘words written by R. Richardson, 


LITTLE LASS"O' BRAY. The Words written by 
Edward Oxenford... 
(Sung by Miss José SHERRINGTON and Miss JEANIE Rosse. ) 


PIANOFORTE, &c. 

LBANY. Grande Marche Triomphale (Composed in honour 
ofthe Marriage of H.R.H. Prince Leopold). 2nd Edition 
uscription for the Organ, by Dr. W. J. Westbrook ... 

iLADYE BARBARA'S GAV OTTE . a 


PART-SONGS, S.A.T.B. 
RE = THREE STARS. 2nd Edition . 
i ath Edition 
N igth Edition 
HE DISTANT SEA. 6th Edition 

roth Edition oo 


HE HOUR OF REST. sth Edition 
‘ME WIGGINS OF LEE. (Humorous.) 
4ME TROT. (Humorous.) 6th Edition 
40'S FOR THE — “ Edition. 
Song, For 1.7.B.B.) 
London: NoveELto, Swen and ii 2. : Sie Street, W., 
and 80 and 81, Queen Street, | A, of 


ATECHISM on the RUDIMENTS of 
and PIANOFORTE PLAYING. By E. Eu 
th and Revised Edition, price rs. Also, 


LEMENTARY EXERCISES, to be used in con- 


junction with the above-named work. No manuscript music- 
ok or paper will be required, asspace is left with ruled staves for the 
‘il to write all the exercises in this book. Price 2s. 


VIANOFORTE STUDENT’S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises. 
ratged by ELiice KR. JEWELL. Price 6s. 
Lamborn Cock, 26, Old Bond Street, London. 


ARMONY } NOTES. Compiled by E. M. BowLes. 
Tice Is, 
‘The modest title of this little book will scarcely perhaps sufficiently 
“Kate its value,"—Musical Times. 
A great deal of information as to what is generally called Thorough- 
8S is Presented in a concise form, as well as the principles of 
Mony.”—Orchestra. 

Lamuorn Cock, 26, Old Bond Street, London. 


8th Edition 


RP ee 


(Patr iotic Part- 





MUSIC 


ICE JEWELL. 


. Io son poeta e re di gran | 


GABRIEL 


Third Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by Epwarp OxENFORD 
MUSIC BY 


™~ Y v 

ALFRED R. GAUL 

(Composer of the ‘‘ Holy City,” “ Ruth,” &c.) 
“There are in this series of d vets the sweetest things 

we have ever met with. No. 4, ‘April,’ and No. 5, 

special favourites, the one being d delightfully playful, tt 
melodious. Things to be treasured in househol 
| friends delight in joining voices. The pianoforte a 





well written, and such as an ordinary pianist may 
take."—Birmingham Daily Gazette. 


Parts I. and II. 

Complete, paper cover 
| Ditto, paper boards 
| Ditto, scarlet cloth 
Or, in Twelve 1 
| London: 
| 


NovELLo, Ewer and Co. 


UMOROUS GLEES, PART-SONGS, &e., by 

| A. J. CaLpicotr:— 

Humpty Dumpty 6d. | Sobbing Qu 
The House =~ Jack ‘Built... 6d. 

| Jac sand Jill ... ea wo 1 ¥ule  ... 

| tle Jack Horner ... ... 6d. | Out on the W aters 

| Now ready, A FISHY CASE 

Children’s Operetta, in two acts, with illustrations, pric ce 

Metz._er and Co., Great Mariborough Street, 


LFRED GILBERT’S SINGING- BOO 

PUBLIC SCHOOLS AND = ye is equals 
r Ladies’ and other Schools. Price 6d. pendix of 
a rcises. Gd. , London: No VELLO, Ewen aad Ci 


Wa SIN YGING BOOK Series of Tw 
For Treble Voices, with Pianoforte Accor 
for Class 


PONE & LADDER. 


Boosey and Co., 295, 


| artet 
| The Hayn nakers 





Practica! 


8vo, 2d. each. _Lendon: Nov ELLO, Ewer 
P rice ‘6d. 
Regent Street. 








SONGS BY H. T. TILT MAN. 
OMEWARD BOUND. 2s. net. 
Hilda Wilson. 
DAPBNE- Sung by Mr. Frank Walker. 2s. 
Both the above published by 
Messrs. WEEKES and Co., 14, Hanover Street, W. 


oe 
Miss 


Sung by 


net. 





Just published. 
FAREWELL.—Song. The W ords \ written by 


Lord Tennyson ; the music composed by Epwaxp R.G. W. 
ANDREWS. Price 2s, net. 


DITH.—Serenade for the Pianoforte. Composed 
~< by Epwarp R, G. W. Anprews. Price ts. 6d. net. 
London: Novetto, Ewer and Co. 


TEW MUSIC, by Abert Ham, F.C.O Py ig LE 
JACK HORNE R. Humorous Glee for s.a.7.8 ng with 
the greatest success in London and the provinces. Brice» 4a. Sy HE 
ROBIN, Two-Part Song, s.c. Price 2d. 
| London: NoveLLo, Ewer and Co. 


COMPOSITIONS sy ROBERT MACHARDY. 








3 eseaiecanii WITCH (Operetta). 3s. 


; « Is melodious, vocal, and musician-like in its treatment through- 
| out."—Musical Tim eS. 
FAIRY MOTHER (Cantata for Ladies’ Voices). 2s. 

Just published. —SANCTA scan ng (Pianoforte Sonata). §s. 
“Exquisite works.”—Evening Tele 
PROGRESSIVE PIANOFOR TE PLAYING. 5s. net. 

“This work is beautifully got up, and ought to comn 
extended sale."—Exhibitors’ Iilustrated Review. 
PROGRESSIVE SIGHT-SINGING. 1s. 

“Exceedingly clever and valuable work.”—Graphic, 
tions are clear as a sunbeam.”—Oldham Chroiticle. 

A SONG OF THE TWILIGHT. 4s. Dedicated to Madame 
Nilsson. 

“Exceedingly dramatic and original."—Dunidee Advertiser. 
UNDER THE BONNET. Song. 4s. 

“A quaint city idyll which ought to catch the popular fo 
Glasgow Herald. 

KARLUS’ WALTZES. Pianoforte, 4s. Orchestral parts, 1s. 6d 
“ Elegant and irresistible. It is a most pleasing dance.”—Oli 
Chronicle. 
I SEE THY FACE. Song. 4s. 
BOAT SONG, with Violin Obbligato. 4s. 
AVE VERUM, for Altoor Bass, with Violin or Flute Obbligato. 4s. 
Loxpon Music PusBiisuinc Company, Limited, 
54, Great Marlborough Street, London. 


nand a widely 


“Tts explana- 
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HARVEST ANTHEMS & HYMNS aaa | ~ ae 
; ' . oe NEW HARVEST ANTHEM. yA 
All Thy works praise Thee... ...  «.  «. E.H. Thorne 3d. G R EAT I S T H E LO R 
Blessed be the Name of the Lord... ove ove H. Gadsby 14d. — 
Fear not, O land, be glad and rejoice Sir J. Goss 6d. a 
Fear not, O land tition pets Vr ‘Bane - TON 
Give unto the Lord the g ory ove ridge 4d. | 
God said, Behold, I have given you every ‘herb...G. A. Macfarren 6d. E . A. SYDEN HAM . iN B, 
Great isthe Lord... pom .. E. A. Sydenham 3d. 
I will give thanks unto Thee ‘ . E.J. Hopkins 6d. 
I will give thanks unto Thee ave 60s .. J. Barnby 4d. 


I will magnify Thee, Q God 
Make melody within your hearts . 
O give thanks ... 


“Sir J. Goss 3d. 
Rev. F. A. J. Hervey 3d. 
.E. A. Sydenham 3d. 
O how plentiful is Thy goodness ... .. T.M. Pattison 3 
O Lord, how manifold are Thy works . J. Barnby 
O Lord, how manifold are Thy works ... Sir G. A. Macfarren 14d, 
O praise the Lord... oa Sir Herbert Oakeley 4d. 
Our God is Lord of the harvest an Emma Mundella 3d 
Praise the Lord, O Jerusalem... a Dr. W. Hayes 44. 


Praise the Lord, O my soul... ‘ ove : .. H. Lahee 134d. 
Praise ye the L ord for His goodness eon one G. Garrett 13d. 
Praised be the Lord . ms e C. Steggall 1/-. 
Sing praises to God . eee 13d 


H.W. Wareing 

.. A. Lowe 3d. 

. T.T. Trimnell 4d. 

J. L. Hopkins 

se i Barnby 

. H. Smart 4d. 

AG Garrett 3d. 

Sir Herbert Oakeley 4d. 
.H.Callcott 2d. 

— Dr. Greene 
J. Baptiste Calkin 4d. 
C. Swinn erton Heap 4d. 
ove . B. Tours 
ache "Stainer 


The earth is the Lord’ 3 on ove 

Theearth isthe Lord’s.... 

The fost'ring earth, the genial show ers. 

The harvest-tide thanksgiving ove 

The Lord hath done great things... 

The Lord is loving unto every man 

This is the day ane 

Thou visitest the earth and ble sssest it... 

Thou visitest the earth 

Thou visitest the earth 

While the earth remaineth.. 

While the earth remaineth.. 

Ye shall dwell in the land ... - 
London: NoveE.to, Ew ER aad Co. 


TWELVE HYMNS WITH TUNES 
HARVEST 


SELECTED FROM “THE HYMNARY.” 











PRICE ONE PENNY. 
Sing to the Lord a joyfulsong . pare J. Barnby. 
O Lord, the heaven Thy power displays ” Sir F. Ouseley. 
Father, blessing every seed-time. Dr. Dykes. 


W. Metcalf. 
Dr. Gauntlett, 


Lord, in Thy Name Thy servants plead. aS 
a Sir George Elvey. 


‘The wintry time hath ended 
Come, ye thankful people, come ... 


God, the Father, Whose creation... H. Smart, 
Lord of the harvest, Thee we hail Anonymous. 
Lo, summer comes again ... Rev. E. B. Whyley. 
Praise, O praise our Heavenly King . German, 
Summer ended, harvest o’er * ..J. Adcock. 


O Lord of heaven, and earth, and sea an ree 
London: Novetio, Ewer aa Co. 


Di. Wesley. 





FOR HARVEST. 


THE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
COMPOSED BY 
C. M. VON WEBER 
Op. 58. 
Edited, and the Pianoforte ceili revised, by EBENEZER 


Prout. ‘The words translatedjfrom the German version of Wendt by 
the Rev. J. TRoutBeck, D.D 





Octavo, 1s.; Full Score, 21s.; 
London: Nove.io, Ewer and Co. 


HARVEST ANTHEMS, by Tuos, SmitH. 3d. each. 
HOU CROWNEST THE YEAR.  24t/ 
“O sing unto the Lord.” 4th Ed. “ Fear not, O land.” 
heartis fixed.” 3rd Ed. “It isa good thing.” 
London: NovELLo, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 


NEW TUNE for the Harvest Hymn, WE 
PLOUGH THE FIELDS, by Artnur Cottman. Third 
edition. Price 2d. The usual allowance to choirs. 
London: NovELLo, Ewer and Co, 


Orchestral Parts, 15s. 





Ed. 
“My 








Hat.’ TO OUR HARVEST HOME. 


by Benjamin CONGREVE. Price r4d. 
London: Nove.tio, Ewer and Co, 


Pari-song, 





Full, easy, and effective. Price Threepence. a 
WA 


The Leeds Mercury says:—" An excellent specimen of a Choral [ 
Festival Anthem, is bright and jubilant in style, very melodious ang Bra 
easy throughout. It well deserves the attention of Choirmasters,.” 


London: Nove.io, Ewer and Co. 








EN 


]ANGRAN 


2gth Thousand. ‘Can be heartily recommended.” — 


O GIVE THANKS 
Full Easy Anthem for Harvest. By E.A. SYDENHAM. Price 3¢, 
Tonic Sol-fa Edition, price 14d. 
London: Nove.io, Ewer and Co. 


Musical Times, 


Just published, price Fourpence. 


NEW ANTHEM FOR HARVEST FESTIVALS. 
O THAT MEN WOULD PRAISE THE LOR) 


BY 
DR. JOSEPH C. BRIDGE, M.A., — 
Organist of Chester Cathedral. 
London: Novetio, Ewer and Co. 
~NEW HARVEST ANTHEM. — 
Easy, melodious, and effective. 2nd Thousand. 


THE EYES OF ALL WAIT UPON THEE 


Price 3d. 
Composed by EDWYN A. CLARE. 








London: Nove.Lo, Ewer and Co. ge 
Second Thousand. Price 3d. elective. 
ANTHEM FOR HARVEST OR GENE RAL USE. 
O GOD, MY SOUL THIRSTETHIA tc, 
COMPOSED BY 41 HC 


Harvest & 


F. R. GREENISH, Mus. Bac., Oxon. 


Easy and effective, with melodious and expressive solo for Treble 








r Tenor. ON! 

This popular Anthem reached its 2nd Edition within a few weeks oi Fe I 
publication. me 

London: NovE.to, Ewer and Co. “a ene 

an edema ih sy) 
ae ela fl to Choirs, 

HARVES I Choirmas 


THANKSGIVING MARCH | 


FOR THE ORGAN 


BY 
J. BAPTISTE CALKIN. 
One Shilling and Sixpence. 
London: Novetio, Ewer and Co, 


ARVEST FESTIVAL ANTHEMS, &.- 
“ Popular, easy, melodious, and effective.” Composed by Cares 
Simper, Organist of St. Mary Magdalene, Worcester. 
PRAISE THE LORD, O MY SOUL. ’ New. 3rd ome 3 
FEAR NOT, O LAND. 5th Thousand... = vo 30. 
AND GOD SAID, LET THE EARTH. oth Edition << 
THEY THAT SOW IN TEARS. 5th Edition (with Duet) ... 34 
O LORD, HOW emanate 5th Thousand. For Parish 
Choirs... ae me 
(MAGN A JOY FUL NOISE. “sth Thousand 1) gt 
MAGNIFICAT AND NUNC DIMITTIS in F. 7th Edition 44. 
TE DEUMinF, 4th Edition ‘a oo ae 
\ Sung at numerous Choral F estivals. 
COMMUNION SERVICE inF. New _.. «aaa 
MAGNIFICAT AND NUNC DIMITTIS inE flat. New .. 4 
London: WEEKES and Co., 14, Hanover Street, Regent Street. 


NEW HARVEST CAROL, 
OWING AND REAPING. Words by AN 
Suipton; music by J. Maupe CraMENnT, Mus. Bac., Oxon 
Price Twopence. Words only, 1s. 4d. per 100. 
London: Nove.io, Ewer and Co, 


HARVEST ANTHEM.—I WILL 
THEE, O GOD, MY KING, by Ws. Jounson. 
effective. Price 3d. 

London: NovELLo, Ewer s and Co. 


Third Thousand. 
ARVEST ANTHEM.—ALL THY “WorKS 
PRAISE THEE, O LORD. Composed by T. Mee PatTIso% 
Chorus, Tenor Solo, Chorus. Price 3d. 
London: NovELLo, Ewer and Co. 


LW 











MAGNIFY 
Easy ant 


—— 








Whatsoey 


XUM 





YRD 


f a Choral 
lodious an¢ 
asters.” 


———— 
ical Times, 


Price 34, 


for Treble 


w weeks of 


CH 


&e.— 
1 by Cates 


sand 


BO) acs 
arish 
dition 


Street. 


r ANNA 
ac, Oxon. 


GNIFY 
Easy ad 


—— 


VORKS 


PATTISON 


THE MUSICAL TIMES.-—Sertemper 1, 1886. 





—_—_— 


FOR HARVEST SERVICES. 
ARVEST CANTATA. By Dr. Jacop Braprorp. 


Price 1s. 6d. 
London: NOvELLO, EWER and Co. 


~NEW HARVEST HYMN. 
now OUR BARNS ARE FULL OF TREASURE. 


By Dr. Jacoz Braprorp. Two Tunes. Price 2d. 
London: NovELLo, Ewer and Co. 


[ WAS GLaD. Festival Anthem. By Dr. Jacou 
Braprorp. Second Edition, Price 6d. 


London : NoveELLo, Ewer and Co. 


EASY HARVEST MUSIC. 
IGHT HARVEST HYMNS. Words by Rev. 
S., CHttps CLARKE; Music by Dr. Dykes, DEAN ALForp, Mr. 
JaNGRAN, and the Editor, Mr. A. H. Brown. Price 2d.; words only, 
5, per 100. 
“A very excellent set of hymns, and most suitable for country 
garishes.”—C ht urch Times. 
“We wi vuld d specially draw attention to the unusually good common 
netre tune ‘St. Angelus,’ No. 5, which might well pass for a composi- 
tion of 250 years ago, —Chi ivch Herald. 


Fear n¢ t, O land. 


For Harvest Thanksgiving S.C. Cooke 3d. 

in cometh down. * ” ARTHUR TRICKETT 3d. 

est the earth es ‘* . ARTHUR Simms 6d. 

DON Music Pusuisuinea Co. (Ltd.), 54, Great Marlborough 
Street, W. 


Just published, 


GOD IS LORD OF THE 
ANTHEM FOR HARVEST 
COMPOSED LY 
EMMA MUNDELLA. 
Price Threepence. 
London: NovELLo, Ewer and Co. 


{LI 3ERT LOWE’S HARVEST “ANTHEM, 
44 THE EARTH IS THE LORD'S. Short, easy, full, and 
elective. Composed expressly for Parish Choirs. Octavo, 3d. 
London: NoveLLo, Ewer and Co. 


HARVEST 





LBERT LOWE’S HARVEST CAROL, 
44 HOLY IS THE SEED-TIME. Composed expressly for 
Harvest Festivals. Octavo, 2d. 
London: Novetto, EWwER and Co. 





ONDON GREGORIAN CHORAL ASSOCIA- 
TION HARVEST THANKSGIVING SERVICE BOOK, 
wataining Hymns and Introits for a Solenan Celebration of the Holy 
ucharist, and Canticles, Hymns, and Anthem for Evensong. Price, 
Specimen copies will be sent, post-free, to 


hoirs, 3s. per dozen. 
to Hexsert M. Low, Hon. Sec., 


thoirmasters, on application 
2, Bread Street. Cheapside, E.C 


~ A NEW SUCCESS. 
HYMN TUNE 


[WAS A WANDERING SHEEP 
(To the words of 258, H. A. & M.) 
By EDWARD W. CRAWLEY. 


Price Twopence. 2nd Thousand. 
London: Nove.tio, Ewer and Co. 


ANTHEMS for TRINITYTIDE. 


Sir John Goss 
«Dr. Boyce 
- Mozart 

Dr. Crotch 

Sir F, Ouseley 
? Spohr 
-. J. Stainer 
... Dr. Blow 

Sir F. Ouseley 

G. Garrett 
J. Clarke: Whitfeld 
E. Thorne 
... J. Stainer 

. J. Shaw 
“A. Sullivan 
H. Wareing 
J. V. Roberts 
.. J. Barnby 
“Sir J. Goss 
A. Sullivan 
A. H. Mann 
Sir J. Goss 











Blessed i is the man 
Blessing and g! eg 
vant, O L ord. 


How ‘goodly are T hy tents . 

How lovely are Thy dwelli ings 
lam Alpha and Omega a 

\beheld, and lo! 

a that the Lord is s great 


‘nsweet consent 

I saw the Lord.. 

Twill magnify . - 
Iwill sing of Thy power 
Iwill sing unto the Lord 
ord, we pray Thee ... 

0 Father | blest.. 

Otaste and see 

Otaste and see 

Utaste and see 

Stand up and bless... 
Te Lord is my Shepherd .. ".G. A, Macfarren 
The Lord is my Shepherd .. el aes .. J. Shaw 
The Lord will comfort Zion Mie ee ws H. Hiles 
Whatsoever is born of God.. es | Siz H, Oakeley 


London: Momsse, Ew ER and Co. 
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“Dedicated by special permission to H.R.H. the Princess Mary Adelaide, 
Duchess of Teck. 


A FESTIVAL PSALM (145th) 
I WILL MAGNIFY THEE, O GOD, MY KING 
For Soli, Chorus, and Full Orchestra 
COMPOSED BY 
J. MAUDE CRAMENT, 
Mus. Bac., Oxon. 
The above work will be published by subscription, and will be ready 
for delivery about the beginning of Septemter. 
Vocal Score, 8vo, paper cover, price Half-a-Crown. 
Subscribers’ names received by J. M. Crament, Esq., roa, eg 
ton Square, W., or Messrs. Novello, E wer and Co., I, B erners St., 
The work will be first performed in public, under the prea ay a 
the Composer, by the Richmond Choral Society (H.R.H. the Duchess 
of Teck, Patroness), at the first of their Win iter Conce rts. 


EOOTPRINTS OF THE SAVIOUR 


D "ROGE RS, 


Progress, 





EDMUN 


Composer of “ The Pilgrim’s ” &e. 
Part L—HIS CHILDHOOD. 
RODUCTION. 
iO} US sais os ... Christians, awake! 

. (Bass) .. ae .. Lehold, there came. 
Cuo1 ZA E . Earth has many a noble city. 
ReciT. (Bass) ... Eight days were accomplished. 
Sovo (Soprano) How sweet the Nam e of Jesus. 
Recit. (Bass) ... : } 
Soro (Contralto) and Cuorts 


REc!rT. ian cue 
Soto (Bass) 
Recit. nade 
CrHoRUS... 
Recit. (Bass) - 
Trio (S.S.C.) ... 
Recit. (Bass ) 
Cuoxus... ave 
Rect. (Bass) ... 
Soo (Tenor) ... 
CHORALE 


he wild billow. 
e Good She pherd.” 
re shall prepare. 
Rest of the weary. 


Part + WL—HIS PASSION AND DEATH. 
Cuorvus and QuARTET Hosanna! 
Recit. (Bass) .. ; Now the first day of the feast. 
RecirT. (Bass) ... Then cometh Jesus. 
CHORALE Go to dark Gethsemane. 
RecitT. (Bass) ... .. Behold the Son of Man. 
Durr (Soprano & Contralto) His trial o’er. 
Recit. (Bass) . Now there stood b: 
SoLo (Soprano) Sweet the moments. 
Recit. (Bass) ... And Jesus cried witl 
QUARTET Oh, come and mo with v 
CHORALE pe Restin ig from His work to-day. 
Part IV.—THE RE SURRECTION AND ASCE NSION. 
Recit. (Tenor and Bass) ... Why seek ye the living 
Cuorus. He is risen. 
Duet a enor and Bass) Ye Men of Galilee. 
Chorus. Hail the day that sees Him rise. 
Ciiorus ae Crown Him with many crowns. 
Stal ianioe, 3s.; Choruses only, 1s.; Tonic Sol-fa, 3d. 
London: J. CurweN and Sons, 8, Warwick Lane, E.C, 


the cross. 


a loud 


voice. 


TO CHORAL SOCIETIES. 
NARCISSUS AND ECHO 
Cantata for Mixed Voices. 

Wind parts, MS. 


Price 3s. String parts, ris. 


GOD IS OUR REFUGE (Ps. xlvi.) 
Soli and Chorus. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., CantTas. 


London: NovetLo, Ewer and Co, 





Now ready. 


MRS. SPEAKER ; 


OR, LADY LEGISLATORS 
A NEW DRAMATIC CANTATA 
Libretto by James WorkKMAN; Music composed by A. W. Borst. 
Price 3s. 
London : Nove.t.o, Ewer and Co. 


JOP ULAR CANTATAS. Composed by 1 We . MEE 

PATTISON 

ANCIENT MARINER. Fourth edition. 2s. 6d. 

THE LAST MINSTREL. New Cantata. 
Band parts may be hired. 

London: Nove.tto, Ewer and Co, 


THE 


THE LAY OF 2s. 6d. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





Hymns only. Bourgeois Antique. Cloth, 
red edges ... aes oe bee ove nee 
Hymns only, Royal 24mo. Nonpareil Antique. 
Columns, Cloth, red edges ... 
Hymns only. Royal 2qmo. Nonpareil Antique. 
Columns. Limp cloth 
Hymns only. Royal 24mo. 
Columns. Paper cover 
Hymns with Tunes. Demy 8v0.. 
Hymns with Tunes. Demy 8vo. 
gilt lettered, red edges . 
Tunes only. Demy 8vo. Cloth... . 
Tunes only. Demy 8vo, Cloth, ‘bevelled 1 boards, gilt let: 
tered, red edges ... 
Hymns with Tunes. Treble part “only. Royal 24mo, cloth 
Hymns with Tunes. Treble partonly. Royal 2ymo. Cl sess 
bevelled boards, gilt iettered, rededges _.. ‘ 
Hymns with Tunes. Small post 8vo,to bind With the Pearl 
8vo Prayer Book. Cloth. ‘set 
Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges aoa aie a sax tee sy 
Hymns with Tunes, Large type. ee 8vo. Cloth, 
bevelled boards, gilt lettered, red ed ; sae 80! Gi 
_ Selec stions of Hymns with Tunes for Advent, “Chr istmas, Easter, 
i Harvest, price One Penny each. 
ae Discount of 20 per Cent. will be allowed to the dial for Cash, 
when not less than six copies of one edition are taken 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


Royal 2smo. 
“Doubie 
“Double 
Nonparei 1 Antique, 


Cloth 
Cloth, bevelled bos ards, 


“Double 


LONDON : NOVEL LO, EWER AND CO. 


THE BRISTOL TUNE-BOOK| 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 
The complete work, containing 751 Tunes and Chants. s 
Limp cloth we eee pane a ies thie one 
Cloth boards ay sea een ne 5 0 
Smalledition ... one oi as aon ae mo 
Tonic Sol-fa ove sea 290) 
First and Second Series can n still be had s separate, 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ane oe 
(Offered in quantity at reduced price per dozen. 2.) 
The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 
Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 


London: Novetio, Ewer and Co.; Bristol: W.and F. Morcan; 
And all Booksellers and Musicsellers. 


THE a en HYMN-BOOK. 
SeconD EpirTion, REDUCED PRICES, 
Words and Music, 4to, cloth, price 4s. 6d.; 1Smo, 1s. gd.; Treble, 
16mo, 1s. Words only, 9d, and 6d.; paper, 43d. 
Nove! Lo, EWER and Co.; ; and Simp KIN and MARSHALL, 


} 
» a 


I 3 








_ London: 


E DEUM LAUDAMUS, set to music in the 
key of G. By Avrrep J. Dyg. "Price 4d, 
London: Nove.to, Ewer and Co, 





Reduced Price, Threepence. 


A. MACFARREN’S CANTATE DOMINO and 
J. DEUS MISEREATUR. For Voices in Unison and Organ, 


Svo. London: NoveLto, Ewer and Co. 


eee 
Fifth Edition, enlarged. Small 4to, Price 2s., paper cover; 
38., Cloth lettered. 


NGLICAN PSALTER CHANTS, Single ang 
Double, edited by the Rev. Sir F. A. Gore Ovsecey, Bart, 
&c., and Epwin GeorGeE Monk. 

This work contains nearly 4oo Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; i those 
for each Service occupying a separate page, and affording several § 
suitable to each daily portion of the Psalter from w hich choice 9 
be made. The Chants have been selected with especial reference 1; to 
the position of the Reciting-note. 

London: Novetio, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE B 300K, 


Edited by E.G. Monk, Mus, Doc., Oxon. In paper, 9¢.; cloth, 18. 6d, 
London: Nove LLO, Ewer and Co. Oxford : PARKER, 


aaa Eighth Edition. aa 

HE ANGLICAN CHANT BOOK. Edited by 

E.G. Monk, Mus, Doc., Oxon. In paper cover, rs. €d.; cloth, 2s. 64, 
Large edition, cloth, 3s.6d. London: NoveLLo, Ewer and Co, 


USELEY AND MONK’S PSALT ER AND 
| CANTICLES, pointed for Chanting. Second Edition. Autho. 
rised by His Grace the Archbishop of York. 24mo, without Chants, od 
| with Proper Psalms, 1s.; Proper Psalms, separately, 3d. ; 

with Chants, 48.5 each voice part, separately, 1s. 6d. Cantic! 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, :4d. 
London: Nove._o, Ewer and Co.; and Parker and Co, 











-S, Score 





Nineteenth Edition. 

| JOULE'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., pay : 

limp cloth ; separate vocal parts, 2s. each.—Tonic Sol- 

| Score, 1s. 6d. 

| The Chants are selected with due reference to the positi 

_| Reciting- note. 


HE PSA \LTE , PROP ER PSALMS, HYMNS, 
and CANTICL ES. "Pointed for Chanting by B. Sr. J.B. Joutr, 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all 
Psalters, through printing from the incorrect copies co 
the Stationers, N.B.—A small edition is in preparation, 
a Ninth Edition. 
OULE’S DIRECTORIUM CHOkI 


CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 


Seventh Edition. 
OULE’S DIRECTORIUM 
CANUM. Quarto, in cloth, elegant, price 7 
Seventh Edition. 
HE ORDER FOR THE HOLY CO} 
Harmonised on a Monotone in a very simple ma: 
use. By B. St. J. B.Joure. Price 3d. Noverro, E 


Ag Aencr ices and NUNC DIMITTIS in E flat, 
a by Henry T. Tittman. Price 6d, 
London: NovELLo, Ew ER and Co, 


AGNIFICAT and NUNC DIMIT TIS in iF. By 
James FITZGERALD, Organist, Kidderminster. Price rs. 
London: Nove.io, Ewer and Co. 


NEW ANTHEM. 


PRAISE GOD IN HIS HOLINESS, by 
ALFRED R. GauL. As sung by the London Church Choirs ia 
St. Paul’s Cathedral. 
“A remarkably fine example of choral writing.”—Dazly News. 
“ A perfect specimen of chorus writing.”—Church Times. 
Price Sixpence. 
London: Nove to, Ewer and Co. 


ESPER MUSIC, No.5, now ready. Magnificat 
and Nunc dimittis, by W. Haynes, Organist, Priory, Church, 
Malvern. These Settings have been sung at several Choral Festivals. 
No. 1, 2d.; Nos. 2, 3, 4, and 5, 3d. each. 
London: NoveE.Lto, Ewer and Co. 


paper cover; 


» Laas 
4 Otation, 


n of the 


ANGLI.- 





CHORI 


s. 6d. 


ANGLI. 





MUNION. 
for Parochial 
ER and Co. 

















REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


¢ forsmall Choirs, First Series. Boys’ and Female Voices, 
} Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: NovE.Lto, Ewer and Co. 


Price 3s. 6d., cloth, red edges, 


HE TUNE-BOOK, with the additional Tunes 

as used at ST. ALBAN’ 5, HOLBORN; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres ; together with 

ceveral Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, fe. London: “Novetto, Ewer and Co. 


HURCH MUSIC. By ~ E. a cai 
Te Deum and Jubilate in C 5 “ 
Magnificat and Nunc dimittis i inA his tee 
Cantate and Deus misereatur in G 
Harvest Hymn. (6s. per roo) ... 
London : NOVELLO, Ewer and Co. 


OW READY, by G. H. Swirt (Organist, Parish 
Hongeeior), Berks), EVENING SERVICE inE, 
Price 4 
SING PRAISES UNTO THE LORD. Anthem. Price 3d. 
SHOW US THY MERCY. Anthem. Price 6d. 
O SING UNTO THE LORD. Anthem. 3rd edition. 
London: Nove.io, Ewer and Co. 


Price 34. 


w ready, price Threepence. 

AGNIFICAT and NUNC DIMITTIS (in F), 
composed by E. A, SYDENHAM, Organist of All Saints’, Scar- 
borough. London : |: Nov ELLO, Ew ER and Co. 


——— 


HE OFFICE for the HOLY COMMU NION. 


Set to music in the key of F by GrorGe Kirt. Price Fourpence. 
London: NoveLLo, Ewer and Co, 
Edg- 


OND EDITION. As sung at St. George’s, 
“~ baston, FIVE Popular F ESTIVAL and other HY MNS, with 
new Tunes, by J. J. Joyce, together 3d. “ [like the tunes very m! uch 
—Dr. Stainer, (Inscribed to by permission.) 








London: NoveE.to, Ewer and Co, 
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v].C. Bowen, 
2.C, Layton, Charles H. Lloyd, Mus. Bac., Dr. E. M. Lott, Dr. A. H. 
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jw Ready. 


Small 4to, price 1s. Vocal Parts, 


cloth, 2s. gd. 
SECOND 


12m0, price 6d. each. 
Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 
’ ’ g 


ist and 2nd Series, bound together, 


SERIES. 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 


MINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. 


SIR F. A. GORE OUSELEY, 


BART., M.A, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Elcisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 





London: NOVELLO, EWER and CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 


Now Ready, complete in One Volume. 
Wrapper, 2s.; cloth, 3s. 


CATHOLIC HYMNS 


WITH ACCOMPANYING TUNES 


{ranged in Four-part Harmony for Voices or Organ Accompaniment. 


sides tunes by 1: Barnby, J. F. Barnett, Ch. Gouncd, Dr, Hiles, 
langran, Mus. Bac., J. Richardson, ) F Hallett Sheppard, Henry 
Smart, Dr. Stainer, and Berthold Tours, 
CATHOLIC HYMNS contains SPECIALLY WRITTEN 
CONTRIBUTIONS 
J. T. Field, Philip Francis, Egerton B. Harding, 
R. B. Sankey, Mus. Bac., B. Luard 


Tozer, and Rev. H. A. Whitehead. 
London: Nove_io, Ewer and Co.; Burns and Oates, Limited. 


ann, Dr. G. C. Martin, Rev. 
y, Dr. Joseph Smith, A, E. 





The Rhine Maiden. 


piles MUSIC 
3y E. BUNNETT, Mus.D. 


MAGNIFICAT and NUNC DIMITTIS, in F. Tonic Sol-fa... 414d. 


Deum, in E. Octavo ... 
dictus and Jubilate, in E 
ficat and Nunc dimittis, in A 
eof the Holy Communion ... 
umin E, Chant Form ... 
edictus and Jubilate in E. Chant Form . 
vestor Festival Hymn Tune. Music and Words 
vest Anthem—“ Blessed be Thou.” Four voices 


iahem—'' I will magnify Thee ” 


” “If ye love me” oe me ‘as a 
PART-SONGS, 

Four Voices 

ng ” ove = a in “a 


are ’ eee wee 
And all other Works by the same Composer. Lists on application, 
London: NovEtio, Ewer and Co, 


FESTIVAL SETTINGS 


OF THE 


MAGNIFICAT AND NUNC DIMITTIS 





NTH renee Men FOR ORGAN AND ORCHESTRA. | 


Martin, George C. (in A) 

Stainer, Dr. (in A) 

Stainer, Dr. (in B flat)......... 
Stanford, C, Villiers {in A)... 
Steggall, Dr. (in C) 

Tours, Berthold (in F).. 

Tours, Berthold (in D) 

Williams, C. L. (in F major) 4d. 


“alkin, J. BAD tiste (in G) 
Rning, Eaton (in C) 
aly. Henry (in C) . 
-oyd,C. H. (in F) .... 
‘aan, A. H., Dr. (in ey 
Martin, George C. (in C) 


Cantate and Deus (in C), Dr. Steggall, 6d. 
The above may also be performed either with strings and organ 
“companiment, or with organ only, when necessary. 
London: Nove.io, Ewer and Co. 





CHURCH MUSIC. 


BY 
DR. FRANK BATES. 


TE DEUM, in B flat a on 
JUBILATE e 
MAGNIFICAT and NUNC DIMITTIS ‘a uaa 
HEAR MY PRAYER. Anthem (Soprano Solo sad Ch eran) pom 
GOD IS OUR HOPE AND Henemaericns Anthem (for 
Parish Choirs) ... os ane 
London : ‘No )VELLO, Ewer ; and Cc Co. 


ust Published. 


‘TE DEUM AND JUBILATE DEO 


SET TO MUSIC IN E MAJOR 
BY 
JOSEPH MOSENTHAL, 
Organist and Cnoirmaster of Calvary Church, New York. 
Price Sixpence. 
London: Nove.to, Ewer and Co. 


- _ —_—_— _ _ — 
CBUace MUSIC by Atex. S. Cooper, F.C.O., 


Editor of the “ Parochial Chant Book,” &c. 
COMMUNION SERVICE. Fourth edition sti = oe 
NICENE CREED. Ely Prize Setting saa ond oe 

Monotone Setting oes 
ATHANASIAN CREED. With appropriate Chant ins 
BENEDICITE. Three different Settings. 4th elition .. we 3 
UNISON CHANTS. With varied Accompaniments ‘ona ue. 
COME UNTO ME. Full Anthem. 6th edition ... 3d. 
London: Nove.io, Ewer and Co.; or WERKES and Co. 


PERLIOZ’S TE DEUM. Op.22. Performed at 


the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 


d. 
d. 
Li 
4 
a. 





| STANLEY Lucas, WebeER and Co., 84, New Bond Street, London, W. 





Just published. 
THE ANCIENT PLAIN-SONG 
OF THE 
ATHANASIAN CREED 
Arranged for voices in unison, with Organ Accompaniment, by 
J. STAINER. 


Price Threepence. 
London: NoveLLo, Ewer and Co. 





Dedicated, by permission, to the College of Organists. 


OND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 23. 6d. P.O.O. to 
A. Hemstock, Organist, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information.”—Musical Times. 
London: WEeEEKEs and Co., 14, Hanover Street, W. 
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NEW WORK FOR THE ORGAN. 








RGAN VOLUNTARIES 


FOR CHURCH USE 


COMPOSED BY 


CHARLES JOSEPH FROST, 


Mus. Doc., Canras., FELL. Coty. OrG., PROFESSOR OF THE ORGAN AT THE GUILDHALL SCHOOL or MuSIC, &c,, & 


Part 1. 22 Concluding Voluntaries in March form _ ... ise ae oe se. price 218. net. 
Part 2. rr Andantes... its os ee ase ain ae ses a dee ros. 6d. net. 


” 


Part 3. 36 Short and Easy Voluntaries ... wee se a vee st see gy 15S, Nt. 


This work is now being published by subscription, and will be clearly printed (with an independent stave for the pedals throu 
upon 250 full music size pages of the usual Organ oblong form. 
The subscription may be for either part, or for all, as follows :— 


Patty sc ~ ee we ros. 6d. net post-free. Part 3 7s. 6d. net post-free, 


Past? ass a wee «. 58. 3d. net post-free. Or Parts 1,2, and3together ais. net post-free. 

When the subscription list is closed the work will only be obtainable at the marked net price. 

_. The majority of the pieces will be of rather an easy nature, intricate combinations of the manual! and pedal parts being car 
avoided, and, in order to facilitate playing, fingering and pedal marks will be plentifully given. This will make the 36 Short and Ea 
Voluntaries particularly useful to young students, and for teaching purposes, as the master will be spared considerable trouble inm 
guiding marks for a pupil, and the latter will be less likely to go astray when practising alone. 

It is hoped that the 22 Postludes will supply an acknowledged want of a set of concluding voluntaries for divine service, that will 20 
make unreasonable demands upon the player, and yet at the same time will be fairly solid and etfective. 

The whole work is mostly set for organs of two manuals; for though the third manual is not forgotten, it is borne in mind that 
instruments in this country have two manuals only, and that while pieces written for two manuals can always be played upon oneh 
three, those written for three cannot so easily be played upon two, for which indeed they require adaptation and rearrangement, thus givin 
an Organist something else to manage in addition to the execution of the piece. 

It is generally acknowledged that close printing makes the reading of music a more difficult task than when it is more clearly spread 
out. By allowing the music ample space upon the plates this is to be obviated. 

Subscriptions or subscribers’ names (quoting church appointment if any) should be at once sent to the Composer, BU RLINGTO! 
VILLA, UNDERHILL ROAD, LORDSHIP LANE, S.E., so as to be in time for the List of Subscribers which it is hoped to publish. 

_ To those who send in their name only, a notice will be sent when the work is ready (about the end of October), and on the receipts 
their remittance it will be posted to them. 


) 


P.O.0. payable at Honor Oak Post Office, Westhall Road, S.E. 


PLAIN SETTING OW TO LEARN TO PLAY THE PIANO 
oP mee Wee PLAYING AT sient, Price rs. 4th Ed 
‘lMIAR 1 an * rp TAT . THEA iN . MB Mild 
414 4 4 f > 7 FIC TIES IN PLAYING EXPLAINED. 33. 
OFFICE FOR THE HOLY COMMUNION tirste pireicii nies in Pratine Expial 


HOW TO TUNE YOUR OWN PIANO. Price ts. 
BENEDICTUS AND AGNUS DEI, FOR GENERAL USE. Tuos. SmitH, Music Warehouse, Bury St. Edmunds. 


By E. W. TAYLOR, Mus. Doc. NEW COMPOSITIONS 


Price Fourpence. By TURLE LEE. 


es ere mice Nuptial March, Hymen March (Organ, 3s. ; ro. 48 ; he 
1a aC cara Published by CHUDLEIGH Bros., 140, Strand, W.C. 
C HARLES SA LAMAN S) List of compositions sent on application. 


FOUR NEW SONGS Jost polished. 
Two Shillings net. FRANZ SCHUBERT. 

(FOR TENOR AND SOPRANO if Es Aloe i vec 7 naga 

MY STAR ... non «. Words by ut ARNOLD. New Edition ol Complete \\ ork 


[Ave SOLATS.. |... Lord TENNYSON. ae BN ; ; 
tur : im ‘ ss : . Serié VIII.—Containing Works for Pianoforte, with Accom: S. ¢ 
plone cae ti aig ig Matcoim C. SALAMAN. __ paniments of another Instrument. Score and parts 
London: Staview Lucas; Wain and'Co, Sy, New Bota Street, w, Fie Symphony in D., Orghetral AME we ww om 
Tee . aes Third Symphony in D. Orchestral parts ... oo ee oot 

CHOOL CANTATAS and SONGS. Composed pat Pet. ray the above er ae which already several volumes 

and arranged by Geo. SuHinN, Mus. Bac. Containing Solos, have been issued, are received by the Sole Agents for the United 
g y g , ’ Yy § 

Duets, and Choruses for Treble and Alto, with Pianoforte Accom- Kingdom. 

paniment :— 

THE FOUR SEASONS. Staff Notation, rs.6d. Sol-fa, 6d. See 

THE BELL TOWER. ; a Is. ee. 3 Just published. 


TWELVE SELECT SONGS. : a ae i. ‘ er 
— re Paternoster Row EC. ‘ HEINRICH SCH U em 
THE DIATONIC & CHROMATIC SCALES = NEW EDITION OF COMPLETE WORKS 
Complete. New and Enlarged Edition. es 


A very IMPORTANT feature of the present issue is the addition of— PHILIPP SPITTA. 4 
1. Arpeggio forms of the Common Chord, Dominant and Dimi- yo}, J]. containing THIRTEEN PSALMS for CHORUS, wit 


nished 7ths in all keys. : Instrumental Accompaniments. Full Score, net 30s. 
2. A Complete Svstem of Scales in contrary movement. 


3. Alternative Fingering of Diatonic Scales in 6ths and r1oths. —— 
This work now meets all requirements of LOCAL and other a) y 
MUSICAL Examinations. Edited and carefully revised by | PALESTRINA. 
ARTHUR O'LEARY, NEW EDITION OF COMPLETE WORKS 
Member of the Royal Academy of Music, &c., &c. Vol. XVIIL, containing SIX MASSES. Full Score, net 205. 
London: Nove..o, Ewer and Co. London: NovetLo, Ewer and Co. 











London: Novetto, Ewer and Co. 
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Now ready. 


SONGS 


L. van BEETHOVEN. 


The English version by The Rev. Dr. TRouTBECK. 


VOLUME I. 
Price One Shilling and Sixpence. 


CONTENTS, 
Hore !—An die Hoffnung. 
og. AIDE— Adelaide. 
YER—Bitten. 
ve OF ONE'S NEIGHBOUR— 
tH—-Vom Tode. 
Giory oF Gop In Nature—Die ehre Gottes aus der Natur. 
fg POWER AND PROVIDENCE OF Gop—Gottes Macht und Vorsehung. 
LSxG OF PENITENCE—Busslied. 
uN'S JOURNEY ROUND THE WorLpD—Urian’s Reise um die Welt. 
F ye-COLOUR—Feuerfarb’. 
fs SonG OF Rest—Das Liedchen von der Ruhe. 
hsonc oF May—Mailied. 
bity’s FAREWELL—Molly’s Abschied. 
—Lied. 
guoT—Marmotte. 
£ FLOWERET OF 


—Die Liebe des Nichsten. 


WONDROUS SWEETNESS—Das Blimchen wun- 








sti A CANTATA 
Words from the Poem by Epwin ARNOLI 
THE MUSIC COMPOSED BY 
DUDLEY BUCK. 
Price, in paper cover, 3s.; paper boards, 3s. 6d.; 
London: Novetto, Ewer and Co, 


i— Mignon. 
= ett yE, NEW LIFE—Neue Liebe, neues Leben. 
y hd Ea ym GorTue’s “ Faust ’—Aus Goethe’s ‘‘ Faust.” 
in: kine! . Ww ARNING—Gretel’s Warnung. 
a \VED ONE AT A DISTANCE—An den fernen Geliebten. 
hat ails Co “a NTED Man—Der Zufriedene. 
1at WI DORE os Hoffnung. 
B's me MPLAINT—Liebes-Klage. 
oon ENT QUESTIONING—Stille Frage. 
pd pris B IME ATIBS sce oF Love—Liebes-Ungeduld, 
givin 
ie London : Novetto, Ewer and Co. | 
barly spread “Just “published, } 
LINGT0} E I F | A | 
publish. 4 ” LA 
| 


s 
The 


cloth, gilt, 5s. 


Now ready. — 
NOVELLO, EWER & CO.’S 


SERVICES OF SACRED SONG 


REV. DR. TROUTBECK. 
Tue TUNES CHIEFLY SELECTED FROM THE “HyMNAryY.’ 
Price Sixpence each. 
\.1. ABRAHAM.—By the Eptror. 


2 MOSES.—By the Ven. Archdeacon FARRAR. 
3. ELIJAH.—by the Rev. R. F. Dare, Rector of Bletchington, 
Oxon 
> SIMON PETER.— —By J. H. BRAMMALL. 
To be continued, 
London: Novetto, Ewer and Co. 





Just published. 


“MAGNIFICAT & NUNC DIMITTIS 


IN F MAJOR 
“mposed for the Special Closing Service at the Gloucester Musical 
Festival, 1886, by 


CHARLES LEE WILLIAMS. 


Price Fourpence, 
Orchestral Parts for Strings, Flutes, Oboes, Clarinets, Bassoons, 
Horns, Trumpets, Trombones, and Drums. 
London: Novetto, Ewer and Co. 


No. 1. 





Just published. 


A. GUILMANT. 


ARCHE FANTAISIE on two Church Hymns, for Organ, Harps, 


a and Orchestra. Op. 44. Full Score, net 5s. 
MEDITATION onthe STABAT MATER, for Organ and Orchestra, 
Op. 63. Full score, net 3s. 
Arranged for the Organ or Harmonium, 5s. 


RAS 


et 205. 


561 





NOVELLO, EWER AND CO,'S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 


Price Two SHILLINGS AND SIXPENCE EACH. 


No. ft. 


FOUR MARCHES 


COMTOSED BY 


F. MENDELSSOHN BARTHOLDY. 
Wedding March. No. 3. Cornelius March, Op. 108. 
War March of the Priests. 4. Funeral March, Op. 103. 
TRANSCRIBED BY 
BERTHOLD TOURS. 
No. 2. 


THIRTY MELODIES 


COMPOSED BY 
BERTHOLD TOURS. 
are expressly written to be used in connection 
the Author’s Viotin Primer. 


2. ” 


” 





These Melodies < with 


No. _ a 
TEN TRANSCRIPTIONS 


FROM 


MENDELSSOH N’S “ELIJAH” 
BERTHOLD TOURS. 


TEN TR: AN SC RIPTIONS 


FROM 


GOUNOD’S “MORS ET VITA” 
THOL D TOURS. 





BER 


*,* These Albums may also be had arranged for Violoncello and 
Pianoforte. 


LONDON: NOVELLO, EWER AND co. 


VOLUNTARIES — 


ARRANGED FOR THE 


HARMONIUM 


J. W. ELLIOTT. 


each containing Sixty Voluntaries, 
One Shilling each. 
In Two Volumes, Cloth, gilt, Four Shillings each. 


In Six Books, 


Lists oF CONTENTS GRATIS AND POST-FREE. 
London: Novetio, Ewer and Co, 


“ROBERT SCHUMANN’S 
PIANOFORTE WORKS 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 
ALBUM FOR THE YOUNG 


55 Pieces. 
Price 2s. 6d., paper cover; or, 4s. 6d., cloth, gilt. 
Or, in Three Parts, One Shilling each. 


ALBUM LEAVES 


20 PIEcEs. 
Price 1s. Paper cover. 


SCENES OF CHILDHOOD AND 
FOREST SCENES 


22 PIECES. 
Price 1s. Paper cover, 





London: Novetto, Ewer and Co, 


London: NoveLio, Ewer and Co. 
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Now ready 


i ‘i a = I 4 
4 4 4 
LIEDERKREIS 
(TWELVE SONGS) 
Poetry by J. Von Ercuenvorrr, with Pianoforte Accompaniment 
COMPOSED BY 
la wal yar ATrAY 
ROBERT SCHUMANN 
(Op. 39). 
Edited and translated by NATALIA MACFARREN. 
Price One Shilling. 
No. CONTENTS. 
(In der Fremde—Aus der Heimath. 
( Homeless—Where the sunset lightnings. 
(Intermezzo—Dein Bildniss wunderselig. 
< Thine image fair and te nder. 
\ Waldesgesprach—Es ist schon spiit. 
( The Loreley—The hour is late, 
(Die Stille—Es weiss und rath es. 
( Maiden thoughts—Oh, no one knows. 
{ Mondnacht—Es war als hitte der Himmel. 
( Moonlight—It was as though the heaven. 
‘ Schone Fremde—Es rauschen die Wipfel. 
( The fair, far land—A tremor has pass'd. 
( Auf einer Burg—Eingeschlafen auf der Laue 
(In a ruin—High within yon castled tov 
§ In der Fremde—Ich hor die Bichlein. 
{ Far from home—I hear the brooklets. 
‘Wehmuth—Ich Kann wohl manchmal singen. 
| Sadness—On happy days my singi 
( Zwielicht—Dimm’rung will die Fliig 
( Twilight—Twilight gathers o’er the meade 
{Im Walde—Es zog eine Hochzeit. 
(In the Wood—A bridal train thro’ the woodland. 
(F riihlingsnacht—U ber'm Garten, darch die Liifte. 
( Night in Spring—O’er the gardens, thro’ the azure, 
These Songs were composed in 154 
London: Novetto, Ewer and Co. 


Just published. 
MYRTHEN 
(MYRTLES) 


CIRCLE OF SONGS 


With Pranororte ACCOMPANIMENT 





ROBERT SCHUMANN, 


Edited and Translated by NATALIA Macrarren. 
Price One Shilling and Sixpence. 


: CONTENTS, 
. Dedication—Widmung (Riickert). 
The free mind—Freisinn (Goethe). 
The walnut tree—Der Nussbaum (Mosen). 
Some one (Burns)—Jemand. 
To sit alone—Sitz’ ich allein (Goethe). 
Bump not the flask—Setze mir nicht (Goethe). 
. The jotos flower—Die Lotosblume (Heine). 
. Talismans—Talismane (Goethe). 
. Suleika’s song—Lied der Suleika (Goethe). 
. The Highland widow’s lament (Burns)—Die Hochlinder Wittwe. 
. Song of the Bride, No. 1—Lied der Braut (Riickert). 
. Song of the Bride, No. 2—Lied der Braut. 
. My heart’s in the Highlands (Burns)— Mein Herz istim Hochland, 
. Hey Baloo (Burns)—Hochlandisches Wiegenlied. 
5. My soul is dark (Byron)—Mein Herz ist schwer. 

. Enigma—(Authorship uncertain)—Riathsel. 

7. Row gently here, No. 1 (Moore)—Zwei Venetianische Gondellieder. 

3, When thro’ the Piazzetta, No. 2 (Moore). 

. The captain’s lady (Burns)—Hauptmanns Weib. 

. Oh, how can I be blythe and glad (Burns)—Weit, Weit. 

. What would’st thou, lonely teardrop— 

Was will die cinsame Thrine (Heine), 

. No one (Burns)—Niemand. 

. Out over the Forth (Burns)—Im Westen. 

. Thou’rt like unto a flower—Du bist wie eine Blume (Heine). 

25. A message sweet as roses—Aus den Ostlichen Rosen (Goethe), 
26. Conclusion—Zum Schluss (Rickert), 

These Songs were composed in 1840. Those that bear the names of 
English poets were composed to German translations, and the 
original text had to be slightly modified in many places to fit it to the 
music, 


hd 
° 


fPwney 


au 


CON} 


London: Novetto, Ewer and Co. 


| The greenwood calls. 





SCHUBERT'S SONGS eon 


SELECTED, EDITED, AND TRANSLATED BY 


NATALIA MACFARREN. 


PRICE ONE SHILLING AND SIXPENCE EACH, 


VotumE I. 


TWENTY SONGS 


MEZZO-SOPRANO VOICE. 


CONTENTS. 
Huntsman, rest. 
song in ‘The 
Lake.”) 
Thro’ the pine-wood, 
The summer waves 
Wanderer’s Night-song. 
Trust in Spring. 
The Maiden’s Lament, 
To Mignon. 
The Passing-Beil. 
Alinda, 
Ave Maria. (Ellen's third song i 
“The Lady of the Lake.”) 
The Fisherman, 
On the water, 


Praise of Tears, 

Knowest thou the land ? (Mignon's 
firstsong in‘ Wilhelm Meister.”) 

The Message of Flowers. 

Nought may’st thou ask me. 
(Mignon’s second song in‘ Wil- 
helm Meister.’’) 

Oh, let me dream till I awaken. 
(Mignon’s third song in “ Wil- 
helm Meister.’’) 

(Slumber 
Song.) 

The full-orbed moon. 
from “ Rosamunde.”) 

Hallow’d night, descend. 


(Romance 


VoutuME II. 
TWENTY SONGS 


CONTRALTO VOICE. 


CONTENTS, 

Sadness, 

| To the Lyre. 

| Calm at sea. 
Lay of the imprisoned Huntsman. 

| Passing to Hades. 
Comfort in tears, 

| Death and the Maiden. 

' Crusaders. 

; Dithyramb. 

| Prometheus, 


The Wanderer. 

Fisher’s song. 

The angry Bard. 

The unlucky Fisherman. 
Old Man's song. 

The flight of Time. 
Litany for All Souls’ day, 
The weary heart. 
Minstrel’s treasure. 
Soldier’s drinking song. 





VoLUME III. 
TWENTY SONGS 


FOR 


SOPRANO OR TENOR. 


CONTENTS, 


Hark, hark, the lark. 
Thee would I greet. 
To the beloved one. 
Suleika’s second song. 
Presence of the loved one 
Laughing and weeping. 
Margaret's prayer. 
By the doorways I will wander. 
To a brooklet. 

‘ To Sylvia. 


The Erl-King. 
Omnipotence. 

Love's unrest. 

Rose among the heather, 
Sad heart. 

The band of roses. 

Thou art repose. 
Ganymed. 

Mignon, 

Secrets, 


LONDON: NOVELLO, EWER AND CO. 
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ORIGINAL THE ORGAN WORKS 





COMPOSITIONS for the ORGAN. 


BY 
OTTO DIENEL 
_ (Organist of St. Marien-Kirche, Kgl. Musik Director, Berlin). 
; ‘Fu gueinG,Op.2 .. 
2, First Grand Sonata in D minor, Op. 3 
2, Concert-Satz, Op. 10 “i 
_ Second Grand Sonata in G minor, Op. 1 IT 
5, Funeral March on the Choral “ Jesus, my tru ‘st,’ 
dagio in D, Op. 13, No.1 owe “ia por 
, Andante in c, Op. 13, No. 2 
3 Third Grand Sonata in F, Op. 18 
, Echo-Andante, Op. 19 es 
Andante Espressivo, Op. 20, No.1) 
mn { Andante Es spressivo, Op. 20, No.2 f 
London: Nove.tiLo, Ewer and Co. 


THE CHURCH ORG: ANIST 


A COLLECTION OF PIECES FOR USE 
DIVINE SERVICE 


By CHARLES COLLIN. 
Book I. 2s. 6d. 


” Op. 12 





JRING 


Offertoire. 
Postlude. 
Offertoire. 


March. | 


Book II, 3s. 
Offertoire fcr the Feast Communion. 
of Pentecost. Ditto. 

Hymn. March. 
Elevation. Postiude. 

Book III. as, 6d. 
Elevation. Communion 
Postludium, Elevation. 
Offertoire, March, 

Book IV. 2s. 6d 
Offertoire. | ‘Grand Cheur 
Elevation, 

Boox V. 2s. 6d. 
Communion or Offertoire. | 
Prelude on the Hymn of 

St. Jo epa, 


Offertoire for E 
Offertoire or Co 


as. 6d. 
Allegro-Fanfare. 


300K VI, 
Allegretto. 
Elevation. 
Boox VII. 
Andantino. 
Grand Cheeur. 


March. 
Communion, 
Andante. 
Book VIII. 
Offertoire (for Xmas Day). | Allegretto. 
Hymn (Jesu, dulcis memo- Prelude. 
ria), Te Deum. 
London: Novetio, Ewer and Co. 


2s, 6d. 


JOHN SEBASTIAN BACH 


EDITED BY 
J. F. BRIDGE, anp JAMES HIGGS, 
Mus. Doc., Oxon. Mus. Bac., Oxon, 


Book I.—EIGHT SHORT PRELUDES AND FUGUES 
In this edition much help is offered towards a correct and 
effective rendering of Bach’s Organ Music. The distri- 
bution of the parts between the two hands is clearly 
shown. The notes mest conveniently played by the 
right hand are printed on the upper, and those best 
taken by the left hand on the /ower, of the two man 
pa The pedalling is indicated where nec 
s of expression and phrasing are added occasior 
suggestions for the effective use of the org 
civen throughout, The Preface contains many 
hint: 
: L—PREI LUDES, FUGUES, AND TRIO 
g se nd book of the new edition of Bach's Organ 
nt i +} 


will be pies ry co nspicuou nt t ke 

the well-known “Giant” in 'D minor, the 

r Preludeand Fuguein E minor (a great favourite 

1 Meade n), and an exceedingly effective Pre- 
and Fugue in C minor, in addition to other less- 
nown but important works. It is a specialty of this 
dition that a convenient and effective mode of per- 
for mance 1s everywhere indicated. Appended to the 
suggested metronomic rate for each move- 


Book ML, —PRELUDES, FUGUES, AND FANTASIA ... 


The third book contains compositions of greater difficulty, 
itis therefore more fully fingered and marked for the 
pedals. It is believed Organ Students will derive the 
greatest possible assistance by having their attention 
directed from the outset to a convenient method of 
dealing with each difficulty as it arises. The present 
book includes the Fugue in B minor, on a subject from 
Corelli,a iful Prelude and Fugue i in A major (most 
useful for obtaining command of the higher part of the 
Pedal-board), a Prelude and Fugue in C major, a Fan- 
tasia and Fugue in C minor, and the well-known short 
G minor Fugue. There is, as usual, in this Edition a 
Preface containing interesting particulars of the several 
works. 
300K IV.-SONATAS FOR TWO MANUALS AND 
PEDAL - ea 
The fourth book contains the first th ree of the six cele- 
brated Sonatas or Trios for two manuals anc j 
Spitta says: ‘‘ These Sonatas were intended 
Bach to complete the education of his eldest son 
helm Friedemann, as an organist.” They are invaluable 
as studies and very beautiful as music. In the present 
edition they are for the first time fingered and marked for 
the Pedals. 


| Book V.—SONATAS FOR TWO MANUALS AND 


ARRANGEMENTS for the ORGAN Pe DAL 


The fifth book contains the last three of the six Sonatas. 
B 
GEORGE C. MARTIN. 


Those in E minor, C major, and G major. They are of 
exceeding value to the Student of Organ Playing. The 

Price One Shilling and Sixpence each. 
Slow Movement (Quintet) ... one 


mas stery of them assuring him of that thorough inde- 

pendence of hands and feet so indispensable to the fully 

accomplished organist. Asin the former book, proper 
fingering and pedalling is everywhere indicated. The 

Minuet (12 Minuets) pe ‘es Preface contains a detailed analysis of each movement. 

Andante ( Pianoforte Sonata, ‘Op. 147) 

Largo... ie ese ose 

As pants the hart ae one eco 

Agnus Dei . ws 


Schubert. Boor VI.—PRE LU DI: S AND FUGUES _... ‘a 
Handel. The sixth book includes several of Bach’s greatest an id 
Spohr. most popular Or ran Works. (1) The Toccata in D minor, 
Schubert. with its contrasting oe of recitative-like pass sages 
Overture, “ Acis and Galatea” ae Handel. and massive harmonies. ) The well-known Prelude 
Albumblatter, No.1... ‘ Schumann. and Fugue in D major, which Spitta describes as ‘‘one 
Adagio ( Pianoforte Sonata, ‘Op. 25 ‘No. Beethoven. of the mos lingly beautiful of al] the master 's Organ 
The Cat’s Fugue oes pee eee i 
Albumblatter, No. 5 (Op. 99) 
Romanze and Scherzo tr ourth Symphony) 
Air (Overture for Suite] in D) . 


Scarlatti. pedal- -players will find it ex xactly uited 
London: NovELLO, EWER and Co. 


Huntsman 


Schumann. | 
Beethoven. | 





gether with the Fugue in three sections, known as the 
St. Ann’s. The whole are laid out with « especial regard 

In One Volume, oblong, price 5s. NEW AND REVISED EDITION, 

London: Nov ELLO,. EWER and Co. AIRS FROM 


Schumann. to them, for : the th eme is quite exceptionally fitted for 
MENDELSSOHN’S ORGAN MUSIC 
to the convenience of the piayer. Necessary fingering 
and other marks to help to effective performance are in- 
SOFT VOLUNTARIES FOR. MENDELSSOHN’S “ ELIJAH” 
THE ORGAN ARRANGED FOR THE ORGAN BY 


Schumann. ’ (3) The Prelude and Fugue in F minor, 
Bach. vn secs aps than the other contents of the book, 
Epitep sy W. T. BEST. 
"4 serted, and the Preface contains various notes and sug- 
S I xX S O N A TA S gestions relative to the history, structure, and treatment 
COMPOSED BY -TKY 

segue Bat ies GEORGE CALKIN. 

In Two Books, 2s. each net. 


but scarcely less beautiful, or less worthy of the student’s 
AND of the several works. 
Eight Books, price Two Shillings and Sixpence each. 
London: Novetto, Ewer and Co. 


attention. (4) The great Prelude in E flat major, to- 
THREE PRELUDES AND FUGUES i London: NoveLto, Ewer and Co. 
Londoa: Novetio, Ewer and Co, 
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ALBUMS 
GERMAN SONG 


SELECTED, AND THE WORDS TRANSLATED INTO ENGLISH, 
BY 


FRANCIS HUEFFER. 





PRICE ONE SHILLING AND SIXPENCE EACH. 





No. I. 
THIRTY SONGS 


BY 
ag 

ROBERT FRANZ. 
On the hidden wood-path, 
Sunset. 
Not astar. 
Sunset. 
Breathlessly the Lake reposes. 
In the forest, moonbeamed- 

brightened. 
The Swiss Soldier’s complaint. 
Rest on me, thou eye of darkness. 
At night I see thee with dreaming 
eyes. 

Dreams, 
The rose and the lily. 
On the sea. 
Gently through my bosom flow. 
Omnipresence, 
Thou art far. 


| A lifetime wasted. 
Lo! he has come. 
Autumn sorrow. 
Will she come to-day ? 
Love in May. 
Yea, thou art blighted. 
The last tear. 
Love song. 
When my despair is deepest. 
Sweetest maid, with lips 
roses. 
Thinking of thee. 
The rose has made sad moan to 


like 


me. 
In Rhine's broad rolling waters. 
Forgotten. 

Good Night. 





No. II. 
TWENTY SONGS 


BY 


FRANZ LISZT. 


Mignon’s song—‘‘ Knowest thou 
the land?” 

The King of Thule. 

Peace. 

Clara’s song. 

Who never ate with tears his 
bread ? 

Wanderer’s night song. 

The fisherboy. 

The Alpine hunter. 

Once and now. 


Prayer. 
The Loreley. 
A flower thou resemblest. 
Love's marvel. 
The violet. 
Flower and scent. 
| I cherish thee. 
| The three gipsies. 
Question and answer. 
Once again I fain would meet thee. 
How sweetly sings the lark. 


No. ITI. 
TWENTY-FIVE SONGS 


BY 


ANTON RUBINSTEIN. 


The dewdrops shine. 
Like to a lark. 

The wood-witch. 
Aubade. 

Loss. 

A message. 

Spring song. 

In the forest all is growing. 
A flower thou resemblest. 
The Asra. 

Sun and love. 

The rose. 

Love’s presence, 


Bend, fairest blossom. 

Ah! could it remain thus for ever. 
| The golden sun is shining. 
| Be not so coy. 

In the forest, 
| Night. 
| To Spring. 
| From a Spanish song book. 

Clara's song. 

A tragedy. 

Morning song. 

Budding stands the queen. 





No. IV. 
TWENTY-SEVEN SONGS 
Y 


JOHANNES BRAHMS. 


A Troth. | The swallow's flying West. 
Love and Spring (1). Alone. 

Love and Spring (2). } Return. 

Far over the field. | The wounded youth. 
Amongst strangers. | Could I but once forget. 
West-wind blowing, | So secretly, 

Spring. | Serenade. 

My loved one has left me. Longing. 

The reason why. | The Kiss. 

A Symbol. | At Parting. 

Nightingales. | Parted. 

Faithful love. | ‘The Smith, 
Alone she stood by the window. | 
A Memory, | 


To an olian. 


LONDON: NOVELLO, EWER AND CO, 








TWELVE VOCAL DUETS _ 
FOR SOPRANO AND CONTRALTO 


CIRO PINSUTI. 
Book I. 
No.1. After the rain. No. 4. I sing because I love to sing, 
2. Out in the sunshine. » 5. Passing away, 
3. I love ail things. , 6. The voice of the waterfall, 
Book 1. 
No. 10. Bygone days, or Looking 
back. 
» 1. Love and friendship, 
» 12. The Magicians, 
Price Two Shillings and Sixpence each, 
London: Nove.to, Ewer and Co. 


~ NINE SACRED DUETS © 
FOR SOPRANO AND CONTRALTO, 


HENRY SMART. 
. 1. There was joy in Heaven. | No. 6. Where the weary are 

2. The Lord is my shepherd. rest, 
3. When brighter suns, » 7 Vox Matutina, 
4. Faint not, fear not. » 8% By Babylon's waters, 
5. The Sabbath Bell. » 9. Evening. 

Price Two Shillings and Sixpence. 

London: Novet_Lo, Ewer and Co. 


Yo.7. The mermaids. 
8. False love, and true. 
g. Under the stars. 


TWELVE SONGS | 


With ENGLISH AND GERMAN WorpbDs 
COMPOSED BY 


SIR W. STERNDALE BENNETT. 


Op. 35. 
7. Indian Love. 
8. Winter’s Gone. 
g. Dawn, Gentle Flower, 
10. Castle Gordon, 
11. As Lonesome through the 


_ Op. 23. ; 
.1. Musing on the Roaring No. 
Ocean. | 

2. May Dew. 
3. Forget-me-not. 
4. To Chloe (in Sickness). 
5. The Past. | Woods. 
6. Gentle Zephyr. | 12. Sing, Maiden, Sing. 
PRICE ONE SHILLING; 
Cloth boards, 2s. 6d. 
Also separately, folio, price 1s. 6d. each, net. 
London: Novetto, Ewer and Co, 


NOVELLO, EWER & CO.’S 
PRIMERS 


MUSICAL BIOGRAPHY 
JOSEPH BENNETT. 


NOW READY 
HECTOR BERLIOZ 
FREDERIC CHOPIN 
ROSSINI 
CHERUBINI MEYERBEER 
ONE SHILLING EACH. 


PROSPECTUS. 


Some years have passed since Mr. Joseph Bennett began, in Ts2 
Musica Times, a series of biographical notices which are still far 
from ended. The original purpose was a limited one—namely, to throw 
light upon the personality of famous musicians by means of extracts 
selected and arranged from their letters and other writings. Hence 
the series had for first title “‘ The Great Composers, sketched by them- 
selves.’ 

Consequent upon the remarkable favour with which the notices 
were received, it was determined to extend their scope, and, while 
making prominent the Masters’ own testimony, to deal with each 
subject in acomplete biographical form, as far as allowed by the limits 
necessarily imposed. The words ‘sketched by themselves” were 
therefore dropped from the title. 

It was further resolved to make additions in the case of the com- 
posers dealt with under the original idea, and to issue the notices 
separately as ‘“ Primers of Musical Biography.” 

The intention of ‘‘ Novello’s Primers of Musical Biography” is to 
convey, as clearly as the limits of an elementary work wiil allow, ajust 
idea of each composer's personality, and to record the principal events 
of his life. Knowledge of what a man is helps the understanding of 
what he does. These little books may serve, therefore, as a first step 
towards acquaintance with the genius andcompositions of the masters 
to whom they are devoted. 

For the copious extracts made from letters, &c., throughout the 
series, no apology is offered. They are the best material upon which 
to base an estimate of character, : 
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NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS 


Edited, and Corrected snemnteng to the Original Scores, 


\ATALIA MACF ARREN- AND BERTHOLD TOURS. 
The English Translations by 
\TALIA MACFARREN & the Rev. J. TRourseck, D.D., &c. 





Paper Scarlet 
AUBER cover, cloth. 
fA DIAVOLO. French and English ... a0 se EE so 
YASANIELLO. French and English 3 6 ( 
BEETHOVEN. 
(DELIO, German and English . 


BELLINI. 
\ORMA. Italian and English 
14 SONNAMBULA. Italian and E ngiish 
(PURITANI. Italian and English 


DONIZETTI. 
(CIA DI LAMMERMOOR. 
(CREZIA BORGIA., 
AFIGLIA DEL RE lapesacvamiaduan 


lish 


Italian and English ... 


Italian and English ... 
Italian and Rae. 


F LOT ow. 
WARTHA. German and English ... 
GLUCK. 
RPHEUS (Act II.). Italian and English 
HHIGENIA IN AULIS. French and English 
HIGENIAIN TAURIS. French and English 
Dr. H. HILES. 
WR IN THE HOUSEHOLD ... 
MACFARREN. 
HE SOLDIER’S LEGACY 
MACKENZIE. 
"HE TROUBADOUR 


MLOMBA v0 
Ditto. German words.. i 


MASSEN E T. 
KANON. English words 


MENDELSSOHN. 

rHE SON AND STRANGER 

ORELEY 

” MEYE RBEER. 
Italian and English... 


MOZART. 
DON GIOVANNI. Italian and English 
8 NOZZE DI FIGARO. Italian and English 
hI ZAUBERFLGETE. German and English... 
LSERAGLIO, German and English ... 
ROSSINI. 
 BARBIERE. Italian and English aus 
ILLAUME TELL. French and English ... 
SCHUMANN. 
ENOVEVA (In the Press)... ae 
VERDI. 
Italian and English 
Italian and English 
MM TRAVIATA, Italian and English ... 
FRNANI, Italian and English e 
WAGNER. 
RISTAN AND ISOLDE. German or English 
MANNHZEUSER. German and E nglish 
ENGRIN. German and English 
"YING DUTCHMAN. German and E eulieh 
4ENZI. German, Italian, and English 


WEBER. 


-ETOILE DU NORD. 


: TROVATORE 


WwW we WH La 


> German and English . 
RECIOSA. German and English 


LONDON: NOVELLO, EWER AND CO. 





NOVELLO, EWER & CO.’S 


| Music PRIMERS 


DR. STAINER. 


In issuing this series of Music Primers the Editor sees 
with pleasure the realisation of a desire he has long felt, 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 
low as to render them attainable by all. 

The growing interest in music generally, and rapid 
spread of its study, so very evident in this country, render 
it of the utmost importance that the student’s first steps in 
every branch should be directed with skill and based on 
sound principles. The Editor has kept this object steadily 
in view, and he believes that each one of these Primers 
will prove to be as carefully constructed in detail as it is 
comprehensive in design. 

Such a result would have been impossible but for the 
hearty support and sympathy of those authors, men of 
known ability in their special branches of art, who have 
embodied the results of their long and valuable experience 
in their respective contributions. 

While gratefully acknowledging the kindness of these 
gentlemen, the Editor cannot but express a hope that the 
Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 
voured to make them. 

NOW READY. 

. THE PIANOFORTE (2s.) - - E. PAvER. 

- RUDIMENTS OF MUSIC (1s.) W. H. Cumninas. 

- THE ORGAN (2s.)_ - - - Dr. STAINER. 

. THE HARMONIUM (2s.) - - Kina Harr. 

. SINGING (4s. ; Paper boards, 5s.) A. RANDEGGER. 

. SPEECH IN SONG (Singer's Pronouncing 

Primer) (2s.) - : - A. J. ELLis, F.R.S. 

- MUSICAL FORMS (2s.)_ - - E. PAvER. 

- HARMONY (2s.) - - - - Dr. STAINER. 

- COUNTERPOINT (2s. - - Dr. BripGe. 

. FUGUE (2s.) : : : - James Hicas. 

. SCIENTIFIC BASIS sd MUSIC 

(Is.) - - - Dr. 

. DOUBLE COUN ‘TERPOINT (2s.) Dr. 

. CHURCH CHOIR TRAINING 

(1s.) - - : - Rev. J. TRoUTBECK. 

. PLAIN-SONG (2s.) - - Rev. T. He_more. 

- INSTRUMENTATION (2s.) - E. Provt. 

. ELEMENTS OF THE BEAUTIFUL 

IN MUSIC (1s.)_ - - E. PAvER. 

. THE VIOLIN (2s.) - - BERTHOLD Tours. 

. TONIC SOL-FA (1s.) - - Joun Curwen. 

. LANCASHIRE SOL-FA (1s.) JAaMEs GREENWoop. 

COMPOSITION (2s.) - - - Dr. STAINER. 
MUSICAL TERMS (1s.) Strainer & Barrerr. 
. THE VIOLONCELLO (2s.) JuLes pe Swerr. 
TWO-PART EXERCISES (396) (1s.) 
JAMES GREENWOOD. 
24. DOUBLE SCALES (t1s.) = FRANKLIN Taytor. 
MUSICAL EXPRESSION (3s.) Matruis Lussy. 
. SOLFEGGI (4s. ; paper boards, 5s. ; or in 3 
parts, 1s. 6d. each) FLorence A. MARSHALL. 
27. ORGAN ACCOMPANIMENT (2s.) Dr. Bripce. 
28. THE CORNET (2s.)_ - : -  H. Bretr. 
(To be continued.) 
ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
BOARDS, PRICE 6D. EACH EXTRA. 


STONE. 
3RIDGE. 
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ORIGINAL COMPOSITIONS 


WW 


Two Introductory iain ove 


“4 Preludium e Fughetta ave one wen 


WoW 0 OW 1D 
ee 8 


2. 
3: 
4 
35+ 
36. 
A 
dS. 
Je 
QO. 


* Fantasia 


FOR THE 


ORGAN. 


George J. Bennett 
. Hamilton Clarke 
.. Dr. Garrett 
.. Dr. Garrett 
.. Oliver King 


Three Andantes = ve 
Postiude (Christmas) - 
Andante con moto ... ove 
Interlude for Advent een ove 
4 Prelude for Lent, Op. 10, No.2 ... ) 
S 


Fantasia on a Theme by Her- Oliver King 
oi mana Goetz, Op. 20 
Three Pieces: (a) Baptism, @) 
Wedding, (c) Bu rial 4s 
¥ Voluntary for Christmastide 
Voluntary 
Short V oluntary fora Time of Sorrow 
Short Voluntary for Lent .. 
Postlude in C Minor 
set sy roe Voluntary or F ‘antasia a (Lex *) 


. A.C. Mackenzie (each) 

Sir Fredk, Ouseley 

Sir Fredk. Ouseley 

Ridley Prent ice 

B. Luard Selby 
Dr. ' 


MM DM HO mee 


per nee sie B. “Luard Selby 
( Three Pieces: No. 1, Allegretto ) 
moderato; No. 2, Andante con; .., H. M. Higgs 

, moto; No.3, Processional March ) 

Andante in G .. sé Herbert W. W: wane, Mus. Dee. 
Andante in A and Minuet in A . C. Harford Lioyd 
Allegro ma non troppo Oscar Wa 
Processional Wedding March Henry R. 

Rev erie. 

Three Pieces it in 1 F, D, ‘and G 
Marche Serieuse 
Six Miniatures 
Three Preludes aS 
§ Soft Voluntary in D fiat (Communion).. mi 


nN 


B, Luard Selby 
B. Luard Selby 
Oscar Wagner 
John E. West 
B. Luard Seiby 
Dr. Gladstone 
Dr. Gladstone 
B. Luard Selby 
B. Luard Selby 
aes Pe B. Luard Selby 
> ove ees . ovo Oscar Wagner 
; carp in C minor ... John E. West 
ugue in E minor John &. West 
Mit nuetand Trio... B. Luard Selby 
Andante in B flat, and B. Luard Selby 
Sarabande _... wes oe se «+  B. Luard Selby 
= lude in D... a ins one «. 3B. Luard Selby 
Andante Graz zioso _ as «. Dr. C.S, Heap 
Fantasia in C... Berthold Tours 
Allegretto Grazioso... Berthold Tours 
Menuetto es Berthold Tours 
Postlude | Berthold Tours 
a W. S. Hoyte 
Kate Westrop 


HON ee 


“ 


all 2g 

Andante and Fugue... me hive 
Pastorale and Melody i in Aj Hat ss 
) hestrl March on 


Short Postiude ... 


1C minor. 
Four Short Voluntaries 
Concert Fantasia and F — W.G. Wood 
Sonatain D minor ... ” Charles H., Lloyd 
Andante in E, Minuet and Eri 0, ‘No.2 2 “in A minor 
L. Luard Selby 
.. W. G. Wocd 
...W.G. Wood 
Arthur Carnal] 
Hamilton Clarke 


DNA MM HHH RRM 


Postlude in D... 
AllegroinC ... 
Melody in B flat 
Three Andantes 
Pestlude, in B flat ... 


Oe 


“xT 


From 
London: 


“ The Ougualat’e: Sasa Journal.” 
Novetio, Ewer and Co, 


ORIGINAL 


Compositions for the Organ 
By J. BAPTISTE CALKIN, 


Andante (varied) 

Hommage a Mozart 

Choral Fugue... ie 

Marche Religieuse ... 

Allegretto os 

Andante espressivo ... ose 

Organ Study on Pleyel’s Hymn- Tune ase 

Hommage a Haydn.. aie 

Allegretto Religioso... 

Minuet and Trio 

Festa! March.. ee 

Hommage a Me ondelssohn... 

Harvest Th anksgiving March 

Two-part Song without words ... as 
Minuetto (from the re s On uarterly Fours si es 
Andante con moto ws 
For Holy Communion soe 


cooooocamooo 


London: Novetio, Ewer and Co. 





toa) 


ORIGINAL 


Compositions for the Organ 
By FREDERIC ARCHER. 


Andante, in D 

Andante, in F ose 

Andante, in A ove 

Concert Variations ... 

Allegretto, in E, and Prelude, i in G 
Motivo, in B flat, and Fugue, in D minor 
Marche Triomphale ea 
Allemande... see ooo 


Nos. 5 to 8 from the Senin ist’s Quarterly Meath 


oe ose 


on ANS WNH 


London: Nove.tio, Ewer and Co. 





ORIGINAL 


Compositions for the Organ 
By GUSTAV MERKEL. 


Sonata in D minor (originally written as a duet) 
Fantasia in E minor ons ons ase 
Twelve Short Preludes a inte 
Pastorale in G; Adagio in F eco as ove 
Pastorale in G 
Prelude in G; Triple Fugue in G minor; Postludium; 

Andantino’ ; 
Moderato in F; : Pastorale i in A; Pastorale i in D 
Allegretto in A; AllegroinD... ee 
Overture in C minor 
Three Short Pieces: (a) “Andantino. jin (om 

in C, (c) Allegro in D; Prelude i in E flat 
Three Pieces: (a) ) Andante i in B 7 0) Allegretto i in dD, 

(c) Andante in G “ “ 
Ten Preludes... ee 
Fantasia in D.. 


SQececoccc0c0doanoanancosc o omomo00ne 


io] 
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(b) “Allegro 
I 


ono 





ORIGINAL 


Compositions for the Organ 
By HENRY SMART. 


Choral, with Variations ... 
Two Trios nee . 
Grand Solemn March 
Andante, No.1, in G major 
Andante, No. 2, in A major 
Andante, No. 3, in E minor se a 
Six short and easy pieces, Nos. 1 and 2 
3» 4 


” ” ” 


Air with Variations and Finale Fugato 
Twelve Short and Easy Pieces in various sty ies, Nos.t to ¥ 
” ” ” ” 5» 


” 1» 912 
Prelude, in A, and Postlude, in C eee 
Prelude, in E flat ; Introductory Voluntary, in B flat ; 
Andante Grazioso - ss “ 
Postlude, in D oe 
Twelve Short Interludes .. one 
March,inG ... 
Easy Preludes: No. 1, in F; No. 2, in nG 
Minuet, in C.. one aes 
Festive March, inD eas “ue 
Postinds, in & flat sei 
Nos, 14 to 22 from the O; zani ists Quarterly Journal. 
London: NoveLio, Ewer and Co, 
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ae 


Two Preludes (B flat ‘and G) Ke 
Marche Religieuse ... ies xe 


London: NoveELto, Rives and Co. 





ORIGINAL 
Compositions for the Organ 
By E. SILAS. 


Allegro Moderato ... 
Andante or 
Prelude 
Andante 
Fantasia 
Pastorale 
Canzonetta ... 

Andante, in C 

{ Melody, in C wae 
Introduction and Fugue veo 

§ Prelude, in D eee 

* (Fugue, in Cc minor. ca 
March, in B a eve 
Sonata, i ink e one 

Minuetto, in ¥ ae 

Fantasia on St. Ann’ s Tune ion 

Melody, in E minor - 


Nos. § to 15 from the Orgaiist's Quarterly F Fournal, 
London: Novetto, Ewar and Co. 
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Price One Shilling. 
THE 


CHILD’S GARLAND 


A COLLECTION OF 
THREE-PART SONGS FOR CHILDREN’S VOICES 
COMPOSED BY 
FRANZ ABT. 
The English Version by the Rev. Dr. TRouTBECK 
and Miss G. E. TRouTBECcK. 


London: NovetLo, Ewer and Co. 
Reduced Price, Sixpence. 


THE 


UVENILE SONGSTER| 


NEW AND REVISED EDITION 

CONSIST! 

THIRTY-THREE SONGS 
In One, Two, or Three Parts 


Composed and Arra 


NG OF 


nged for the Use of Children and 
BY 


LOWELL MASON. 


Lendon: Novetro, Ewer and Co. 





Price Two Shillings. 


TWENTY-TWO SONGS 


IN ONE AND TWO PARTS FOR 


‘HILDREN OLD & YOUNG 


Translated into English by Lady MAcFarRREN, 
Miss Marie Liepert, and others 
THE 


MUSIC COMPOSED BY 


CAROLINE WICHERN. 


London: Novetto, Ewer and Co. 
NOVELLO’S 
‘ > LT yY rr 
SCHOOL ROUND BOOK 
A COLLECTION OF ONE HUNDRED 
ROUNDS, CATCHES, AND C: 
The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. Doc. 
Price 8d.; cloth, rs. 2d. 
IN SOL-FA NOTATION, 6d. 
London: Nove.io, Ewer and Co. 


4 
\ 


AN 


ee eaanaaaaanal 


Crown Octavo, cloth, 2s. 6d. 


MUSIC OF THE BIBLE 


WITH AN ACCOUNT OF THE 
QEVELOPMENT OF MODERN MUSICAL INSTRUMENTS 
FROM ANCIENT TYPES, BY 


JOHN STAINER, M.A., Mus. Doc. 


“The very excellent illustrations scattered throughout the book 
“aterially increase its value; and we sincerely hope that Dr. Stainer’s 
sbours may be rewarded as they deserve, for not only has he accumt- 
ted a large mass of reliable information upon a subject of the deepest 
rest, but he has thrown additional light upon much of this evidence 
Tine us the result of his own practical experience.’—Musical 


London: Novetio, Ewer and Co. 


NS | 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS 
Epitep sy Dr. STAINER, 


DOUBLE SCALES 


SYSTEMATICALLY FINGERED 
A SUPPLEMENT 
TO ALL 
EXISTING PIANOFORTE SCHOOLS 


BY 


FRANKLIN TAYLOR. 
Price On 


London: Novetto, Ewer and Co. 





SHILLING, 





Second Edition, 


LEMENTAL 
BOOK OF EXERCISES 
LEARNING TO SING AT SIGHT 


-ED AND ARI 


SUPPLEM 


HENRY GADSBY. 
Price One SHILLING, 


London: Novetto, Ewer and Co. 


ANGED BY 





NOVELLO, EWER AND CO.’S MUSIC PRIMERS 
Epitep by Dr. STAINER. 


“DIT 


ee 


THREE HUNDRED AND NINETY- 


‘TWO-PART EXERCISES 


CHOIRS AND SCHOOLS 


JAMES GREENWOOD. 


May be used with any system of Sol-fa. 


SIx 
ois 


Price One SHILLING, 
In paper boards, One Shilling and Sixpence. 
London: NoveL_to, Ewer and Co. 


A COLLECTION 
TWO-PART SOLFEGGI 


In the principal major keys, designed for the practice of Choristers 
and Vocal Classes generally, 





SELECTED FROM 
DURANTE, HANDEL, LEO, SCARLATTI, STEF 
NARES, WEBBE, &c. 
BY 
JAMES HIGGS, 


Mus. Bac., Oxon. 


FANI, 


Price OnE SHILLING. 


London: Novetio, Ewer and Co. 





NOVELLO, EWER AND CO.’S MUSIC PRIMERS 
Epitep sy Dr. STAINER. 


ORGAN ACCOMPANIMENT 


OF THE 


CHORAL SERVICE 


PRACTICAL SUGGESTIONS TO ORGANISTS AS TO THE 
SELECTION AND TREATMENT OF CHURCH MUSIC 
BY 
J. FREDERICK BRIDGE, 

Mus. Doc., Oxon. 

Price Two SHILLINGS, 

Paper Boards, 2s. 6d. 





London: NeveELtLo, Ewer and Co, 
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ORATORIOS, CANTATAS, MASSES. & 


PRICE ONE SHILLING EACH. 


THOMAS ANDERTON, 
THE NORMAN BARON. 
THE WRECK OF THE HESPERUS. 


E, ASPA. 
THE GIPSIES. 

ASTORGA. 
STABAT MATER. 

BACH. 

GOD SO LOVED THE WORLD. 
GOD GOETH UP WITH SHOUTING. 
GOD'S TIME IS THE BEST. 
MY SPIRIT WAS IN HEAVINESS. 
O LIGHT EVERLASTING. 
BIDE WITH US. 
A STRONGHOLD SURE. 
MAGNIFICAT, 
THOU GUIDE OF ISRAEL. 
JESU, PRICELESS TREASURE. 


WHEN WILLGOD RECALL MY SPIRIT. 


J. BARNBY. 

REBEKAH. 
BEETHOVEN, 

THE CHORAL FANTASIA. 
ENGEDI. 
MOUNT OF OLIVES. 
MASS, IN C. 
*MASS, IN C. 
RUINS OF ATHENS. 


SIR W. STERNDALE BENNETT. 


EXHIBITION ODE, 1862. 

EE BRAHMS. 
A SONG OF DESTINY. 

J. F. BRIDGE. 

ROCK OF AGES, 

E. BUNNETT. 

OUT OF THE DEEP (PsAL™ 130). 

CARISSIMI. 
JEPHTHAH. 

CHERUBINI. 
*REQUIEM MASS, IN C MINOR. 
THIRD MASS, IN A (Coronation). 
FOURTH MASS, IN C. 

SIR M. COSTA. 
THE DREAM. 
NIELS W. GADE. 
ZION. 
SPRING’S MESSAGE. &d. 
CHRISTMAS EVE. 
THE ERL-KING’S DAUGHTER, 
GLUCK. 
ORPHEUS. 
HERMANN GOETZ. 
BY THE WATERS OF BABYLON. 
NGNIA, 
CH. GOUNOD. 
DE PROFUNDIS (130TH Psarm). 

DITTO (Out oF DARKNESS). 
MESSE SOLENNELLE (Latin Worpns). 
THE SEVEN WORDS OF OUR 

SAVIOUR ON THE CROSS. 
DAUGHTERS OF JERUSALEM. 
*GALLIA, 


. O. GRIMM. 
THE SOUL’S ASPIRATION, 


HANDEL. 
CHANDOS TE DEUM. 
ODE ON ST. CECILIA’S DAY. 
THE WAYS OF ZION. 
MESSIAH (Pocker Ep1rion). 
ISRAEL IN EGYPT (Ditto). 
JUDAS MACCABAZUS (Dirro). 
DETTINGEN TE DEUM. 
UTRECHT JUBILATE., 
O PRAISE THE LORD. 
ACIS AND GALATEA. 


ACIS AND GALATEA. EpitTeEp By | 
J. BARNBY. 
HAYDN. 


THE CREATION (Pocket EpirTI0on). 
SPRING. SUMMER. 

WINTER. 
*FIRST MASS, IN B FLAT. 
FIRST MASS, IN B FLAT. 
SECOND MASS, IN C., 
THIRD MASS (Impertat). 
*THIRD MASS (Impertat). 
*TE DEUM. 

EDWARD HECHT. 


O MAY I JOIN THE CHOIR INVISIBLE. 


DR. HILLER. 
A SONG OF VICTORY. 
H. HOFMANN. 
SONG OF THE NORNS (FEMALE Voices). 
HUMMEL. 
FIRST MASS, IN Bb FLAT. 
SECOND MASS, IN E FLAT. 
THIRD MASS, IN D. 
F, ILIFFE. 
ST. JOHN THE DIVINE. 
A. JENSEN. 
THE FEAST OF ADONIS. 
LEONARDO LEO. 
DIXIT DOMINUS. 
C. HARFORD LLOYD. 
THE SONG OF BALDER. 
G. A. MACFARREN, 


| OUTWARD BOUND. 
| MAY DAY. 


A. C. MACKENZIE. 


| THE BRIDE. 


MENDELSSOHN. 


| LORELEY. 


HYMN OF PRAISE. 


| AS THE HART PANTS. 


COME, LET US SING. 


| WHEN ISRAEL OUT OF EGYPT CAME. 


NOT UNTO US. 

LORD, HOW LONG. 

HEAR MY PRAYER. 

THE FIRST WALPURGIS NIGHT. 

MIDSUMMER NIGHT’S DREAM. 

MAN IS MORTAL. 

FESTGESANG (Hymns or PRAISE), 

FESTGESANG (Mate Voices). 

CHRISTUS. 

TO THE SONS OF ART. 

*AVE MARIA (Saviour OF SINNERS). 

*THREE MOTETTS (FEMALE Voices). 
MEYERBEER. 

gist PSALM (Latin Worps). 

gtst PSALM (Enc iisH Worps). 


AUTUMN. 


MOZART. 
KING THAMOS. 


| *FIRST MASS. 
| SEVENTH MASS, 


TWELFTH MASS. 


| *TWELFTH MASS. 
| REQUIEM MASS. 
| *REQUIEM MASS. 


R. P. PAINE. 


| GREAT IS THE LORD. 


PERGOLESI. . 
STABAT MATER (FemMALe Voices). 


E. PROUT. 


; FREEDOM. 


PURCELL. 


| TE DEUM AND JUBILATE, IN D. 


ROMBERG. 
THE LAY OF THE BELL. 
THE TRANSIENT AND THE ETERNAL, 
ROSSINI. 
*STABAT MATER. 
SCHUBERT. 
SONG OF MIRIAM. 
MASS, IN A FLAT. 
MASS, IN B FLAT. 
MASS, IN C, 
MASS, IN F., 
MASS, IN G. 
SCHUMANN. 
THE PILGRIMAGE OF THE ROSE. 
THE KING’S SON, 
MIGNON’S REQUIEM. 
ADVENT HYMN, “IN LOWLY GUISE." 
MANFRED. 


NEW YEAR’S SONG. 


E. SILAS. 
MASS, IN C. 
ALICE MARY SMITH. 
THE SONG OF THE LITTLE BALTUNG 
(MEN’s VOICES). 


| ODE TO THE NORTH-EAST WIND. 


THE RED KING (Men’s Voices). 
SPOHR. 
THE LAST JUDGMENT. 
GOD, THOU ART GREAT. 
THE CHRISTIAN’S PRAYER. 
HYMN TO ST. CECILIA, 
E. C. SUCH. 
GOD IS OUR REFUGE (Psat 46). 
A. SULLIVAN. 
EXHIBITION ODE. 
FESTIVAL TE DEUM. 
A. GORING THOMAS. 


| THE SUN WORSHIPPERS. 


E. H. THORNE. 


| BE MERCIFUL UNTO ME, 


VAN BREE. 
ST. CECILIA’S DAY. 
C. M. VON WEBER. 
PRECIOSA. 
*MASS, IN G. 
*MASS, IN E FLAT. 


| JUBILEE CANTATA, 


S. WESLEY. 
DIXIT DOMINUS. 
S. S. WESLEY. 


| O LORD, THOU ART MY GOD. 


The Works marked * have Latin and English Words. 
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